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PROPOSED TESTIMONIAL TO THEODOR | 
KIRCHNER. 
THEODOR KIRCHNER, the clever author of so many | 
exquisite compositions—not to specify the large| 
number of his later highly original and important 
pianoforte and exsemble pieces, we mention only his 
early works: “ Preeludien,” “ Albumblitter,” and the 
popular songs “ Sie sagen, es wiire die Liebe,” “ Ich | 
muss hinaus,” “Ich michte wohl der Frithling sein ” 
—celebrates on the roth of December of this year his | 
sixtieth birthday. 
Unfortunately Theodor Kirchner enters on his old | 


; i : ; | 
age with heavy cares. His pecuniary circumstances, | 


notwithstanding an incessant activity, have become | 
very grave, as, being without a fixed and assured 
appointment, he is entirely dependent on the proceeds 
of his compositions and arrangements. Only with 
fear can he think of the future of his wife and two 
sickly children, especially as he has already lost the 
use of one eye, and the other only too often fails to| 
serve him, 

Here active assistance is needed. 

It appears to us that to bring about a thorough 
amelioration of the distressing material circumstances 
of the sorely tried artist is at the present moment the 
first task for his friends, and the only appropriate 





form in which the respectful admiration due to him 
can be manifested on his forthcoming sixtieth birth- | 
day. 

The undersigned consider themselves justified as | 
well as bound to pray and invite all friends of music, 
and especially the numerous admirers of Kirchner’s 
muse, to contribute their mite to a testimonial for 
Theodor Kirchner. 


THE ComMMITYrEr, 
Julius von Bernuth, A. Bérner, Johannes Brahms, 
Hans von Biilow, Friedrich Chrysander, Albert 
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AUFRUF ZUR BILDUNG EINES EHREN- 
FONDS FUR THEODOR KIRCHNER. 
THEODOR KiRCHNER, der geistvolle Schépfer so 
vieler feinsinniger Compositionen — wir erinnern nur 
an seine Jugendwerke : ,, Praeludien“, ,, Albumblatter“, 
an die vielgesungenen Lieder: ,,Sie sagen, es wiire 
die Liebe“, ,,I[ch muss hinaus“, ,, Ich michte wohl 
der Friihling sein‘, nicht zu gedenken der stattlichen 
Reihe spiterer héchst eigenartiger, hochbedeutender 
Clavierwerke und Ensemblestiicke —- begeht am ro. 

December d. J. seinen 60. Geburstag. 

Leider tritt Theodor Kirchner mit schweren Sorgen 
in’s hihere Alter. Seine pecuniiire Lage ist trotz 
rastloser Thitigkeit eine iiberaus ernste geworden, 
da er ohne feste, gesicherte Anstellung lediglich auf 
den Erlis aus seinen Compositionen und Arrangements 
angewiesen ist. Nur mit Bangen kann er an die 
Zukunft seiner Frau und seiner beiden kranklichen 
Kinder denken, umsomehr, als er bereits des einen 
Auges beraubt ist, und ihm das andere den Dienst 
nur zu oft versagt. 

Hier gilt es einzugreifen und zu helfen. 

Eine griindliche Besserung der bedringten materi- 
ellen Verhiiltnisse des schwergepriiften Kiinstlers 
herbeizufiihren, scheint uns im gegenwiirtigen Augen- 
blicke die erste Aufgabe fiir seine Freunde und die 
einzige entsprechende Form zu sein, unter welcher 
die ihm gebiihrende Verehrung an seinem bevor- 
stehenden 60. Geburtstage zum Ausdruck gebracht 
werden kann. 

Die Unterzeichneten erachten sich fiir ebenso 
berechtigt als verpflichtet, alle Freunde der Musik 
und speciell die zahlreichen Verehrer der Kirchner’ 
schen Muse hiermit zu ersuchen und aufzufordern, 
ihr Scherflein zur Ehrengabe fiir Theodor Kirchner 
beizusteuern. 





Das Comite: 
Julius von Bernuth, A. Borner, Johannes Brahms, 
Hans von Biilow, Friedrich Chrysander, Albert 
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Dietrich, Otto Dresel, Ernst Fliigel, 
Frank, Moritz Fiirstenau, Niels W. Gade, | 
Friedrich Gernsheim, F. A. Gevaért, Julius 
Otto Grimm, Eduard Hanslick, Friedrich Hegar, 
Heinrich von Herzogenberg, Josef Joachim, K. | 
Kissner, K. Kliebert, C. Munzinger, Ernst Perabo, 
Rob. Radecke, Adolf Reichel, Carl Reinecke, 
Wilhelm Schauseil, H. M. Schletterer, Bernhard 
Scholz, Julius Spengel, Philipp Spitta, J. G. E. 
Stehle, Julius Stockhausen, Alfred Volkland, 
Gustav Weber, Franz Wiillner, Augener & Co.,* 
Breitkopf & Hiirtel, Julius Hainauer, Friedrich 
Hofmeister, Friedrich Kistner, F. E. C. Leuckart, 
J. Rieter-Biedermann, C. G. Réder, N. Simrock. 


Ernst | 





Dietrich, Otto Dresel, Ernst Fliigel, Ernst Frank 
Moritz Fiirstenau, Niels W. Gade, Friedrich 
Gernsheim, F. A. Gevaért, Julius Otto Grimm, 
Eduard Hanslick, Friedrich Hegar, Heinrich von 
Herzogenberg, Josef Joachim, K. Kissner, K. 
Kliebert, C. Munzinger, Ernst Perabo, Rob. 
Radecke, Adolf Reichel, Carl Reinecke, Wilhelm 
Schauseil, H. M. Schletterer, Bernhard Scholz, 
Julius Spengel, Philipp Spitta, J. G. E. Stehle 
Julius Stockhausen, Alfred Volkland, Gustav 
Weber, Franz Wiillner ; Augener & Co., Breitkopf 
& Hirtel, Julius Hainauer, Friedrich Hofmeister, 
Friedrich Kistner, F. E. C. Leuckart, J. Rieter- 
Biedermann, C. G. Rider, N. Simrock. 


*Augener & Co. receive Subscriptions to the Kirchner Fund. 








VERDI ON “VIBRATIONS.” | 
Ix the November number of the MusicaL REcorp | 
appeared an article on “ Vibrations,” in which I tried 
to convey to the readers the importance of a 
universal pitch, of a diafason normal, for the whole 
universe. The Commission now appointed in Italy to 
discuss the matter has received a letter from no less 
an authority than the celebrated composer Verdi, 
which even in detail (anent 864 vibrations) bears out 
the view expressed in the article published in this 
paper on Nov. 1, and I therefore beg leave to 
give it in translation. ‘ Monsieur,” writes Verdi 
to the President of the pitch committee, “ever since 
the committee appointed by the Emperor Napoleon 
II]. has adopted for the whole of France the d/apason 
normal, 1 have incessantly advised that the example 
ought to be followed with us, and I have formally 
insisted with several orchestras of Italy, before all with 
that of La Scala, to lower their pitch, and to adopt the 
pitch of the French dapason normal. Should the 
musical commission appointed by our Government be 
of opinion that on account of the mathematical 
exigencies of the matter, the 870 vibrations of the 
French dtapason normal ought to be reduced to 864, 
the difference is so small, well-nigh imperceptible for 
the human ear, that I for one should certainly not 
object. 

“It would be a grave, a very grave error, to adopt 
the proposition made at Rome of a pitch with A goo 
vibrations! I am fully of the opinion expressed by 
the commission that to lower the pitch would by no | 
means endanger or diminish the brilliancy or the 
sonority of the execution (here evidently the in-| 
strumental execution is meant, for the vocal execution | 
has everything to gain by it). I am rather inclined | 
to think that it will give a more noble, by far more | 
full, and if I may say so, more majestic tone alto- | 
gether, which the sharpness (stridente) of a too 
elevated pitch could never produce. 

“As far as I am concerned, I would wish that one | 
and the same pitch should be adopted all over the 
musical universe. Musical language is universal, 
why then should the note which at Paris or at Milan 


| instruments, however so little. 


is called A, be known at Rome under the name B?— 
I have the honour to be your devoted servant, 
GIUSEPPE VERDI.” 

Whether in consequence of this letter, or only 
supported by the opinion of so great an authority, 
the commission has adopted the A of what we would 
call 432 (864) vibrations, and has submitted the 
conclusions arrived at to the Minister of War, who 
seems in Italy to have to decide on matters of harmony. 
The Minister, of course, has endorsed the conclusions 
arrived at by the musical commission, and has ordered 
that henceforward all the instruments for the military 
bands in Italy have to be manufactured according to 
this pitch, which de facto is now the Italian atapason 
normal. The Gasetta Musicale di Milano, reporting 
this official order, says :—‘‘ People may imagine that 
the pitch of 432 vibrations is too low, inasmuch as the 
French pitch is fixed at 435 vibrations. That is a 
mere prejudice. Acoustically there is barely any 
difference between the two.” I beg the Gaszetta’s 
pardon. Morally there is not, because six vibrations 
(or three double ones) the ear cannot perceive, but 
just acoustically, where you count very strictly, there 
is the theoretical difference. Only it ought not to 
interfere with practical purposes. From further re- 
marks of the paper quoted it seems, however, to follow, 
that the adoption of this pitch by the Minister of Public 
Instruction is as necessary as that of the Minister 
of War in order to render the “diapason” official ; 
but this adhesion seems not doubtful. But when the 
editor goes so far as to hope that France will take off 
the six single vibrations in order to meet the Italian, 
I have some misgivings as to the result. The French 
will, with some show of reason, say that it was their 
doing long ago, and if the Italians want the pitches 
of the two nations to meet, they might as well raise 
theirs before they adopt a new diapason, and not 
expect all the French manufacturers to alter their 
The Italians go even 
so far as to say: the Minister of Public Instruction is 
bound to adhere and order all our musical institutions 
to adopt this new diapason, rendering it thereby 
the diapason officiel Italien, and soon the universal 
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diapason. Why should the “universe” rather adopt 
it from “Italy” than from France when it has not 
adopted it from common sense? Anyway, let us 
hope no petty jealousy will stand in the way of its 
being adopted everywhere, especially in England, for 
the sake of the preservation of the most beautiful 
instrument ever created, “the human voice.” * 


, 
L. E 





MORITZ HAUPTMANN: 
HIS CHARACTER AND OPINIONS, 
By Fr. NI&Ecks. 
(Continued from page 245.) 

NOTHING is so instructive and at the same time so 
humiliating as the study of opinions. We have only 
to compare the utterances of the best and wisest on 
any disputed subject, and our confidence in ourselves 
and in others will be dashed. As to the ignorant and 
imbecile, what can it matter to us whether they agree 
with or differ from each other? Hauptmann was a 
man of wide culture, a musician who excelled in theory 
and in practice, and yet what narrowness, what preju- 
dices—nay, what puerilities even—do his criticisms 
reveal! No doubt, if he had known that they would 
be read not only by one intimate friend, but by the 
world at large, he would have modified many of his 
judgments, and softened many of his expressions. At 
any rate, let us be careful not to number him with 
those professional instantaneous critics who, after 
hearing to-night a new important work of art, publish 
in to-morrow morning’s paper their authoritative, cate- 





gorical estimates, which they fondly imagine to be the | 


outcome of superior intelligence, knowledge, taste 
&c. &c., but which in reality were determined by 
their education (or want of it), habits, and whims, by 
party spirit and personal sympathies and antipathies 
by the momentary condition of their digestive and 


other organs, and such-like factors. And to think that | 


these creatures be thy gods, O Israel! that these be 
thy guides, philosophers, and friends, the educators of 
thy undisciplined taste, the supporters of thy weak 
intelligence, the prompters of thy opinions! ‘There 
is, indeed, in Hauptmann’s criticisms a great deal which 
for the most part we sadly raiss in the handiwork of 
the said professional instantaneous  critics—deep 
insight, thorough practical knowledge, and a clear 
conception of a noble, if somewhat narrow, art ideal. 
In short, Hauptmann’s criticisms, like almost all criti- 
cisms, are ore, not pure metal; but they are ore 
which, if properly sifted, will yield more pure metal, 
and of a more precious kind, than we are accustomed 
to expect. 

From the various quotations that have already been 
given the reader has seen what a thorough classicist 
and purist Hauptmann was. He held that beauty of 
content and form was indispensable to art, and ugli- 








* If the readers of the Musica, Recorp will compare Signor Verdi's 
letter above reterred to, with the article written by L. E., and published in 
our last number, they will find a really remarkable coincidence both of the 


| 
| 
, | Goethe and Mozart an expression which does not belong 








ness, however characteristic, irreconcilable with it. 
Mozart appeared to him the most perfect type. And 
what Mozart was in modern music that was Palestrina 
in an earlier phase of the art, Mozart’s composition 
having, however, the advantage of periodic structure. 
Hauptmann’s classicism and purism were so strong 
that he objected not only to men of the stamp of 
Berlioz and Wagner, but even to much in Bach and 
Beethoven. But let it not be thought that he was a 
worshipper of form pure and simple. He preferred 
Berlioz, with all his extravagances, to Reissiger, and 
Rossini, Bellini, Donizetti, and Auber, with all their 
superficiality, frivolity, and negligence, to the contem- 
poraneous dramatic mediocrities of Germany. He 
ridiculed the pretensions of the latter, and was by no 
means impressed by their much-praised pure harmony, 
good part-writing, and general solidity. Indeed, he as- 
serted that incorrectness, most rare among the Italians, 
was most frequently to be met with in Germany. And 
how mercilessly he twits his countrymen with their 
awkwardness! For the Italians-especially the older 
ones, of course—he had a great respect. Thus, for 
instance, he spoke enthusiastically of “the beauty, 
grace, and light organic life” of Cimarosa’s Matr?- 
monto segreto. Of Cherubini, too, he was a great ad- 
mirer. 

| Next to beauty, it was health that Hauptmann de- 
| manded from art, and this he found in the general, the 
universal. 





“ Insane, I suppose, is every one who wishes to be and 
| to have something apart. In life and in art this some- 
thing apart is never the really good ; the best in life and 
art have also the least apart. How rarely occurs in 


tocommon life. The more gifted, the more universal.” 
(August 17, 1835.) 


The following two quotations point to the same dis- 
tinction— -namely, between universality and peculiarity, 
| and the superiority of the former over the latter. 


“ How is it that one is less displeased with the imitation 
of Mozart and Goethe than with that of Beethoven and 
Jean Paul?” (November 26, 1827.) 


“Tt is easier to compose in the style of Weber than in 
that of Mozart.” (fuly 20, 1827.) 


The number of interesting remarks on composers 
and compositions contained in Hauptmann’s letters is 
so great that it is impossible to excerpt, or even to 
allude to themall. I shall, therefore, after giving a few 
short extracts which treat of Gluck, Berlioz, Weber, 
Spohr, &c., confine myself to J. S. Bach, Beethoven, 
and Wagner. 


“There is something haughty in Gluck, and just this is 
his weak point. Let a man stand ever so high, if he 
prides himself too much on it, stupidity (more or less) 
has a share in this. In Handel, too, there is a little, in 
Vogler a great deal, in S. Bach, Haydn, and Mozart, not 
a trace. Anecdotes and verbal utterances are not needed 
to inform us of this; it is expressed in the music.” 





aim and the very reasons given.—Tue Eprror. 


(Dec. 4, 1847.) 
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“One page of Berlioz contains more music than the 
whole Robert le Diable of Meyerbeer. It is sometimes as 
beautiful in Berlioz as in the most beautiful Beethoven.” 
(March 2, 1842.) 

Although Hauptmann makes it clear enough why 
Weber is not a hero in his estimation, one, nevertheless, 
wonders that he discovers in him so little deserving 
and compelling applause. 


“Where does one find among compositions of a past 
age anything so inorganic as Weber's overtures? They 
are mere accumulations.” (April 12, 1839.) 

“ Heaven knows what people mean when they speak 
of the perfection of the present instrumentation.* Does 
anything in Luryanthe sound well ?—indeed, does’ it 
sound at all? I should like ta know how it could do so, 
seeing that no one has anything wnolesome to play : the 
middle parts have no melody at all, and the first violin 
has it behind the bridge.” (February 26, 1832.) 

“ Euryanthe pleased me this time even less than for- 
merly. I now value more than in those days what it 
lacks—art-beauty. I can still less content myself with 
the poetic ingredient. And this is the reason why the 
new growth of recent times appears to me so unsatisfac- 
tory.” (Dec. 13, 1837.) 

“ We have already had full rehearsals of Oberon, wherein 
there are charming fresh things. He [Weber] knows how 
to distinguish what is appropriate to the situation, and 
how to hit the right local colour. Here again the elfin 
element is very airy, and the oriental (or Tunisian, 
Algerian, I do not know which) very characteristic. On 
the other hand, Hiion and Rezia, and the solo singers 
generally, have sometimes to sing wretched, tortured stuff. 
But the opera will please, and I could not blame the 
people on that account. There is at least nothing tedious 
in it.” (July 3, 1827.) 

“How much Oéderon has already lost in the few years 
after the little varnish of novelty has been rubbed off! 
It gives me a really painful sensation to hear it. It is so 
excruciating to feel how the poor sick man tormented 
himself during the last weeks of his life to produce once 
more something, and how he sometimes let things be, and 
wrote down the poorest stuff, then again something far- 
fetched, and occasionally, perhaps, also a happy gleam of 
life. It makes a sad impression upon me.” (May 16, 1831.) 

Enough, enough of this! Such criticism, if criti- 
cism it be, neither instructs nor entertains. When 
Hauptmann wrote this libel against Weber, his sweet 
reasonableness was under a cloud, biliousness or dys- 
pepsia must have had possession of him. Spohr fares 
better at his hands, although he too does not get off 
unscathed. Hauptmann would not permit any one 
to speak ill of Spohr ; but he himself was by no means 
backward in censuring him. Our author’s letters con- 
tain a great deal about this master ; indeed, excepting 
the latter’s autobiography, there is no book which tells 
us so much of him, and brings the man and musician 
so clearly before us. Want of space compels me to 
confine myself to two quotations :— 

“Spohr writes now a symphony in C minor. Lately 
we rehearsed his new double quartet, which is very 
beautiful. Nevertheless, I prefer the first ; it has more 
originality and freshness. The first works of Spohr in a 





* The contemptuous /xstrumentirerei (instrumentating %) of the original 
is untranslatable, 





new geure are always the sources which, in the following 
ones, collect in a clear lake, or pond, with beautiful 
banks. But the vigorous gushing is more beautiful.” 
(Feb. 3, 1828.) 

“Spohr’s compositions, if in other respects censured, 
are generally extolled for the nobleness that pervades 
them. I am of opinion that there would be less to blame 
if there were less to praise. I consider it a real defect 
that the common [Gemezne] is quite absent from Spohr— 
the common not in the contemptuous sense, but simply 
as a necessary contrast to the noble, in order to elevate 
this latter to nobleness. In the same way the beautiful 
fulness of the harmony is praised, which, however, is 
always nothing but full, and as the noble lacks the con- 
trast of the common, so lacks this merely full harmony 
the contrast of the empty. These contrasts are in all the 
great composers, in Handel, Bach (!), Mozart, and Beet- 
hoven. Or in another art: the noble Raphael gives to 
Barbara, in comparison with the Madonna, a common 
expression ; no great poet without commonness in this 
sense—Shakespeare, Calderon, Goethe. How much is 
there not in Mozart which, taken abstractly, might have 
been composed by Wenzel Miller! The merely noble 
(Spohr) is as one-sided and as little a whole as the merely 
common (Wenzel Miiller).” (March 14, 1828.) 


A man of genius meets at first generally opposition. 
Gradually, however, he not only overcomes this oppo- 
sition, but also establishes a prestige. The many who 
form the majority of the public are unable to preserve 
long their balance: they incline either this or that way 
—are either petty, spiteful tyrants, or blind, cringing 
worshippers. ‘To criticise in our day Bach and Beet- 
hoven calls for a courage which few possess. It was 
different when Hauptmann, ai the end of 1825, began 
his correspondence with Franz Hauser; then the 
world had still to make Bach’s acquaintance, and for 
many years to come only an exceedingly limited num- 
ber of artists and amateurs understood the last works 
of Beethoven. What gives especially interest and 
value to Hauptmann’s criticisms is the circumstance 
that they were written by a man who had not sucked 
in admiration for Bach and Beethoven with his 
mother’s milk, and, as the following extracts will 
show, Hauptmann was not able to keep pace with the 
progressive admiration of his younger contemporaries. 


“T have not yet written to you about Bach’s mass. 
That is like a grand extinct age; whereas our age, on 
the contrary, is pitiably nervous and exceedingly wretched. 
The work as a whole cannot be comprehended unless 
one hears it well and completely. The mere thought of 
a grand performance thrills one. A grand performance, 
however, there has certainly never been. Two oboes are 
employed, but as two real parts along with a six-part 
chorus (similar, at least *). There must, therefore, be not 
two, but ten times two, &c.” (Nov. 26, 1827.) 


“The mass is, in many movements, sublime, in others 
not higher than much else of Bach; among these latter, 
solo vocal pieces are especially numerous. The making 
up of Bach’s masses out of cantata movements cannot 
but be considered strange, in the B minor mass as well as 
in the others. ..... Many of these movements are, for 
the new utilisation, so greatly transformed, that the trans- 
formations would have caused everybody else more trouble 





‘ [translate the words in parerthese: literally, but do not understand 
them. 
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than a new composition ; but in most of them only so 
much is changed as was neces.ary to adapt them to the 
new words. One may have, with regard to such solo 
singing, a time of aversion and a time of blind enthusiasm, 
and then also a time of calm consideration and estimation. 
It belongs to the second period to find in them a genuine 
vocal nature, to the period when everything must be 
absolutely divine and excellent. With such solo vocal 
compositions I feel as if I were in an orchid-house— 
nothing but creepers which wind round themselves and 
each other ; not trunk and branches, like Italian song, 
that evolves itself metrico-melodiously out of the word 
and its accentuation (a sequence for the singer which, 
for the most part, articulates itself independently—all the 
rest, be it ever so rich, accompaniment). Thus itis not 
here [in the case of Bach’s solo vocal composition]. 
Everything is in invention and feeling instrumental. 
Sometimes I should like to get out of the orchid-house 
into the garden, where the plants grow out of Mother 
Earth, and can form their trunks and branches according 
to their own nature. Shall, then, the voice with the 
word have nothing else to do than to proceed with the 
oboe di caccia or ad’ amore in canonic imitation? If 
the instrument does not need the word, the latter is super- 
fluous to the voice. The voice effects with fewer notes 
that are accompanied by words more than all the 06d/2- 
gato instruments together. Something of folk-song litera- 
ture, I think, should propagate itself in every vocal 
composition, for that is vocal nature itself. Bach’s solo 
vocal pieces cannot free themselves from the polyphonic 
instrumental style. There is always something uncom- 
fortable in hearing such pieces, even when they are well 
sung, much more when they are badly sung, as is the case 
so often. How few singers there are who can make these 
melodies liquid! I heard this done only by you and 
Schelble [founder and conductor of the Frankfurt choral 
society, “ Ciicilienverein”]; but it exceeds what one has 
a right to ask of a normally good singer. The choral 
movements of the B minor mass contain the grandest and 
profoundest things that are to be found in music, those 
specially written for the mass as well as those extracted 
from the cantatas. One of them is the Crucifxus, from 
the cantata “ Weinen, klagen,” with another close. Such 
movements produce also a wonderful effect with a strong 
body of executants. Not for all of Bach's choral music, 
however, are large numbers desirable, unless one wants 
merely a material effect, just as one would not care to 
hear Figaro at the Crystal Palace. For Handel we can- 
not have too strong a body of executants ; he knew his 
executive force in London, and wrote accordingly. His 
style, therefore, is lucid, and filled up by the mass.” 
(April 11, 1859.) 


Thus much about Bach ; and now a few remarks on 
Beethoven :— 


“ Beethoven’s Ninth Symphony with chorus is a wonder- 
fully grand composition, and comparable to no existing 
thing. Unless we place ourselves on the very low stand- 
point of those who, in the perhaps wholly unheard-of com- 
binations and details, find nothing but a vain straining 
after effect—an intention I never, at least not for any length 
of time, thought of in connection with Beethoven’s music— 
we cannot but see that there lies at the root of this colossal 
work a deep and quite definite meaning, and in the deve- 
lopment of this, the inner necessity of all the details, the 
beautiful and the unbeautiful, the connected and the un- 
connected, the conceivable and the by itself inconceivable 
(but by means of the whole intelligible).” (March 14, 1828.) 


“ Did it never seem to you as if Beethoven represented 
sometimes too much mere passion, especially in his best 





compositions—for instance, in the choral symphony?” 
(May 16, 1831.) 


Speaking of the AZissa solennis, Hauptmann 
says :— 


“The Gloria becomes towards the end very wild. I 
believe that many people will find this inspired and 
divine. But such so-called climaxes from a//egro to pit 
allegro, stringendo, and presto, are to my mind unbear- 
able, and most unsufferable from great composers, who 
begin sometimes so beautifully, and yet before long get 
into this chase, which, as regards the idea, remains vulgar, 
however tine the execution may be; and when the nne- 
ness is far-fetched, it is still more vulgar. The Ayr?e of 
the mass is not at all far-fetched, and begins in a beau- 
ful customary manner and elevated mass spirit, and con- 
tinues also thus. Also the treatment of the voices, which 
in the subsequent movements becomes quite perverse and 
instrumental, is in “this one quite executable. For a 
church composer Beethoven is too sentimento-egoistical 
[ gefithlsegoistisch| also in this mass. Already in the first 
mass he reminds one of the scene in Carlsbad of which 
Bettina [von Arnim] writes, how when walking with 
Goethe he meets persons of high rank, how Goethe re- 
spectfully salutes them, but Beethoven claps his hat more 
firmly on his head, and folding his arms prides himself on 
his churlishness, and imagines himself thereby superior 
to Goethe. Of such behaviour one may say, ‘za Perce 
guelguefois, and this happens inthe most beautiful pieces 
which I honour as much as it is possible for any one to 
honour them.” (Dec. 22, 1844.) 

“TI cannot bring myself to regard such things [as the 
Missa solemnis| as an expression of religious feeling. | 
hear a grand, powerful music, which changes at every 
phrase, and exhibits a variety which I do not perceive in 
the words of the mass. These latter do not at all de- 
mand this separating specification. ‘They are not in this 
sense, but rather in the sense of the old Italian masses, 
where there is hardly any expressional difference in the 
movements of the mass. What is here too little becomes 
easily too much, and it is certainly not the right thing to 
pluck and paint each particle by itself. When one speaks 
thus of a great heart-borne and heart-born work, which 
has the veneration of the world, one should be sure to 
know that one’s meaning is understood. What is good 
and beautiful in it we know likewise.” (Nov. 26, 1866.) 

Had I room I would quote some more remarks of 
Hauptmann’s on the A/issa solemnis, and on the last 
quartets, which latter he was glad to know thoroughly, 
but could no longer bear to hear. Very interesting 
are his remarks on Fide/io. He thought the opera 
exceedingly beautiful, and much of it—for instance, 
most of the second act—altogether divine. Still he 
had his dislikes: the close of the first act, and what 
the Governor has to sing in the second finale (with the 
exception of the beautiful } movement in F major) 
seemed to him confused and awkward. His critical 
notes @ propos of the overtures to Leonore are especially 
Suggestive. “It is strange,” he writes in one place, 
“that Beethoven, although trying thrice, has not been 
able to hit the right tone. The second is too heavy- 
weighing ; the third again is so slight and light as to 
be unmatched by any movement in the opera.” 
And this leads him (he had already previously re- 
marked that the first pleased him least) to the overture 
to Egmont. “Where is in the whole play,” he asks, 
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“the passionate anxiety which here forms the ground- 
tone? Perhaps at the commencement of the fourth 
act in Céirchen’s mind. But that is the nature of 
music : every one makes his own, and so does every 
age.” 

Of all the musicians Hauptmann mentions in his 
letters there is none who is so entirely antipathetic to 
him as Richard Wagner. The rancour which betrays 
itself in his allusions to this composer, and in the criti- 
cisms of his works, makes one almost believe that 
personal enmity must have been at the bottom of it. 
This, however, was not the case. Most of Haupt- 
mann’s utterances on the subject in question may be 
characterised as inarticulate expressions of opinion. 
Here are a few examples. 

After repeatedly hearing the .overture to Zann- 
héuser, he boldly asserts that it is “a totally abortive 
and awkwardly designed production.” (Dec. 14, 
1853.) 

A performance of Lohengrin gives occasion to the 
following remark :— 


“ We [Hauptmann and his wife] found it very hard to 
stop till the end, and were at one in our purpose never to 
attend another opera of this kind, wherever it may be 
performed.” (Sept. 20, 1859.) 


And then note this dictum :— 


“JT do not think that a single piece of his composition 
will outlive him.” (Feb. 3, 1849.) 


This prophecy has not been fulfilled. But let us 
now look at one of Hauptmann’s more articulate ex- 
pressions of opinion. 


“One of the last Sundays I went to Dresden to 
hear an opera of Wagner’s, Zannhduser. 1 know al- 
most nothing of him. As to tendency and intention, it is 
inartistic—he aims at something an artist ought not 
to aim at, at something that nullifies art. He himself 
admits that it is not music. In this he is quite right. 
But what is it then, or what can it be? Musical declama- 
tion? But the mere setting of words to music is not 
musical ; the musical is just that which for feeling binds 
the separate words into a whole, as the intelligible mean- 
ing of speech lies only in the connection of the words. 
When Wagner sets to music the words, ‘ What a strange 
life” he gets on the word ‘strange’ heaven knows where, 
so that the commencement ‘what’ and the end ‘life’ 
have, as a musical phrase, no longer any unity ; periods 
are in such cases out of question. What else is cen- 
sured in this music—noise, overloading with harmony 
and instrumentation—is relative. The details are indeed 
very effective and clever ; it is the fundamental error, the 
musical [unmusical?] intention, that makes the whole 
worthless. When Wagner conducts, and has at his dis- 
posal the unlimited resources of a Court theatre, a good 
mise-en-scene and orchestra, people will go and hear it, 
and will for a time believe that it may be very beautiful 
but is not yet understood—that the mist is a world of 
stars. But it cannot last, for it has no stay in itself.” 
(August 20, 1847.) 

And what did Spohr think of Wagner ? Hauptmann 
has something to say on this head. 

“(The Flying Dutchman] pleased Spohr very well. 


The later operas pleased him much less, although he was 
predisposed in their favour. In reality all this is as anti- 





Spohrish as it could be ; but Spohr was a very apprecia- 
tive nature towards younger men. He was less so towards 
men of his own age if their success was due to something 
which was heterogeneous to him—for instance, Weber. 
Spontini was disagreeable to him because he doubled too 
often leading notes. He disliked also Beethoven when 
the latter made his harmony move differently, and_more, 
as it were, in grand sweeps. The whole affected him, 
but the details dissatisfied him. Indeed, details and 
neatness of make (/‘acfur) easily induced him to give 
great praise, and then to place high, too high, the a 
minorum gentium.” 


I must not omit to repeat an anecdote which 
Hauptmann tells with much gusto. 


“Do you know what, after a performance of Zannhdauser, 
Schnyder [Schnyder von Wartensee, composer, teacher, 
and critic, 1786—1868] replied, when he was asked his 
opinion of the work? ‘I place Richard Wagner above 
Goethe and Beethoven.’ People were astonished, and 
would not trust their ears. ‘ Yes,’ continued Schnyder 
‘Wagner writes better music than Goethe did, and better 
verses than Beethoven.’” (Oct. 1, 1859.) 


And now, my dear reader, hoping that these reve- 
lations of the narrowness and fallibility of a great man 


may have been a lesson to you, I shall say, in conclu- 
sion: Go and do otherwise. 





THE MINUET. 
A HISTORICAL SKETCH. 
By E. PAvER. 
(Concluded from p. 242.) 

A GREAT number of distinguished French composers, 
like Jacques Champion de Chambonnitres (—1670), 
Francois Couperin (1668—1733), J. Phil. Rameau 
(1683—1764), Daquin (1696—1772), Mondonville 
(1710—1773), Exaudet (1710—1763), Schobert (1730 
—1768), Grétry (1741—1813), refined and improved 
the Minuet, though at all times retaining for it the true 
Frenchtype; it received its characteristic German expres- 
sion through Mattheson (1681—1764), Handel (1685 
—1759), Seb. Bach (1685—1750), Muffat (16g90—?), 
Krebs (1713-1780), Emanuel Bach (1714—1788), 
Kirnberger (17211783), Haydn (1732—1809), 
Mozart (1756—1791), Pleyel (1757—1831), Dussek 
(1761—1812), Beethoven (1770-1827), Hummel 
(1778—-1837), Weber (1786—1826), Schubert (1797 
—1828), &c. ; whilst the minuets of Paradies (1712 
1795), Sacchini (1735-1786), Boccherini (1735— 
1805), Clementi (1752—1832), and other Italian 
composers, exhibit the expression of their native land. 
The Bohemians adopted it in their ‘ Starocesky 
Minet,” generally called the “Old Bohemian Minuet,” 
distinguished by noble simplicity and decency, 
the steps being strictly measured. As composers 
write variations on a celebrated air, the famous 
dancing-masters tried their success in inventing altera- 
tions and improvements of the minuet ; thus in 1707 
the Menuet en quatre, in 1715 le Menuet d Espagne, 
were introduced, and soon followed by the Menuet en 
six, Menuet en huite, and, lastly, by the AZenuet de la 
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Cour. The most beautiful, but, in its way, most 
difficult minuet, was the Menuet de la Reine, invented 
in 1770 by P. Gabriel Gardel in honour of the | 
nuptials of Louis XVI. with Marie-Antoinette of | 





Austria. This beautiful minuet was generally followed | 
by the Gavotte a /a Vestris, as it seemed desirable to | 


offer the graceful and fascinating cheerfulness of the 
latter after the majestic pomp of the former. It may | 


not be without interest to mention that Gaetano | 


Apolina Baltazzaro Vestris was born 1729 at Florence, 
and died 1808 in Paris; a pupil of Dupré, he per- 
formed for the first time in 1743, and had a steady, 
enormous success until his retirement in 1781. His | 
French contemporaries gave him the epithet of “ /e| 
dieu de la danse” (the god of dancing), and he| 
himself observed that “there are only three great | 


men in Europe: myself, Voltaire, and Frederic the | 


of gold into a vase. Marcel was not very polite, he 
even addressed ladies of rank in the rudest possible 
manner ; his coarse expressions were endured with 
evident meekness. No one, for instance, found fault 
with him for addressing a duchess in such words: 

“ Madame, you make a courtesy like a servant,” or, 
“you walk like a fisherwoman—learn to walk better ; 
adopt a more elegant deportment, and begin again 
your exercise. Don’t forget who you are, and re- 
member that the consciousness of your rank must 
guide even your most insignificant movements.” After 
such admonition he used to bend his head on the 
golden knob of his cane, and to exclaim, with the 
greatest emphasis, “ Que de choses dans un menuet !” 
(What a lot of things in a minuet). Another favourite 
remark of his was: “Ox saute dans les autres pays, 
on ne danse gu’ a Paris” (In other countries people 


Great.” Another Menuet de la Reine, much easier | jum, it is only in Paris that people dance.) 


than that of Vestris, had previously been introduced | 
by Pécour. After Vestris’s retirement, Pécour and | 
Marcel were the great authorities who decided the | 
style of performance of the minuet at Court ; indeed, | 
these two men succeeded in obtaining for their names | 
a glory, and for themselves a respect, which at present 
appear almost ludicrous. They were the judges of| 
conventional manners: the sons and daughters of the 
highest families asked them for advice about questions 
of etiquette, and considered themselves happy when 
accepted as pupils. Marcel (—1757) more particularly, 
enjoyed a world-wide reputation. At first onlya second- 
rate dancer, he succeeded in becoming the universal 
favourite of the critical Parisians. It was in 1710 
that an opera-ballet, /es Fétes Vénittennes, was per- 
formed. In this work occurred a divertissement, part 
of which consisted of a minuet which had to be suzg 
by the dancer. The best artists had harsh and un- 
pleasant voices, and could not be entrusted with this 
task. Marcel, who possessed an agreeable voice, and 
knew that he was able to dance with the necessary 
elegance and aplomb, offered to do both singing and 
dancing ; his offer was accepted, and he achieved a 
perfect triumph. His name was now in everybody's 
mouth ; the ladies admired his handsome appearance, 
his figure and style of dancing, and it soon became a 
fashion to solicit lessons from the famous Marcel. 
The ladies of the Court, the daughters and wives of 
the haute finance, the courtiers, in short, every one 
who could pay for it applied for tuition. Lord 
Chesterfield (1694—1773), in his “ letters to his son,” 
advised him not to fail to be instructed by Marcel 
he considers Marcel of greater importance than Aris- 
totle, for, he maintains, “the first appearance of a 
young man is of great significance, and first im- 
pressions are lasting.” 

Marcel taught his pupils in a large, well-lighted 
room, the walls adorned with large looking-glasses. 
Sitting in an easy-chair, he received, in 1740, the 
greatest celebrities and authorities among his guests 
and pupils. After saluting the famous dancing-master 
according to the most formal rules of etiquette, they 








approached the chimney-piece, and dropped a piece 


The long train of the ladies’ dresses proved very 
awkward for dancing ; it was often that in turning or 
in walking backward there was a danger of falling. 
Marcel, in order to prevent such ungraceful accidents, 
invented w# coup de talon (a kick with the heel) ; anda 
side-step, which, however, was very difficult to per- 
form, as, in executing it, the upper part of the body 
was not allowed the slightest movement. 

Marcel became very rich ; a few lessons for learning 
to bow or to courtesy at a Court reception were paid 
with 300 francs. In the last century it was—at least 
at the Court of France —the fashion to assume a 
majestic, a boastful, a respectful, and a somewhat 
negligent (insouctant) air and gait. Every one was 
desirous to affect a certain manner and appearance 
which at once guaranteed general attention. These 
little coqueteries consisted in a so-called “ minuet 
position ”—-a kind of duancing-step, an apparently 
melancholy, somewhat dreaming attitude, a short, trip- 
ping, or running manner, and, lastly, in the so-called 
parade-like swing in conducting a lady to the table. 
All these points, now considered as unimportant, 
affected, and even ridiculous, were then demanded 
as a matter of the greatest importance and necessity. 

When Marcel got old, and suffered from the gout, 
he descended the steps only backwards ; he wore a 
wig @ /a Louis XIV., was at all times dressed with 
the greatest care and elegance, and supported by two 
valets, instead of using crutches. During the spring 
of 1740 the dancer, J. Georges Noverre (1727-1805), 
author of the famous “ Zeffres sur la danse,’ Paris, 
1767, was presented to Marcel, in company with the 
youthful Mademoiselle Puigny Marcel. Noverre 
and his graceful companion had to perform a minuet 
in the ballet, “ Zes jeunes Mariés,” and the same was 
later to be performed at Court. Noverre made rapid 





progress, and obtained the much-coveted honour of 


Marcel’s friendship, who said to him, “ You may 
mention it in public and with pride, that you are a 


pupil of mine; and, in order to give you a mark of 


my esteem, I shall teach you a little rondeau which 
has to be sung and danced at the same time ”—- 


** De l'amour nous suivons les lois.” 
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Noverre had to learn this rondeau in a room 
which, without furniture, measured only six square 
feet, and Marcel, much hindered by the gout, was 
thus unable to show Noverre the steps. But Noverre, 
undaunted by these obstacles, said to his master :— 
‘Pray, sir, sit down and show me the steps with 
your fingers.” ‘“ What!” exclaimed Marcel, “ you do 
not mean that your feet will understand the move- 
ments of my fingers?” ‘Undoubtedly, sir, they 
will, and that even easily ; only have the goodness to 
mention the names of the steps and the bars of the 
music which are connected with them.” “TI will try 
it,” said Marcel ; “but I confess that such a process 
appears very extraordinary to me.” Noverre under- 
stood quickly ; Marcel’s valet played the melody on 
the violin ; and the rondeau was soon learned to the 
entire satisfaction of Marcel, who afterwards often 
invited Noverre, and assured him of his good-will and 
intention to talk about him, and thus to ensure his 
success. 

We thus see that great interest was taken in the art 
of dancing, and that it proved a most important 
accessory of the complicated, but punctiliously- 
executed etiquette of Louis XIV.’s Court, and that 
the minuet in particular proved a means to exhibit 
grace and nobility of personal appearance. In no 
country was the art of dancing brought to such per- 
fection and treated with so great respect as in France ; 
it was regarded as a regular science, and several cele- 
brated works on “ Orchésographie,” like those of 
Thoinot Arbeau, Guillaume du Manoir, Borin, and 
Noverre, appeared in several editions; whilst the 
names of the dancers, Mademoiselle Sallt, Messieurs 
Beauchamp, Dauberval, Dessais, Dupré, Feuillet, 
Gardel, Marcel, Noverre, and Pécour, were as highly 
respected as those of the most celebrated French 
authors, musicians, or painters. 

Having now treated the minuet as belonging to the 
domain of Terpsichore the Muse of dancing, it will 
be our aim in another article to investigate its de- 
velopment and influence under the guidance of 
Euterpe the Muse of music. 








CHRONOLOGICAL TABLES AND THEIR 
MATERIAL. 
By E. PAVER. 
(Continued from page 248.) 
ITALIAN AND SPANISH COMPOSERS OF SACRED MUSIC. 
(About) 1700—(?) CARAPELLA, TOMMASO; b. at Naples, d. 


(?). Pupil of Alessandro Scarlatti ; composer of a 4-part 
Miserere, duets, &c. (Some dictionaries give his birth 
1680). Details are wanting. 


(About) 1700—1775. SAMMARTINI, GIOVANNI BATTISTA ; 
b. at Milan, d. there. From 1730—1770 chapel-master of 
the convent Santa Maria Maddalena (Milan). Composer 
of many masses ‘and other sacred works, Sammartini may 
be called the most prolific composer, as he composed not 
less than 2,800 works. 

(About) 1700—(?). PALoTTA (PALLOTTA) MATTEO, also called 
PANORMITANO; b. in Sicily (?) d. Composer of many 
sacred works in the ‘‘alla capella” style. 

1701—1800 (?). SALA, NicoLé; b. in a village near Bene- 
vento (Giuditta), d. at Naples. Composer of an oratorio 





and other sacred works. According to some authorities, 
who give the year of his birth as 1701, pupil of Alessandr 
Scarlatti ; according to other dictionaries pupil of Fago and 
Abos, and born 1732. See the collection of Choron. 

1704—? CIAMPI, FRANCESCO ; b. at Massa, d. at Venice (?). 
Composer of several sacred works. Details are wanting. 

1706—1785. GALUPPI, BALDASSARE, with the name BuRA- 
NELLO ; b. as the son of a barber at (the island) Burano, 
near Venice. Pupil of Lotti; from 1762—1764 chapel- 
master of San Marco and Principal of the Conservatorio 
deg!’ Incurabili ; he died at Venice. Composer of a great 
number of sacred works. 

1706—1784. MARTINI, GIAMBATTISTA, commonly called 
PADRE MARTIN]; b. at Bologna, d. there. (See ‘‘Organists. ”) 
Pupil of his father, Riccieri, and Giacomo Perti; in 1725 
chapel-master of the Franciscan Church. Composer of 2 
good number of sacred works, See the collections of Liick, 
Paolucci, Braune, Fage, Commer, &c. 

1708--1787. CAFARO (CAFFARO) PASQUALE; b. at Naples, 
d. there. Pupil of Leonardo Leo, at the Conservatorio 
della pieta (Naples). Composer of a Stabat Mater (in the 
form of a 2-part canon), oratorios, cantatas, and other sacred 
works. 

1709—1780. SALULINI, PAOLO; b. at Siena, d. there. Chapel- 
master of the cathedral, and composer of many sacred works 
—for instance, a requiem for the obsequies of the Emperoy 
Francis I. 

1710—1736. PERGOLESI, GIOVANNI BATTISTA (really JES!) ; 
b. at Jesi near Pergola, d.at Pozzuolinear Naples, at the 
age of twenty-six years. Pupil of Greco, Durante, and Feo, 
at the Conservatorio dei Poveri (Naples). Composer ot 
a biblical drama, ‘* La conversione di San Guglielmo,” of a 
mass for two choirs of 5-part each and double orchestra ; of 
the celebrated Stabat Mater, for which he received £1 15s. 
as honorarium. Amongst his other sacred works are a 4 
and 5-part mass with orchestra, a 2-part mass with organ, 
a 4-part miserere with orchestra, a Dixit, double chorus, 
with double orchestra, a 5-part Laudate,a 4 and a 5-part 
Domine, and many more smaller pieces. See the col- 
lections of Gevaert, Choron, Rochlitz, Lick, Weeber, and 
others. 

171I—1751. TERRADELLAS (TERRADEGLIAS). DOMENICO 
MICHELE BARNABA; b. at Barcelona, d. at Rome. Pupil 
of Durante. Composer of the oratorio ‘‘Giuseppe ricog- 
nosciuto,” masses, &Xc. 

(About) 1710—(?). CARPANI, GAETANO; b. at Rome, d. there 
(?). Excellent teacher and composer of many sacred works. 
Chapel-master of (?), Details are entirely wanting. 

(About) 1710—1788. COSTANZI, GIOVANNI, also called 
GIOVANNINO DE ‘ROMA. Chapel-master of the Cardinal 
Ottoboni (see Corelli, Domenico Scarlatti, and G. F. Hiandel’s 
biographies). Later chapel-master of St. Peter’s. Com- 
poser of motets and other sacred works. Very much admired 
as violoncellist. 

(About) 1710—1788. BONNOo, GIUSEPPE (also to be found as 
Bono, JOSEPH); b. at Vienna, d. there. Psalms, motets, 
&e. Details are wanting. 

1714—1762. SARATELLI, GIUSEPPE JACoPO; b. at Padua, 
d, at Venice. Chapel-master of San Marco, and Director of 
the Conservatorio. Many good sacred works. 

1714—1774. JOMELLI, NICOLO; b. at Aversa, near Naples, 
d, there. Pupil of Durante, Leo, and Feo; also in 1741 of 
Padre Martini; Director of the Conservatorio degli In- 
curabili of Venice; 1749, substitute of Bencini as chapel- 
master of St. Peter’s (Rome); 1754, chapel-master of the 
Court at Stuttgart ; 1768, returned to his native country. 
Composer of a Passion-Music, of the oratorios ‘‘ Isacco,”’ 
“‘Betulia liberata,” and ‘‘Santa Elena al calvario;” 5 
cantatas, several masses, psalms, graduales, responsorios, 
an 8-part Dixit for two choirs, an 8-part Miserere, 
Laudate with four solo sopranos and double choir, and 
other sacred works. See the collections of Gevaert, Choron., 
Weeber, Liick, Braune, and Rochlitz. Several pieces have 
been published by Schlesinger (Berlin), Breitkopf and 
Hiirtel (Leipzig), and B. Schott’s sons (Mayence). 
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1715-1787. F1orILLo, IGNAz10 ; b. at Naples, d. at Fritzlar 
(Hesse-Cassel). Pupil of Leo and Durante; 1754, chapel- 
master at Brunswick ; 1762, at Cassel. Composer of 3 
masses, a requiem, 3 Te Deums, the oratorio ‘‘ Isaac,” &e. 
Father of the celebrated violinist, Federigo Fiorillo. 

1718 (1720 ?)—1803. BALLABENE, GREGORIO; b. at Rome, 
d. there. Considered an excellent. composer and teacher of 
counterpoint. Of one of his masses, for 48 voices, Reichardt 
gives a description. He wrote mostly in the ‘“‘ cappella” 
style. 

1719—1787. Merl, ORAZIO; b. at Pisa, d.at Livorno. Chapel- 
master of the Cathedral of Livorno. Pupil of Clari_(Pisa). 
Many masses and other sacred works. 

1720—1793. CAMPION!, CARLO ANTONIO; b. at Livorno, d. 
at Florence. Composer of a great number of sacred works. 
Chapel-master of the Court at Florence ; also celebrated as 
a violinist. 

1724—1802. LAPINI, CARLO; b. at Siena, d. (?). 
of a requiem and other sacred works. 


1725—1792. 


Composer 
Details are wanting. 
CASALI, GIOVANNI BATTISTA ; b. at Rome, d. 


there. Composer of several oratorios, masses, motets, 
litanies. Teacher of Grétry. 

1725—1778. PIsARI, PASQUALE; b. at Rome, d. there. Pupil 
of Biordi. 


Chapel-master of the Spanish Church (Jacob). 

Amongst a great many sacred works, a Dixit for 16 voices, 
and an entire collection of motets for four choirs for the 
whole year, written for the Court at Lisbon, are the most re- 
markable. (See Adrien de la Fage’s ‘ Essais de Dipthéro- 
graphie musicale,” p. 106.) 

1725—1813. BERTONI, FERDINANDO Giuseppe; b. on the 
Island of Salo, near Venice, d. at Desengano ; 1752, first 
organist at San Marco; 1757, choreagor of the Conserva- 
torio de’ Mendicanti; 1784, successor of Galuppi as first 
chapel-master of San Marco. Composer of § oratorios and 
a great number of other sacred works. 

1727—1804. GUGLIELMI, PIETRO; b: at Massa (Carrara), 
d. at Rome. Pupil of his father, and later of Durante. 
1755, at Turin; 1762, at Dresden; 1772, in London ; 1793, 
chapel-master of St. Peter's, in Rome. Composer of the 
oratorios, ‘‘La morte d’ Abele,” ‘La Betulia liberata,” 
‘‘ La distruzione di Gerusalemme,” ‘‘ Debora e Sisara,” and 
‘* Le lagrime di San Pietro”’; a 5-part mass with orchestra, 
an 8-part Psalm, a 5-part Miserere, motets, &c. 

1727—1779. TRAETTA, ToMMaSO ; b. at Bitonto (Naples), d. 
at Venice. Pupil of Durante (from 1738—1748). In 1758 
chapel-master of the Court and instructor of the princesses 
at Parma; 1765, director of the ‘‘ Ospedaletto ” of Venice ; 
1768, chapel-master of the Empress Catherine II. at St. 
Petersburg ; 1786, in London, from where he returned to 





Italy. Composer of a Stabat, a Passion-Music (St. John), | 
and the oratorio, ‘‘ Salomone,” for female voices. | 
1728—1800. Piccint (Piccinn1), Nicona; b. at Bari | 
(Naples), d. at Pussy (Paris). Pupil of Leo and Durante. | 
1754, at Naples; 1760, at Rome; 1776, at Paris; 1784, 
professor at the Ecole royale (Paris). During the French | 
Revolution he returned to Naples; 1798, again in Paris. | 
Composer of several oratorios, Psalms, and other sacred | 


A 


works. (See Choron, VI. p. 322.) 
1728—1797. SPERANZA, ALESSANDRO (ABBATE), b. at Palma 


(near Nola), Naples, d. there (?), Pupil of Durante. 


Com- 
poser of oratorios and other sacred works, 


Details are 


wanting. 
1729—1797. SALES, PIETRO Pompejo; b. at Brescia, d. at 
Hanau. Chapel-master at Coblenz. Composer of oratorios, 


motets, and other sacred works. 

1730—1793. FIORONI, GIOVANNI 
(Pavia), d. there.| Pupil of Leo. Composer of many 5- to 
$-part sacred works. Details are wanting. 

1730—1806. LOoRENZINI, Raimonvo; b. at Rome, d. (?). 
Composer of a Requiem and many motets. Details are 
wanting. 

1734—1786. Tritto, GIAcoMo; b. at Altramura, near Bari 
(Naples), d. at Naples. Pupil of Cafaro (1708—1787). In 
1779 appointed as Professor of Harmony, and in 1800 as 


ANDREA; b. at Milan 





successor of Sala (1701—1800?). Professor of counter- 
point and composition. Composer, of 8 masses, amongst 


them one for 8 obbligato voices and 2 orchestras ; 3 solemn 
(high) masses for 4 voices, a Requiem, Psalms, a 5-part Te 
Deum with orchestra, 2 Passions (St. Matthew and St. 
John), &c. All these works remained MS. 

1735 (1732 ?)—1824. SAcCHINI, ANTONIO MARIA GASPARO; 
b. at Puzzuoli, near Naples, d. at Paris. Pupil of Durante. 
1768, director ot the Ospedaletto (Conservatorio for Girls) 
at Venice; 1772—1782, at London. Composer of the 
oratorios, ‘*Ester,” ‘San Filippo,” ‘* I Maccabei,” ‘* Jefte,” 
**Le nozze di Ruth,” “* L’ umilta esaltata”; also masses 
and Psalms. 

(About) 1735—1786. Apos, GrRoLAMO; b. at Malta, d. at 
Naples. Pupil of Leo and Durante. 1756—1757, residing 
in London ; 1758, appointed as teacher in the Conservatorio 
della Pieta de’ Turchini (Naples). 
number of sacred works. 

1735—1827. OTTANI, BERNARDINO (ABBATE), b. at Bologna, 
d. at Turin. Pupil of Padre Martini. 1757, cl avel-master 
of the convent ‘‘ San Giovanni in monte,” and soon after it 
of the Hungarian College of Bologna; 1779—1827, chapel- 
master of the Cathedral, Turin. 46 masses and a great 
number of other sacred works. 

1736—1797. ANFOSSI, PASQUALE ; b. at Naples, d. at Rome. 
Pupil of Piccini and Sacchini. 1781--1783, chapel-master 
(1791) at the Lateran. Composer of a good number of 
sacred works, of which a ‘‘Salve regina” has obtained a 
certain reputation. 

1738—1817. FURLANETTO, BONAVENTURA (MuSIN); b. at 
Venice, d. there. Conductor of the concerts of the Ospe- 
dale della Pieta ; 1794, second, und 1797, first chapel- master 
of San Marco as successor of Bertoni. 
number of oratorios, cantatas, &c. &c. 

1738—1797._ Boront (BuroN1), ANTONIO; b. at Rome, d. 
there. In 1770 chapel-master in Stuttgart ; 1789, chapel- 
master of St. Peter’s (Rome). Composer of a gor 1d number 
of sacred works. ‘ 


Composer of a great 


Composer of a great 








OUR MUSIC PAGES. 
THE piece selected this month is peculiarly appropriate 
to the season. The dearth of available works of its class 
has been long felt ; but the way is now opened, and the 
good example set by the clever musician Franz Abt will 
not be long before it is followed. The varied character of 
the cantata “Christmas ” cannot be wholly seen in this 
the final chorus ; but, if “all’s well that ends well,” then 


our readers can judge for themselves of the worth of the 
remainder of the work. 








Foreign Correspondence. 


—+— 
IN LEIPZIG. 
November, 1884. 

“Too much music!” So cries everybody not connected 
with musical life who looks over the announcements of 
concerts, matinées, operas, and church performances, &c., 
&c. A much greater right to this cry has the true lover 
of music, who sees damage to this fine art in such pecuni- 
ary egotistical aims. Above all, a right to the cry of 
“too much music” has, perhaps, the critic, who is obliged 
to write about every performance. As it is hardly possible 


MUSIC 


| to speak of everything, we confine ourselves to the most 


momentous events of the past month. 

Since the Zrompeter von Sakkingen there has already 
been another opera novelty, Gudrun, by Klughardt. 
Twice has this subject been used for opera, but with no 
good result (neither the Gudrun by Reissmann, nor Gud- 
run by Bolck has left the least trace of existence), still, 
Herr Klughardt ventured to take this subject. Time will 
show if he meets with better success. Formerly Herr 
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Klughardt was a fervent adherent of Wagner, but in his 
new work he has emancipated himself a little, inasmuch 
as he has created many finished and architectonical 
music-pieces. His instrumentation is often of a poetical 
effect, but his power of invention seems not always suffi- 
ciently fertile. The libretto is, for the most part, tedious, 
and though it was partly in the hands of excellent singers, 
as for instance Frau Moran-Olden, they were not able to 
enliven the shadowy figures. The reception by the public 
was a friendly one. Meantime, the 7vompeter von Sak- 
kingen is always given to a full house, a fact which proves 
anew that scenic successes are unfathomable and have 
really nothing at all to do with the intrinsic worth ofa 
work. Only think of Gexovefa, by Schumann, an opera 
far surpassing the 7vompeter, everywhere laid aside after 
a few performances, while the 7yvompeter has now been 
given in Leipzig more than forty times, and has been ac- 
cepted by the principal German theatres. Gemovefa is 
to be studied again here; also 77istan und Isolde, by 
Wagner, and Reinecke’s Kinig Manfred. 

The Gewandhaus concerts have continued. We have 
had no absolute novelty, but, what is better still, seldom or 
only once- played works, as, forinstance, the B flat Symphony 
by Volkmann, Brahms’ Third Symphony, Noveletten by 


Gade for piano and strings, and the overture Zur Braut | 


von Messina by Schumann. Many works are given by direc- 
tors of societies merely decause they are novelties, and are 
then laid aside, though they have had ever so great and 
well-merited success, because there are other novelties 
that must be brought out, so that their society may have 
the glory of a first performance. A cheap glory! Much 
better show that you have judgment, try everything and 


Less good fortune had the juvenile singers Fraulein 
Schletterer, from Augsburg, and Fraulein Minna Walter, 
from Frankfort-on-the-Maine. The former possesses an 
extraordinary and correct technique, but unfortunately no 
fine voice, neither does she sing with that elegance and 
| coquetry which one demands from a coloratur singer. 
| Fraulein Walter commands very fine but imperfectly de- 
| veloped material. Herr Perron, finally, who sang at the 
| fifth concert, promises to become a first-rate baritone : his 
| voice is of rare beauty and well trained, and he has fine 
| feeling, but as yet his diction is too sentimental ; he wants 
more freshness and elasticity, as he is very much inclined 
to drag the /empz. Weadd to this report of the concerts, 
| that of the first chamber-music so/rée in the Gewandhaus, 
| in which quartets by Mozart and Beethoven were played 
| in a thoroughly masterly manner by the Herren Concert- 
| meister Petri, Bolland, Unkenstein, and Schréder, and 
| Herr Capellmeister Reinecke played the piano sonata by 
| Schubert in B flat, which we do not remember to have 
heard before. Manifold applause greeted his perform- 
ance. 

The Euterpe has also begun its concerts, but, alas! with 
| little support from the public. Herr Dr. Paul Klengel is 
| again director, and the orchestra, thanks to his intelligent 
supervision, is for the most part excellent, if we except 
the often very impure intonation of the wind instruments. 
| Instrumental soloists were Frau Margarethe Stern, from 

Dresden, who again proved a brilliant pianoforte player, 
| and the violinist Herr Fritz Struss, from Berlia, who had 
very great success. 
| Extra concerts are so numerous here that all of them 
| are badly attended, that is by paying visitors. Free 


keep the best, because undeniably in course of time many | billets are given away by hundreds, but the great and 
pieces that once belonged to the 7¢fertoive must vanish. | stormy applause is no criterion either for the artist or 
Of the above-named works (except the overture to the | for the well-bred Leipzig public. Of the many concert- 
Braut von Messina) performed for the second time, | givers, only the excellent tenor, Gustav Walter, from 


Volkmann’s Symphony, with its really fresh and original 
ideas, gained the greatest success. Of Brahms’ Sym- 
phony, the first movement met with a very friendly recep- 
tion, and it is decidedly the best one ; the other movements 
did not animate the public. The rendering was excellent. 
Besides these works, we heard the Fourth Beethoven 
Symphony, Overture, Scherzo and Finale by Schumann, 
Mendelssohn’s Italian Symphony, and the overtures Die 


| Vienna, had genuine success. He is very young, but 
| gives astonishing performances, so that the public hardly 
| could hear enough. His partner, Herr Erben, from 
Vienna, participated also in the applause of the evening. 
He played Beethoven’s variations in F, and smaller pieces 
by Liszt, Reinecke, &c. Of other concert-givers we name 
besides, Siloti, Alfred Griinfeld, as eminent piano-virtuosi, 
though it is to be regretted that they seem quite out 


Hebriden by Mendelssohn, Genxovefa by Schumann, and 
Wassertraéger by Cherubini. Of instrumental soloists we 
heard Herr Schiiecker, member of the orchestra, who 
played in an artistic manner a new concerto for harp by 
our Capellmeister Reinecke, and the composition met with 
unanimous applause. Most probably it will be soon very [FROM OUR SPECIAL CORRESPONDENT. ] 

much played, as the literature for harp is very limited, | ; 

and ocaned harpist will neglect to sails this piece in | VIENNA, Nov. 12¢h, 1884. 
his repertoire. Another very eminent member of the or- | MARSCHNER’S opera Der Vampyr was performed for the 
chestra, the violoncello player Herr Alwin Schroder, played | first time on October 15th, and met with an excellent 
the somewhat dry but none the less interesting concerto | reception. Orchestra and chorus were first-rate, and the 
by Volkmann, and some small pieces, with virtuosity and | réles distributed in the best manner; Lord Ruthven par- 
great musical intelligence. Frau Annette Essipoff ap- | ticularly, the so-called Vampire, found in Herr Reichmann 


of their element when interpreting musically eminent 
works. 





MUSIC IN VIENNA. 





peared at the fourth Gewandhaus concert, and received, of 
course, enthusiastic and well-deserved applause ; whilst 
Herr Concertmeister K6mpel, from Weimar, who appeared 
at the fifth concert, was not able to excite much sympathy. 
He played the Concerto in E minor of his master, Spohr, 
and the Chaconne by Bach, both pieces with affectation 
and insufficient technique. It is only justice to mention 
that Herr Kémpel years ago was a highly respectable 
player, and that he does himself harm by now coming 
before the public. Among the singing powers, Frau 
Joachim occupies the first rank, and gained, principally 
by her remarkably fine execution of the cycle by Schu- 


mann, “Frauenliebe und Leben,” enthusiastic applause. | 


a very fine representative. As the interest culminates in 
| that role, the fate of the opera depends on it, and all the 
performances of the work, well attended, were the best 
compliment for that artist. Next to him may be mentioned 
Herr Winkelmann (Aubry), and Frau v. Naday (Emmy), 
who sang with much feeling, while Frau Kupfer (Mal- 
vina) looked as well as ever. The terrors of the libretto 
are interspersed with some fresh scenes containing popular 
songs, for which Marschner had a peculiar talent. Though 
fifty-six years old the opera had the effect of a novelty, 
and the more so as it was studied and conducted with the 
greatest possible care by Herr Jahn, the opera director. 
Next week we shall have Gluck’s /phigenze auf Tauris, 
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not heard for many years. Meantime we are entertained 
with such Gite as the well-known tenor Herr Wachtel, 
his youthful image, Herr Botel, from Hamburg, Herr 
Perotti, Frau Baumann, from Frankfort, and Frau Wilt. 
Herr Wachtel was last heard in Vienna in 1872; now 
he has settled in Vienna, and evidently liked to hear him- 
self singing in his new quarters; no other reason is 
imaginable. But the public did not like him. Herr Wachtel 
began, of course, with the rdle of Chapelon (Postilion), 
and showed what he had lost. The audience was satiated 
with that first evening, and when, for the second time, he 
sang as Manrico, the empty house expressed the popular 
verdict. Herr Botel, another discovered tenor, like 


Wachtel, formerly coachman, was heard as Manrico and | 


Lyonel, and will sing further the réles of the Postilion 
and Raoul. It was only in the third act of Zroubadour 





that he won cordial and loud applause by unfolding | 


with the greatest ease his high notes. Regarding his 
phrasing, dramatic development, acting, he has still 
much to learn. It is to be regretted that he cannot 
grow in stature as well as mind; his Raoul is a protest 
against Nature. Herr Perotti, from the National Opera 
in Pesth, sang once more; his Masaniello was a lost 
evening, and we have a not much better singer for that rdle 
in Herr Miller. Altogether these three Gastspiele have 
been superfluous, as there was no intended engagement, 
nor the possibility at hand of offering anything extraordi- 
nary. Frau Wilt is always welcome, though time already 
demands its right ; in fact, the famous singer attempts to 
repair the loss by unnatural exertion. To speak per- 
sonally (regarding her figure) all illusion has vanished. 
To see her by the side of Herr Bétel is a travesty. Frau 
Wilt was heard on three evenings as Donna Anna, and 
as Leonore in Zvoubadour (twice). Frau Baumann, 
from Frankfort, the wife of the well-known basso, was 
invited to a Gastspiel, a temporary engagement (to fill up 
the place in the absence of Frau Materna). She began 


as Donna Anna, but not to her advantage ; her voice has | 
| well made. 


no charm, her singing lacks animation, and there is no ex- 
pression in her features. A second hearing, as Valentine, 
may havea better result ; but what will remain the same is 
her figure, whose circuit surpasses the one above-mentioned. 
And yet, if she is not engaged, we shall have no prima donna 
at all when Frau Materna leaves, as she intends, on the 
2oth, for America. A Wagner cyclus will take place 
before; also the performance of Gluck’s /phigenie auf 
Tauris is expected. Meantime the concerts will have 
begun, and little space will remain for the opera. Anew 
quartet party (Herr Husmann, from Cologne), a new 
orchestra (Bulow, with the Meininger), a doubly-charged 
conductor (Herr Hans Richter), for the Philharmonics 
and the Gesellschaftsconcerts—enough to exhaust the 
patience both of young and old. 

Operas performed from October 12th to November 
12th:—Azda, Hugenotten, Vampyr (five times), Maurer 
und Schlosser, Jiidin, Nordstern, Fliegende Hollander 
(twice), Machtwandlerin, Postillon von Lonjumeau, Liebes- 
trank, Tannhduser, Troubadour (twice), Meistersinger, 
Barbier von Seville, Lohengrin (twice), Don Juan (twice), 
Robert der Teufel, Carmen, Afrikanerin, Stumme von 
Portici, Mignon, Lucrezia Borgia, Martha. 








Correspondence, 


Zo the Editor of the MONTHLY MuSICAL RECORD. 
S1R,—I should like to,remind L. E., and the readers 
of his valuable paper on Vibrations in the November 
MUSICAL RECORD, that the Anglican obstinacy of which 
he speaks is no new feature. For 170 years we refused to 








acknowledge the Gregorian improvement in the Calendar ; 
and, in 1700, an author—a man of education—could 
write : “ Were the Church of Rome in the right, and the 
Gregorian style far better than the Julian ; yet we should 
be backward in complying with them.” 

And we boast ourselves the most enlightened people of 
the world !—Yours obediently, 


Rebiews, 


-_->— 


Old German Composers for the Clavecin (pianoforte). 
Selected, partly arranged, supplied with marks of 
expression and biographical notes, by E. PAUER. 
Vol. 1. (Edition No. 8297; net, 3s.) London: 
Augener & Co. 

Mr. PAUER was not the first pianist who by recitals of 

compositions by the old clavecin composers endeavoured 

to awaken a more general interest in that part of the 
musical literature of bygone ages ; but although not the 
first, he was one of the first, and certainly the most 
persevering, thorough-going, and successful of all. The 
volume indicated at the head of this notice is the reverse 
of our histories of music. These latter contain much 
letterpress and a very little music; the O/d German 
Composers, on the contrary, much music and a very little 
letterpress. We must confess that we prefer the latter 
arrangement, which is more conducive to a real under- 
standing of the matter in question. The letterpress of 
the volume under discussion (one page) consists of very 
short biographical notes of the composers whose compo- 
sitions fill the rest of the book (seventy pages)—namely 
of J. C. Kerl, D. Buxtehude, J. J. Frohberger, J. Kuhnau, 

J. Mattheson, G. F. Handel, J. S. Bach, G. C. Wagenseil, 

A. G. Muffat, J. A. Hasse, W. F. Bach, and J. L. Krebs. 

It is needless to say that the selection is interesting and 


Training School for the Pianoforte. 
Section 3. Recreations : 
Augener & Co. 

THE selection and arrangement of the pieces contained in 

this, the third section of a most valuable work, is marked 

by excellent taste and judgment. Each piece is carefully 
fingered, so that the true spirit of the composer’s intentions 
is faithfully reproduced. The part contains a canzonet 
and romance, by N. W. Gade ; two allegrettos, an “ Alla 

Marcia,” from the “New Album Leaves,” by Theodor 

Kirchner ; “ Amid the Green,” by C. Reinecke ; a minia- 

ture, by Moszkowski ; a scherzo, by F. Schubert ; “ Zur 

Guitarre,” by F. Hiller; an elfin dance, and two waltzes, 

by Adolph Jensen ; a galop burlesque, and a polonaise, by 

Cornelius Gurlitt ; fifteen short and melodious pieces in 

all, each graduated in difficulty, and all interesting 

besides being helpful in the great design of forming a 

trustworthy guide towards perfection in pianoforte playing 


By ERNST PAUER. 
Fourth Step. London: 


Trots Etudes de Concert, pour Piano seul. Op. 24. 

M. MoszkowSkli. London: Augener & Co. 
COMPOSITIONS by Moszkowski have been frequently 
discussed in the MONTHLY MUSICAL RECORD, and the 
reviewer of this clever composer’s productions is never 
placed in the disagreeable position of having to damn 
him either outrightly or with faint praise. In the three 
concert studies, Op. 24, Moszkowski furnishes matter for 
mind, heart, ears, and hands. Musically the first two are 


Par 








the more important, in the third the technical importance 
outweighs the poetical. Here are some memoranda. 
No. 1, Allegro patetico, G flat major, |? : an impassioned 
canto accompanied by an undercurrent of swift billowing 
semiquavers. No. 2, Aloderato assat, C sharp minor,}2 : 
in the first and concluding parts a restless, anxious figure 
forms a background from which stands forth a dignified, 
expressive, declamatory song; in the calmer, serener 
middle movement, the broad harmonies and flowing 
melody are interspersed with extensive arpeggios. No. 3, 
Vivace, © major, $: detached quavers either in both 
hands or in the right hand alone supported by chords in 
the left hand, afford excellent practice for the wrists, and 
some Stirring entertainment at the same time. We recom- 
mend these studies warmly. 





Sonata dramatigue, pour Pianoforte, par EUGEN WOYCKE. 
Deuxiéme Sonate romantigue, pour Pianoforte, par 
EUGEN WoycKE. London: C. Jefferys. 

To write a sonata is undeniably a very praiseworthy 

action. To publish the sonata when written is rarely 

equally praiseworthy. Mr. Woycke has written and pub- 
lished two, and the question is, would it not have been 
better if he had not taken the second step? Not that these 
sonatas will in any way detract from the good reputation 
the composer has already acquired by the publication of 
a number of drawing-room pieces. On the contrary, we 
think that they will add to it, for they make it clearer than 
ever that he is a man of decided talent, althouch of no 
great original power. Our opinion, then, with regard to 
these sonatas is that they are very estimable composi- 
tions, but that their subject-matter is not significant, the 
working-out of the subject-matter not interesting enough 
to justify their presentation in this noble form. There 
are, however, very good things in these sonatas, and it 
seems to us that the composer might detach some of the 
movements from the rest and publish them, slightly altered, 
separately. Several really charming thoughts might, on 
the other hand, be utilised as themes of more loosely- 
textured and less ambitious pieces. We hope to meet 
Mr. Woycke soon again. 





Rubinstein-Album. Favourite Pianoforte Pieces. By 
ANTON RUBINSTEIN. (Edition No. 8362d; net, Is.) 
London : Augener & Co. 

IF the four pieces before us are not as popular as some 
of the master’s melodies, romances, waltzes, &c., they are 
yet full of Rubinstein’s vigour, health, and dvzo. A brisk, 
exhilarating Zvot de Cavalerie, a Titanic Caprice (with an 
almost idyllic zz/ermezzo), a meditative Souvenir, and a 
melodious Nocturne, such are the contents of this album, 
and a good shilling’s worth it is. The Cagrice gives 
pianists something to do ; those who wish to crack this 
nut will find ita rather hard one. The remaining num- 
bers are much less exacting. 





Pianoforte Works. By WILLIAM VINCENT WALLACE. 
London: Augener & Co. 
THAT Wallace was a composer of no ordinary ability is 
shown in a forcible manner by these pianoforte pieces 
alone. If his name was not known to the public as the 
composer of Maritana, Luriine, The Desert Flower, The 
Amber Witch, and other operas, it would not long remain 
obscure while these pianoforte works were before the 
public. Many of these are now re-published in an accep- 
table form, and it will not be long before they serve 
to remind the world of the talent of a man who did good 





work in his time. They will also be welcomed as an 
available means of paying honour and respect to a com- 
poser without the fear of pains and penalties which too 
often follows the performance of some of his vocal works. 
These penalties, often innocently occurred, induce the 
most willing to avoid dealing with music on which certain 
names are placed, and so, in spite of a desire on the part 
of musicians and amateurs to keep alive the memory of 
native musicians, the difficulties which hedge round their 
works prevent the fulfilment ofthe desire. The publication 
of the pianoforte works of Wallace may be the means 
of gradually removing these disabilities, and full justice 
may be done to the composer without the dread of the law. 
In the works now under review there is a distinct display 
of ability and musicianlike workmanship. Each piece has 
a character consonant with the title given. Thus, in the 
“Danse Cossaque,” the rhythm is quaint and wild, as 
would be fitting ; the “‘ Mazurka,” in F minor, has all the 
nature of the well-known examples of the dance as found 
in the works of other composers, with a special quality of 
its own. “La Gondola” is graceful and charming, and 
full of expression ; the “ Nocturne Dramatique,” is replete 
with boldness and power, and is most spirited in style and 
treatment ; the “ Air Russe,” at one time well-known to 
pianists, will attain a new lease of popularity by the 
present re-issue; the “Chant Religieuse” is a clever 
transcription of a melody by Félicien David, the composer 
of “ Le Désert;” the ‘“Angler’s Polka,” an admirable 
specimen of a joyous and emtrainant dance, is made 
notable by a droll and humorous introduction descriptive 
of anglers rowing gently to the fishing grounds, singing a 
song in the hope of success, the casting of the fly, while 
others troll, and, reeling out more line, get a few nibbles 
from the small fry. Now a big fish lays hold, and a scale 
passage tells of the arrowy rush of atwelve-pounder. The 
capture of this fish is followed by the joyous polka, full of 
dash, verve, and spirit. The “ Bee and the Rose,” is a 
delicate little »zorceau de salon, simple and sweet as the 
playing of children among the wild flowers of the field. 
No less simple in idea, though bolder in treatment, is the 
“ Caprice Héroique ;” the “ Mosaique sur Don Pasquale,” 
is a fantasia upon certain melodies in Donizetti’s opera, 
brilliantly and effectively set forth ; and the “ Melodie 
Irlandaise”’ is written with congenial spirit. The whole 
collection of pieces is well worth the notice of teachers, 
especially of those who have an interest in the works of 
our native British composers. 





Stx Morceaux Romantiques. Par GRAHAM PONSONBY 
Moore. Paterson, Sons & Co., Edinburgh, 

IN these six pieces, dedicated to the famous composer 
Moszkowski, we have some clever and pleasing writing. 
The music has now a Schumann, now a Chopin flavour, 
but for all that a certain character of its own. No. 1, 
‘“* Chanson triste,” is tuneful and elegant, and presents no 
technical difficulties to the player, but requires delicate 
phrasing and a quiet left hand. No. 2, “ Valse,” is really 
very graceful; one of Chopin’s Valses peeps out in 
the Aminor section, but there is no direct plagiarism. No. 
3, “ Gondoliera;” is in 2-4, and not as one would expect 
in 6-8 time ; it is rather longand p. 15 alittle bit dry. In 
No. 4, “ Berceuse,” we miss the rocking accompaniment 
in places, but the movement is quaint. We do not care 
much for No. 5, “ Sérénade,” except as a study for the 
left hand. No. 6 is a daintily written Mazurka. 





Leita. Gavotte. By E. B. Cox. 


Edinburgh. 
OF making of gavottes there seems to be no end. 


Paterson, Sons & Co., 


Letta 
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is not a remarkable specimen : the writing does not show 
a practised hand, and the octaves at the end are ineffective 
and uncomfortably difficult. The middle section contains 
one pretty phrase, but it is rather long. 


La Ronde des Fleurs. Sérénade pour Piano. 
FERRARIS. London: Augener & Co. 
A BRIGHT and effective piece for the piano, which will 
be found particularly useful for bringing out a certain 
phase of playing in the student, as well as affording a 
capital show piece for drawing-room performance. 


Par G. 





Feu Follet. Air de Danse pour Piano. Par WALTER 
BROOKS. London: Augener & Co. 

WHILE the passion for reproducing gavottes on old- 
fashioned patterns lasted, if this piece had been published 
it probably would have been distinguished by some such 
title. It is a pretty piece of work, but marked by a litile 
affectation in the directions. For example, the expression 
guast col legno applied to the piece, can only be interpreted 
‘*in a wooden manner,” for there is no available “ back 
of the bow” to strike the strings of a pianoforte. 





Sotrées Musicales. Piéces pour piano i quatre mains. Par 
LEON D’OuRVILLE. Book III. (Edition No. 8542¢. 
Net, 1s. 4d.) London: Augener & Co. 

THERE are six beautiful.pieces of music in this third book, 
namely, a berceuse in E flat, a swing song in G, a gavotte 
in F, a piece in the Hungarian style, “4 la Hongrois,” a 
cavatine in A major, and a spinning song, “Chanson de la 
fileuse.” ‘The difference in the titles is an indication of the 
difference in treatment. They are all clever, melodious, 
and well arranged. Each pair of hands has interesting 
work to do, and the effect of the several pieces is charming, 
as those who play them will find out for themselves, 





Cecilia. A collection of Organ Pieces in diverse styles. 
Edited by W. T. Best. Book XVI. (Edition 
No. 8716; net, 1s.) London: Augener & Co. 

THE three pieces—1, Méditation ; 2, Toccata; 3, Paques 
fleuries—-contained in the sixteenth book of Cec///a are 
by the distinguished Belgian organist and professor of 
organ-playing at the Brussels Conservatoire, Alphonse 
Mailly, who has also been heard in this country, first, 
we think, at the Great Exhibition in 1871. As to the 
nature of these compositions they are French in style, 
and noteworthy rather for their material effectiveness 
than their ideal profundity. Comparing them with each 
other we come to the conclusion that the last has the 
highest musical value, and the second the greatest tonal 
brilliancy, whilst the firs s characterised by a vague 
indefiniteness of harmony and melody, suggestive of 
pastoral scenes, not, however, of hill and dale, but of the 
nineteenth century operetta stage. No doubt these pieces 
will be received with open arms by organists, display their 
organs to the best advantage, and find many admirers 
among their audiences. 





Album pour Flite et Piano. 
BOLDI. Vol. I]. CEuvres modernes. (Edition, No. 
77856. Net, 2s.) London: Augener & Co. 

THE pieces contained in this second book of pieces for the 

flute are by Hauser, F. David, N. W. Gade, C. Gurlit:, 

Th. Kirchner, F. Liszt, W. Taubert, C. Reinecke, 

Josef Gungl, J Rheinberger, J. Raff, and L. Spohr. The 


Arrangé par G. Gari- 








| 
| 
| 
| 








last-named may be considered as leading the van of 
modern music of the class contained in the volume. The 
extracts are excellent as music, and they would serve as 
studies, not only for improvement but for delight. 





Christmas. (Weihnachten.) Cantata for two soprano; 
and alto. Soli and chorus by FRANZ Abr, Op. 621. 
(Edition No. 9036. Net 2s. 6d.) London: Au- 
gener & Co. 

At the approaching festive season when, as now, music 

plays so prominent a part in joyful celebrations, the value 

of appropriate pieces is distinctly recognised and gladly 
welcomed. Even if the name of the veteran composer 
were not already well known, the music of this cantata 
would be certain to create a good reception for it, inde- 
pendently of the fitness of the subject. It is arranged in 
eight numbers ; short solos and choruses, with recitations 
unaccompanied by music, between several of the pieces. 

The whole forms a connected work peculiarly applicable 

to the season of Christmas. It is in fact a sort of extended 

and varied carol, telling the story of the birth of the 

Saviour in Bethlehem in a particularly attractive form. 

‘The music is beautifully melodious, easy for the voices, 

with an effective pianoforte accompaniment. The text is 

given in German and English, the last-named by Edward 

Oxenford, and at this season of the year will doubtless be 

eagerly sought after as a school cantata. _It is certain to 

give pleasure wherever it is known. 





Lieder-Album. A collection of German Songs with 
English and German Words, for a medium voice. 
Book I. (Edition No. 8854. Net 1s.) London: 
Augener & Co. 

IN this, the first selection, there are eighteen excellent 
songs by Curschmann, Abt, sser, Fesca, Gumbert, Jensen, 
Kirchner, Kiicken, Lachner, IF. Lachner, J. Lassen, 
Preyer, Reinecke, Spohr, Tiehen, and Mendelssohn. 
Many of the songs have already won their way into popu- 
larity in England. The present cheap and elegant edition 
is likely to extend that favour with which the songs have 
been received in the past, by making them available in 
quarters hitherto inaccessible. The original German 
words are supplemented by an admirable English text. 





Till comes the end. Song by J. ALEXANDER. London : 


Augener & Co. 


THE words of this song, by E. Oxenford, are good and 
poetical. The idea is, perhaps, not very original, but the 
treatment is excellent. The music is well fitted to the 
words, and the song ought to find a hearty reception. 





Music and the Piano. By MADAME VIARD-LoOuISs, of 
the Guildhall School of Music. Translated from the 
French by Mrs. WARINGTON SMYTH. London : 
Griffith and Farran. 

THIS book seems to be an endeavour to supply something 

to satisfy the great demand for essays which the lively 

interest taken at the present time in musical affairs has 

created. It is divided into three parts. The first is a 

sketch of the general history of the art of music, told in 

eight chapters, comprising some cursory sketches of the 
origin and development of music; tonality, classical music ; 
the age of the Renaissance ; the idyllic age; the age of 
emancipation ; modern music ; the realistic school ; and 
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a general summary of the first part. The second is a 
personal history of the principal composers for the piano, 
from the early clavecinists to Wagner, who, by the way,can 
scarcely with propriety be called a piano composer ; and 
the third part, an appendix, has three chapters of advice 
on style and execution. Praise can be accorded to the 
intention of the work more than to the actual execution. 





Some of the biographical notices of the several composers | 


who have had some hand in the development of style and 
execution on the piano, are interesting, if not pertinent. 


| 


The introduction of names like Attwood, who did nothing | 


in the great work, can scarcely be excused on the ground 


to Mendelssohn. The absence of any reference to 
Schobert, the gifted Frenchman who was the first who 


The sort of writing may engage the attention for a while, 
but it never impresses the mind. The object of a didactic 
work should be so to place the design before the reader as 
to make it a model for imitation. Without being abso- 
lutely repellent, the diffuse and often irrelevant style of 
the book stands in the way of its acceptance. The best 
portion of the work is to be found in the final chapters; 
but even these, which contain hints and advice on the 
subject of style and execution, can scarcely be said to be 
either novel, forcible, or original. The excellent reputation 
Madame Viard-Louis enjoys as a pianist and as a teacher 


, will command a certain amount of respect and attention 
that he was the first Englishman whd offered a welcome 


wrote in true sonata form, and was known to his con- | 


temporaries as one who “affected a new style of composi- 


tion on the harpsichord,” and whose music was the best | 
known and studied of any writer of his period, does not | 
show a perfect acquaintance with the historical chain. | 
Purcell is not mentioned, though his labours are supposed | 


to have had some etfect. The notices concerning English 
musicians is singularly incomplete, but this is not to be 
wondered at, considering the nationality of the author of 
the book. [It could be wished, however, that a little more 
care had been taken to give the proper names of the 
instruments written for by the several composers time 
after time. William Byrd did not write for the harpsichord, 
as it was not invented in his day. His music was written 
for the virginals. Here it may be said that his patent was 
for ruling paper, not wholly for the right to sell musical 
books and papers. Little or nothing is said about the 
various stages through which the pianoforte has reached 
its present state, and this is absolutely necessary for the 
proper understanding of the difficulties which beset com- 
posers in times past. But leaving aside the historical 
deficiences of the book, which may be intentional, it is 
impossible to read the pages and not notice the want of 
method and order in the arrangement of the sequence of 
facts. After having spoken of one composer whose style 
and method are peculiar, we are carried to another, less 
for the reason that there is some artistic connection, 
than because “ it is now time to notice” them. The names 
of pieces, places,'and things, are often incorrectly quoted, so 
that if the book is accepted as a guide it would be but a 
blind one. Gluck’s name is given as “ Glick” ; 
dance measures are not quite accurately described. 
Haydn’s name is occasionally spelt “ Hadyn.” Herznever 
wrote “ L’air Tyroliez,” or a “ Rondo alla Cosaca.” There is 
also a great amount of superfluous “gush” about composers 
and the effect of their works, which might with advantage 
have been omitted. Among a great many matters which 
it is desirable that young musicians should know, there is 
much that might have been avoided. The historical facts 
have been better and, perhaps, more accurately related in 
other books easily obtainable. The remarks intended to 
be philosophical are shallow, and not always clear in their 
mode of expression. Much of this is perhaps due to the 
loss sustained in translation, for the work is avowedly 
taken from a French original, or it may be that the 
authoress has not quite grasped the full meaning of the 
subject which it is proposed to teach. Further, the value 
of the book as a means of education is lessened by the 
introduction of matter foreign to the purpose, by the 
indulgence in poetical flights of fancy which are not 
quite excusable in a series of remarks intended “to be as 
the lamps that point out to the traveller the perils -of his 
road.” It is quite possible to inspire in the minds o: 
students an appreciation of the artistic side of music. 
without rushing in rhodomontade, or becoming discursive. 


the old | 





to her book, even though it is possible that her translator 
may have done her but scant justice. 


Fourteen Years with Adelina Patti. 
Translated by CLARE BRUNE, 
ton & Co, 

THIS is a disappointing, not to say an annoying book. 

It is written by one who was companion to the prima 

donna for some years, one who had the opportunity of 

witnessing the inner life of an artist, and, therefore, 
intimately acquainted with many details which certain 
sections of the public delight to be made acquainted with. 

These details, while they interest, are best kept out of 

print, and if told at all are within their legitimate purpose 

when confined to the region of small talk. The private 
life of an artist ought not to be made the subject of two 
hundred pages of gossip, especially when told as in the 
present book. It is only when some great moral lesson 
is to be learned from the inner life of people who have 
become great that any advantage is likely to accrue from 

the relation of facts calculated to excite emulation. , 

There is no public reason why this book should ever 

have been written. There is nothing that the musician 
cares to know, nothing that the world needs to be re- 
minded of in the life of an artist -still constantly before 
it. It is hardly worth the trouble to write a book to say 
frequently, page after page, “that the public, in their 
enthusiasm, were almost beside themselves with delight ” 
at the singer’s efforts, or that everywhere she went, that 
this Duke or ¢hat royal personage sent her some wonder- 
ful jewels or flowers ; or that /hzs or ‘hat manager presen- 
ted her with a costly laurel wreath of massive gold. A book 
about an artist is not interesting when it becomes a mere 
record of such matters. The question naturally present- 
ing itself to the thoughtful reader is this : what purpose 
is this farrago of trivial chatter intended to serve? It 
does not exalt the subject, inasmuch as it gives in detail 
things concerning which it were better to have been silent. 
That there has been some sort of purpose in the under- 
taking is patent. That it is not a very elevating one is 
also plain. There are statements made concerning the 
honesty and probity of certain musical critics which 
require to be supported by trustworthy authority. The 
remarks made about the conduct of one of the principal 
persons spoken of seems to be dictated by sentiments the 
reverse of charitable. The whole of the matter, if it 
was desirable to put it into print at all, would have been 
better given in very small instalments to the ephemeral 
pages of one of those scandal-loving publications which 
are no credit to the press of the present day. The style 
of the book as a literary performance is not well calcu- 
lated to convey to the mind of the reader that the writer 
had a very exalted opinion of mankind in general, or of 
her subject in particular, when she could write as she 
does concerning “the person she most loved in the 
world,” 


By Loutsa Lauw. 
London: Reming- 
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The Harmonium: how to use it. By J. 
Edinburgh: Ernest Kohler & Son. 

IN addition to a description of the Harmonium in gene- 

ral, and several sorts by different makers in particular, 

there are clear and explicit directions how to set to work 


to learn to play from the: very beginning ; useful hints as | 
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to blowing, the chief difficulty in playing the instruments ; | 


and a number of exercises of a progressive character. 
The directions are so plain and simple that, to use the 
words of the author, if the learner “ will but be honest, 
and obey my injunctions, not merely by way of experi- 
ment, but with a real desire to learn and some amount 
of determination to proceed, there is scarcely the remotest 
chance of failure.” 


Text Book of Harmony. 
Cantab. London: J. Curwen & Sons. 
THE reason given by the author of this book for adding 
yet another treatise to the long list already in existence, 
is thus stated. ‘“ ‘Though there are already many works 
on harmony extant, and some of them excellent as regards 
the information they contain, there are few that are suitable 
for beginners.” ‘The present publication is intended to 
supply this deficiency with more or less seriousness of 
aim. The author bases his teaching on a plan which aims 
to give the instruction he finds wanting in other works, pre- 
senting his examples in Tonic Sol-l'a notation, as well as 
in the method commonly employed by musicians over the 
world. This is a concession necessary for the class of pupils 
who have been instructed after the new notation in the in- 
stitution to whch the author is attached. The student will 
find the examples interesting if not helpful ; many ofthem 
are extracted from the works of a few favoured modern 
musicians. There is little or nothing that is absolutely 
new in the deductions made. There are a series of 
“ graded exercises” in several keys at the end of the 
book, which will be found useful for practice in writing 


and in recognising chords. The Tonic Sol-Fa translations | 


are all in the same key apparently to the eye, for the 


bail 


Later in the afternoon she gave several short solos with 
much success. Madame Minnie Hauk sang “ Elsa’s 
Dream,” but she elicited special applause by her character- 
istic rendering of the “Styrienne” from J/¢gzon, and the 
“ Habanera” from Carwien. The concert concluded with 
Beethoven’s C minor Symphony. 

On Saturday, Nov. 8, Herr Barth was the pianist, and 


| he played Brahms’ second Concerto in B flat(Op.83),a work 


introduced two years ago by Mr. O. Beringer. In spite of 
the enormous difficulties there was an absence of all effort 
on Herr Barth’s part; and besides, his rendering of the 
four movements was satisfactory, not only from a technical 
but also from an intellectual point of view. The Concerto 
is decidedly long, but such masterly playing helped one to 


| perceive its many beauties and to forget itslength. Herr 
| Barth was well received, and was much applauded for 


By GEO. OAKEY, Mus. Bac. | 


| in Paris in 1839, studied at the Conservatoire there. 


intimation “ Key G,” or “Lah is D,” does not affect a | 


change in the position of the notes, as would be the case 
when a varied number of sharps or flats are employed 
upon the staff or stave. 


Conrerts. 


—@e— 


CRYSTAL PALACE CONCERTS. 


the Schubert and Mendelssohn solos which he afterwards 
gave. 

The “ Minuet,” from Massenet’s new opera A/anon 
was performed. It is short, lightly scored, and graceful. 
Another, though not particularly striking novelty, was 
Jonciéres’ “Serenade Hongroise.” The composer, born 
He 
has written operas, symphonies, concertos, but the pro- 
gramme book stated that “none can be said to nave 
attained to any extensive reputation.” The concert com- 
menced with “The Naiads” Overture, and concluded 
with the ever-welcome Scotch Symphony. Madame 
Trebelli sang songs by Rossini, Denza, and Ambroise 
Thomas. 

On Saturday, November 22nd, Mr. Mackenzie con- 
ducted his Rese of Sharon. He has made some more 
cuts, but there were several numbers which could have 
been better spared thanthe splendid chorus, “ Makea joyful 
noise,” in the second part. The performance, commenc- 
ing at three, was over by half-past five. Mendelssohn 
re-touched his £//jah, and probably Mr. Mackenzie will 
do the same with the Nose of Sharon, and thus give us a 
new and improved version. Mrs. Hutchison took the 
part of the Sulamite, but her reading of the music was not 
altogether satisfactory. Miss Hilda Wilson and Messrs. 
Lloyd and Santley sang with great success. The orchestra 
at time; was rather rough, and the chorus-singing not as 
good as it ought to have been. Every seat in the hall 
was occupied, and at the conclusion of the performance, 
Mr. Mackenzie was loudly applauded. 


POPULAR CONCERTS. 


| Mr. ARTHUR CHAPPELL commenced his twenty-seventh 


BERLIOZ’s Overture, Ze Corsaire, was played on Saturday, | 


Nov. 1. During a voyage from Marseilles to Leghorn 
the French composer made the acquaintance of a Venetian 


The poet was, of course, the principal subject of conver- 


conceived, though the music was not actually written 
down tilla laterdate. It is a bold and clever composition, 
though not so full of character as some of Berlioz’ other 
Overtures. Listz’s Orchestral Interlude, Sa/ve Polonia, 
from his third oratorio Stanés/aus, was given for the first 
time in England. It is cast in the “ Rhapsody” form, 
and Polish national songs form the chief material. As 
abstract music it is certainly not remarkable, but it may 
have special meaning, and, perhaps, interest, when heard 
with the rest of the oratorio. Mlle. Clotilde Kleeberg 
played Chopin’s Concerto in E minor, and received quite 
an ovation ; her performance of the Avance was lacking 
in charm, but the sprightly rondo was brilliantly played. 





season very quietly on Monday, October 27th. Beethoven’s 
so-called Harp quartet, introduced in 1859, was performed 
for the twenty-sixth time, and it is scarcely necessary to add 


; | that it was admirably rendered by Mme. Norman-Néruda, 
captain, formerly commander of Lord Byron’s corvette. | 


and Messrs. Ries, Hollander, and Piatti. When we see 


é ; ec | the delighted faces of the audience while a familiar work 
sation: the project of writing the Overture was then | 


like this is played, and when we hear the rapturous ap- 
plause at the end of each movement, then we understand 
why Mr. Chappell troubles himself little about novelties, 
which, as a rule, do not attract the public. It is, however, 
possible to go too far in this direction ; and to maintain 
the success already achieved, the concerts ought to be 
progressive as well as popular. Herr Barth was the 
pianist. His rendering of Schumann’s Etudes Sym- 
phoniques lacked power, and even at times precision. In 
the finale, however, he recovered himself, and played with 
much brilliancy. He was encored, and gave Chopin’s 
Nocturne, Op. 15, No. 1. Madame Norman-Néruda 
delighted her hearers with Tartini’s old-fashioned but 
graceful sonata, in \ minor, and what the gentleman 
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accepted the lady could not well refuse—an encore. 
Beethoven’s “ Schneider Kakadu” 


variations for piano, | 


violin, and violoncello, brought the concert to a close. | 
Mlle. Bardi sang in a pleasing and tasteful manner | 


songs by Bononcini and Schubert. Herr Barth played 
again on Saturday, Nov. Ist, and on Monday, Nov. 3rd. 
Mlle. Clothilde Kleeberg made her d@/éut at these 


solos, study in C minor and A flat /allade, gained 
signal success. The chief attraction of the afternoon 
was Beethoven’s Septet. Mlle. Kleeberg played again on 
the following Monday evening. 

On Monday, Nov. 17th, Miss Agnes Zimmermann was 
the pianist, and the hearty applause she always receives 
shows how much she is liked and appreciated. Her solo 
was Liszt’s arrangement of Bach’s prelude and fugue in 
G minor, which she interpreted with her usual ability. 
The programme included a Beethoven quartet, exquisitely 
rendered by Madame Néruda and her usual associates, 
and a pianoforte trio in B flat of Mozart’s, given for the 
first time. 
Fassett, accompanied by Miss Mary Carmichael, sang 
duets by Tschaikowsky and Schumann, and were much 
applauded. 

On Monday, November 24th, a Mlle. Marie Fromm 
made her first appearance, and played Mendelssohn’s so- 
called Scotch Sonata in F sharp minor. 
intentions and fair technique ; but her performance was 
net sufficiently interesting to secure an evcore, and to 
those acquainted with Monday Popular audiences this 
means something. Madame Norman-Néruda gave for 
the first time an adagio of Mozart’s in E. The piece is 
written with orchestral accompaniment ; but here Herr 
Hermann’s arrangement of the score was used and 
played by Mr. E. Ford. The programme included a 
quartet and pianoforte trio by Haydn. Mr. Robertson 
sang Mendelssohn’s “ Garland,” and a tasteful setting of 
one of Shelley’s poems, by Mr. E. Ford, and accompanied 
by the composer. 


RICHTER CONCERTS. 
HERR RICHTER comes like a flash of lightning, gives a 
short series of three concerts (Oct. 28th, Nov. 4th and 
1ith), and then disappears. 
him till the summer concerts, which commence April 20th, 
1885. And not only do we in the meantime get no 
Richter concerts, but, with the exception of the Philhar- 
monic, no orchestral music at all in London. Herr Richter, 
like Mr. A. Chappell, finds that the public is never weary 
of listening to the old pieces, and so his programmes this 
time consisted almost entirely of familiar Wagner selec- 
tions and standard symphonies, Schubert, No..9, Brahms, 


Miss Louise Philipps and Madame Isabel | 


She has good | 


We hear nothing more of | 


SACRED HARMONIC SOCIETY. 
THE first concert of the present season took place on 
Friday evening, Nov. 7,and St. James’s Hall was crowded 
in every part. Mr. Mackenzie’s Rose of Sharon was 
given for the first time in London, and, of course, every 
one was anxious to hear the new oratorio which achieved 


[ ; _these | so signal a triumph when recently produced at the Norwich 
concerts on Saturday, Nov. 8th, and with some Chopin | 


| many beauties. 





Festival. Mr. Mackenzie, who conducted his work, has 


| considerably shortened the fourth and last part of the 


oratorio, and the epilogue is now left out. These are 
decided improvements, and if the composer will only 
have the courage to make further curtailments, his work 
will be enjoyed without fatigue, and thus listeners will 
appreciate all the more its “cleverness. originality, and 
Miss :mma Nevada, Miss Hilda Wilson, 
and Messrs. Lloyd, Santley, and Thorndike, were the 
vocalists, the cast being, with the exception of Miss 
Wilson, the same as at Norwich. They all sang with great 
success, though Miss Nevada was not in her best form. 
Mr. Fountain Meen was the organist. The chorus, a fine 
body of singers, showed occasional signs of hesitation ; 

an extra rehearsal for a new work, and one of such im- 
portance, would have remedied this defect. Mr. Mackenzie 
was enthusiastically applauded at the end of each part, 
and, at the close, received an ovation. So London 
musicians have endorsed the favourable verdict pro- 
nounced at Norwich. 


PARSIFAL AT THE ALBERT HALL. 
Mr. F. NIEcKs recorded in the October number of 
THE MONTHLY MusIcAL RECORD the wonderful 
impression produced on him by the performance of 
Wagner’s “ Mystery Play” at Bayreuth. He says very 
truly, that some portions of the work could be detached 
and performed as orchestral concert pieces. Such a 
proceeding, however, he does not deem desirable ; but 
a performance of the whole work in a concert room he 
considers inexcusable. For reasons mentioned in the 
same article, Parsifu/ cannot be performed in England, 
but Mr. Barnby resolved to try the experiment of giving 
only the music (or, rather, to be accurate, a great portion 
of it, for “ cuts” were wisely made). A bold experiment, 
truly, and judging from the large audiences which assem- 
bled at the Albert Hall on Nov. 1o and 15, probably a 
successful one from a financial point of view. Some 
musicians say, “If we cannot have Purséfal as given at 
Bayreuth, let us be thankful if we can hear some of it.” 
But, unfortunately, story, stage, and sound, are so inti- 


‘mately blended in this work, that the music by itself is, 


No. 3, and Beethoven, No.9. At the second concert he | 


introduced another of Liszt’s “ Hungarian Rhapsodies,” 
No. 4, in D minor and G major. _Liszt’s brilliant scoring 
and the clever conducting secured for this piece a favour- 
able reception, nay, an encore, but Herr Richter now 
wisely refuses to encourage this bad system. There was 
vocal music on the third and last evening. Mr. E. Lloyd 
sang with his usual success the Probe-lieder from Déze | 
Meistersinger, and Mr. F. King “ Wotan’s Abschied 
und Feuerzauber,” one of the most striking parts of the 
Ring des Nibelungen. The rendering of Beethoven’s 
Choral Symphony was very fine indeed; orchestra, 
chorus, and solo vocalists, all did full justice to their 
respective parts. The last named were Miss Amy Sher- 
win, Miss Isabel Fassett, and Messrs. Lloyd and King. 


The audiences at all three concerts were very large. 





for the most part, unintelligible. It is, however, only fair 
to state, that many who were at the Albert Hall, and who 
had not been to Bayreuth, were, if not satisfied, at any 
rate much interested. 

Mr. Barnby had taken great pains in preparing the work, 
and, considering the limited number of rehearsals, we can 
speak on the whole favourably of the performance. Of 
course, the choir did justice to the fine choral music at the 
end of the first and third acts. For securing, with two 
exceptions, the artistes connected with the Bayreuth per- 
formances, Mr. Barnby deserves the thanks of the public : 
these were Friulein Malten, Herr Gudehus, and Herr 
Scaria. The exceptions were Amfortas (Herr Schuegraf) 
and Titurel (Mr. H. Pyatt), Mrs. Hutchinson was first 
Flower Maiden of the first group, and Mr. B. Lane first 
Knight. The loud applause at the close of the second 
and last performance on Saturday, Nov. 15, must have 
been most welcome to the principal artists, who, without 
doubt, especially felt the inadequacy of this presentation 
of Parsifal, 
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FRANZ ABTS CHRISTMAS CANTATA. 
For 2 Sopranos & Alto (Soli « Chorus) with Pianoforte « Words for recitation. 
(dugener & C03 Edition N? 9036.) 
ae ANGELS’ LULLABY. 
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BOROUGH OF HACKNEY 
ASSOCIATION. 

THIS Society gave its opening concert on Monday even. 
ing, Nov. 3, at the Town Hall, Shoreditch. Mr. Prout 
had selected a very attractive programme. Handel is 
the idol of the lovers of music, and Mendelssohn comes 
next in popularity ; these were the names with which he 
sought, and successfully, to draw the public. Mendels- 


CHORAL 


sohn’s A¢halie is not often heard in London, although it | 


is certainly one of his best works. The verses were 


not recited, but though by this means there was a saving , 


of time, the music, towards the end, suffered slightly from 
the omission. The choir has been enlarged, and in the 
spirited choruses proved itself more than worthy of its | 
past reputation. The soloistswere Miss Marianne Fenna, 
Madame de Fonblanque, and Miss Damian, who all 
contributed much to the success of the work. 

The second part of the programme included a Handel 
selection. It commenced with the fine Overture to Sam- 
son’; the other pieces were taken from works anything but 
hackneyed. First a solo (Madame de Fonblanque) and 
chorus, and then an air (Miss Fenna, with oboe obbligato 
by Mr. W. Malsch) from Zhe Triumph of Time and 
Truth. WHandel wrote a serenata with this title, in Italy, 
in 1708 ; it was revived in London in 1737, and twenty 
years later it was reproduced at Covent Garden, with 
alterations and additions. The beautiful air “ Guardian 
Angels,” sung by Miss Fenna was in all three versions. 
Besides these, there were two choruses from Hercules, 
“ Cara Sposa,” from Rinaldo, sung by Miss Damian, and 
“Let the Bright Seraphim,” by Miss Fenna, followed 
after the minor section by the chorus as Handel intended. 
All these performances were extremely satisfactory. Mr. 
Prout conducted with his usual energy and ability. 


MR. H. HOLMES’ MUSICAL EVENINGS. 
WE have so frequently spoken of these excellent concerts 
that it will be sufficient to mention that the autumn series 
commenced on November 5, at the Princes Hall, and will 
conclude on December 3. The programmes contain, as 
usual, well-known classical works. The only novelty, a 
sonata in E for pianoforte and violin, by Mr. Algernon 
Ashton, was performed at the second concert (Novem- 
ber 19), by Mr. H. Holmes and the composer. All who 
know Mr. Ashton’s previous writings are well aware that 
they display thought and ingenuity. The new sonata, in 
three movements, forms no exception: to judge the work 
fairly it requires a second hearing ; it seems, however, to 
be music from the head rather than the heart. It was 
well performed and much applauded. Madame Haas was 
announced to play Schumann’s Kreisleriana; she was, 
however, unable to appear, and Mr. Holmes substituted 
for her solo Schubert’s quartet fragment in C minor. 
The programme concluded with the same composer’s 
octet. 


fusical Potes. 


ONE of the most successful vocal societies in the 
Western States of America is the Schumann Society of 
Detroit (Mich. U.S.) We are glad to learn that English 
composers are well represented in the scheme of their 
coming season. Mr. Ide Zielmiski, a musician of great 
experience, is the conductor of the society. 

IN the prospectus of the eleventh series of the Glasgow 
Choral and Orchestral Concerts whith commence in 
December, we find Handel’s name in three out of the 
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five choral evenings. The reason of this is evident: 
next year we shall celebrate the bicentenary of the birth 
of the immortal master. In the orchestral concerts we 
‘find many pieces which. will be given for the first time 
in Glasgow. Mr, A. Manns will, as usual, be the con- 
ductor. 

THE Edinburgh Choral Union commences its eleventh 
series of concerts on December 15th. The programme 
of the eleventh and last concert, on February 9th, will con- 
tain selections from twelve of Handel's oratorios. 

Av the first Gesellschafts concert in Vienna, a cantata 

' by Beethoven was performed. It was composed in 1790, 
|on theoccasion of the death of the Emperor Joseph II. 
It has only lately be en discovered. 

Av Paris, died on the 2nd of November, the director of 
the opera, Auguste Emanuel Vaucorbeil. He stood at 
the head of this institution since 1880, In 1872 he had 
been appointed Commiéssaire du Government pres des 
théditres subventionnés, and later on he was elected president 
of the Société des compositeurs de musique. As a composer 
he made himself known by songs, pianoforte pieces, 
chamber compositions (sonatas, quartets, &c.), an opera 
(Bataille d’amour), &c. M. Vaucorbeil was born at 
Rouen, in December, 1821. A pension of 1,500 francs 
has been accorded to Mme. Vaucorbeil, and a concert, 
or some other musical performance, for the benetit of the 
family is talked of. 

FROM Vienna is announced the death, on the roth of 
November, of the composer and ballet conductor at the 
court opera house, Moritz Kiissmayer, at the age of 
fifty-three. 

ON the 19th of October died at Berlin, the singer, 
teacher, and composer, Gustav Reichardt. His most 
; famous composition is the popular song “ Was ist des 
| Deutschen Vaterland.” 

ERMINA FREZZOLINI, the once much admired vocalist, 
died on the 5th of November. She was born at Orvieto, 
in the year 1818. 

FROM Neuilly (near Paris) is announced the death of 
Jules Jean Baptiste Creste, a composer of songs and the 
operas Les Fourberies de Marinette (in one act) and Les 
trois Sultanes (in collaboration with M. Nargeot). 

THE sister of Edward Wolff, and mother and teacher 
of Henri and Joseph Wieniawski, Madame Regina 
Wieniawska, died at Warsaw, on the 7th of October. 

Ar Catana died on the 28th of September, aged eighty- 
two, Camelo Bellini, a younger brother of Vincenzo Bellini 
the composer of Norma, Sonnambula, and 1 Puritani. 
Camelo Bellini was a modest, much-respected teacher of 
music, and a highly estimable man. 


Dr. HANS VON BULOW is expected to come to Paris in 
April next, and play in two of M. Colonne’s concerts—so 
at least reports the M/énesfre/. 


WE beg to recommend to the reader's attention and 
consideration the “lroposed Testimonial to Theodor 
Kirchner,” inserted in another part of this paper, 
and trust that there will be a general and liberal 
response to it. Theodor Kirchner is not only a 
talented but also a true artist, one that never profaned 
his art. By many of his charming compositions he 
has given pleasure to thousands. Let these thousands 
now think of the inadequate remuneration which he 
received for his work, and of the heart- breaking situation 
in which he finds himself. 

HERR WURM gave a successful concert at the Phil- 
harmonic Hall, Southampton, on October 28. Miss 
Marie Wurm (Mendelssohn Scholarship, 1884) played 








solos, and, with her sister Alice, duets for two pianos by 





















































































































Liszt and Saint-Saéns. Herr Wurm performed Rei- 
necke’s Ballade in A flat, and took part with Mons. Buziau 
in Beethoven’s violin and piano sonata Op. 30, No. 3. 
Miss Lena Little and Miss Annie Marriott were the 
vocalists. 

MME. JENNY VIARD-LOUIS commenced her second 
series of Beethoven works at the Princes Hall on 
Wednesday afternoon, November 19th. The concert- 
giver played the sonata in B flat (Op. 22), and, with Mr. 
Carrodus, the piano and violin sonata in A minor. By 
general desire, the quintet in E flat (Op. 16) performed, 
at the last meeting in July was repeated. Beethoven’s 
seldom heard “ Schottische Lieder” (Op. 108, Nos. 2, 3, 
and 4) were included in the programme. The accom- 
paniments are arranged for piano, violin, and violoncello. 
The next meeting will take place on December 19. 


Mr. G. H. BETJEMANN commenced a series of Popular 
Chamber Concerts at the Highgate Literary and Scientific 
Institution on Thursday, October 30. The quartet party 
consists of Messrs. Betjemann, Hann, Doyle, and Ould. 
At the second concert Mr. E. Prout’s pianoforte quartet 
in F. (Op. 18) was performed, with the composer 
at the pianoforte. The last concert takes place on Dec. 4. 
The first three were well attended. 


THE death of M. Vaucorbeil, the director of the Opéra, 
has made a great stir in the artistic world of Paris. 
Who will be his successor ?: May improvements in this 
latterly so unsatisfactory institution be expected? La- 
moureux, the conductor of the Chateau d’Eau concerts, 
declined the direction, as he is afraid he would be unable 
to introduce such changes as are urgently called for in the 
interests of art. In the meantime the provisional man- 
agement has been given into the hands of M. Des- 
chapelles, 


At the Théatre-Italien Mme. Marcella Sembrich, the 
tenor, M. Lubin (discovered by M. Victorien Jonciéres at 
Bordeaux), and the baritone, M. Lauwers, give much 
satisfaction ; especially the lady is much admired. 

THE most important musical event of the Paris season 
thus far is no doubt the first performance in the French 
capital of Saint-Saéns’ opera, Etienne Marcel, at the 
Opéra-Lyrique-Populaire. ‘The score,” says the Ar/ 
Musical, “is, as regards style, conciseness, and orchestra- 
tion, a very remarkable work. It does not abound in 
melodic originality, but the expression is true.” In short, 
with all its picturesqueness, effectiveness, &c., &c., the 
work seems to be somewhat lacking in warmth and pas- 
sion, L£tienne Marcel was first performed at Lyons four 
years ago. 

DURING thezvtervegnum at the Opéra-Lyrique- Populaire 
the artistic departments will be under the direction of 
MM. Fulchieri, Anguez, and Steck, and the financial de- 
partment under the direction of M. Vittoz. Of course the 
reader knows that this institution was under a cloud on 
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But what are all these events in comparison with the 
storm raised by Mlle. Van Zandt’s strange appearance 
and behaviour at the first performance of Rossini’s Ze 
Barbier de Séville, at the Opéra Comique? Most re- 
porters say that she was tipsy, some that she was unwell. 
But who can here distinguish fact from fiction, truth from 
malice? Mlle. Van Zandt was not able, nor would have 
been allowed, to proceed with her part. Mlle. Mézeray 
came forward as a substitute. 

THE old master Franz Liszt has in the Newe Zettschrift 
fiir Musik of Oct. 31 anintimation to autograph hunters 
and composers who would send him MSS. and printed 
compositions. He asks to be left alone. The French 
version (there is alsoa German one) runs thus :— 

* Aux collectionneurs d’autographes je ne saurais satis- 
faire, et je prie aussi de m’épargner les envois de com- 
positions et manuscrits non demandés. Franz Liszt.” 

AUGUST KLUGHADRT’S Gudrun was heard and ap- 
plauded at Leipzig, where it was performed for the first 
time on October 5th, 1884. 

THE new opera, Gudrun, by Felix Draesecke, was suc- 
cessfully performed at the Hanover Court Opera House 
on November 5th. 

THE composer of the Bettelstudent, Carl Millécker, has 
made another hit with his three-act operetta, Der Feld- 
prediger, produced at the Theater an der Wien (Vienna) 
on October 31st. Thelibrettists are H. Wittmann and A. 
Wohlgemuth. 

NICODE’s variations for orchestra, which were well 
received when lately performed under Wiillner’s direction 
at Berlin, will be published by Breitkopf and Hartel. 

A “ Paris instrumental trio” is going to make a tour 
through Germany, Holland, and Switzerland—L. Breitner 
(piano), M. Marsick (violin), S. Burger (violoncello). 

THE pianoforte maker Elias, of Stuttgart, has invented a 
new instrument, a Harfen-Clavier (a harp-piano). It is 
played like a pianoforte, but its strings are plucked and 
not struck by hammers. 

KAPELLMEISTER HILF, of Bad Elster, celebrated the 
other day his tooth birthday. He was born on the Ist 
November, 1783. In his day he was a famous performer 
on the cymbalum (dulcimer). 

BERLI0z’s Reguzem is in prospect at Pesth, where it 
will probably be performed in Passion-week. 

Lovers of old violins will be interested to hear that the 
late Henri,Wieniawski’s excellent Pietro Guarneri has got 
into the hands of his successor at the Brussels Conserva- 
toire, J. Hubay. 

A NEW opera bouffe by the saestro Pastore, entitled 
Grilletta, will be performed at Messina. 

WE learn that the opera which Mr. Mackenzie is writ- 
ing for the Carl Rosa company has for its subject Guil- 
laume de Cabestan, a troubadour of the 13th century. Dr. 





account of the bankruptcy of its director, M. Garnier. 
Soon, however, there will rise from the ashes of the Opéra- 
Populaire an Opéra Moderne, under the direction of M. 
Aimé Gros (of the Grand Théatre of Lyons). 

ACCORDING to M. Moreno (J/énestre/) the music of 
Gaston Serpette’s fantastic operetta, Le Chiiteau de Tire- 
Lavigot (the words by Ernest Blum and Raoul Toché), 
produced at the Nouveautés, is distinguished by 
originality ; the music of Léopold de Wenzel’s three- 
act operetta, Le Chevalier Mignon (the words by Ch. 
Clairville and E. Depré), produced at the Beafies- 
Parisiens, on the other hand, by absence of originality. 
The former work is a great success, but the latter too 
seems to have been a success 


F. Hueffer is the librettist, and the work will be per- 
formed in 1886. 

New books : “ Dictionnaire historique et pittoresque du 
Théatre et des Arts qui s’y attachent,” by Arthur Pougin 
(Paris : Firmin-Didot). “Franz Liszt, esquisse,” by Eugéne 
de Briqueville. “ Traité d’accompagnement au piano de 
la basse chiffrée, du chant donné et de la partition 
d’orchestre,” by Emile Durand (Paris : Alphonse Leduc). 
Pa ected by Francesco Valdrighi (Mo- 

ena). 

HERR REINIGER, violinist, gave a successful series of 
recitals of piano and piano and violin music, at the 
Steinway Hall, on Oct. 22, Nov.'5 and 26. Mme. Haas 
was pianiste at the first concert, Miss A‘ Zimmermann at 
the second, and Mme. Frickenhaus at the last. 
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I Cantata for Mixed Voices, S.F., 6d. ; O.N., 2s. 6d. 
from the Author, H, Daviss, Garth, Ruabon. 


(List of other works to be had on application.) 
Just Published. 
INSUTIS SONGS OF THE 
Twelve Two-Part Songs for ‘Treble Voices. 
Oxenford, Illustrated with portrait of Composer. 


1s, net ; Sol-Fa, 4d. —MetHVEN, Simpson & Co., Dundee; 
London 


Hy ARR0w SCHOOL MUSIC, by Joun FARMER. 


Organist and Music Master to Harrow School. 


ORATORIO, “Christ and His Soldiers.” 


Cloth, 4s.; Paper Cover, 3s.; Book of Words, ad. 
Orchestral parts complete, 6s. 


CINDERELLA. A Fairy Opera. 


Cloth, 6s. Paper, 4s. 


HE VOYAGE OF LIFE.—Descriptive 
To be had 


FLOWERS. 
Words by Edward 
Price, Old Notation, 
Patry WILLIs, 


BOOK OF WORDS. Illustrated by Heywood Sumner 


Cloth, 2s. Paper, 1s. 


GLEE BOOK. Vols. I. and 11. Cloth, 4s, each. 


Part SONGS FOR PuBLic SCHOOLS, 
Being a cheap edition of above. 
Vols. I. and i +» in paper covers, 1s, 6d. each. 


SONGS. Vols. I. and IL., cloth, 4s. each. 
SINGING QUADRILLES. 


1st Set. ome and Jill,” &e., 1s. 

and Set. umpty umpty,” &c., duet, 38. heey 1s, 
3rd Set. Hunting Quadrille, ‘ _ Peel,” sy TSe 
ath Set. Singing Quadrille, ‘‘ Boys and Girls,” &c., 1s. 


List and fuli particulars may be obtained on application. 


Harrow: J. C. Witsze, Bookseller to Harrow School. 
London : Novg.to, Ewsr, & Co., 


| 
HEORETICAL AND PRACTICAL VIOLIN | 


SCHOOL. 
2 Books, each, net, 7s. ; 
—London : AUGENER & Co. . ougute Street and Regent Street. 


By Epmonp SinGer and Max SEIFRIz. 


L. HATTON’ S Four-Part Songs for Soprano, 
. Alto, Tenor, and Bass. £ es 
13505 All the Blossoms tg her we © O 4 
13806 The Brooklet ‘ see wa wa & @ 3 
13807. The Day is Done ... owe oe oo “a @ €@ 
13808 Outward Bound... ee ose a mam OO 4 
13809 The Poppy ... 00 4 
13810 Song o! the Violet * © 0 4 
13811 The Starlight has gladden’ ‘d the I River 004 
13812 Thinking of Thee... oe “ oo 6 
13813. The World’s Wanderers ... a © 0 3 
g122 Morning and Evening Service in e flat. o 1 6 
g122a The Aldeburgh Te Deum oo 6 
g1226 The St. Nicholas stati Jabilate.. 004 
g122c Nicene Creed m 004 
g122d Magnificat ... “a ee 0 0 4 
g122e Nunc Dimittis eee wae eco © 0 2 
8123 The Shirley Anthem “ oo 6 
London: AUGENER & CO., Newgate "Street. and "Rege nt Street. 


At .BUM (CL ASSICAL ). 


36 Pianoforte Solos and Duets arranged for small hands. 
Arranged, and Revised by E. Pauer. 





Bound, net. 


8301 Bach Album .. ° 4s. 6d. 
8302 Beethoven Album .. 4s. 6d. 
8303 Handel Album 4s. 6d. 
8304 Haydn Album a 4s. 6d. 
8305 Mendelssohn Album 4s. 6d. 
8806 Mozart Album 4s. 6d. 
8309 Schubert Album 4s. 6d. 
$397. Schumann Album 4s. 64 
3308 Weber Album 4s 6d. 


With Illustrated Biography 


Vol. 


Vy. 


1, Berners Street, Oxford Street, W. 


L., in 
Vol. II., in 2 Books each net, 8s. (Cotta’s Edition), 


Each containing about 
Selected, 
FE. 
—. | 


K 


aM wwwwww 


DUCATION for YOUNG LADIES at Frankfurt- 


o.-Main.—A Lady, long resident in England, and well acquainted 
with vehaed English life, wishes to receive a few more Pupils at her residence, 
healthily situated. A comfortable home, with every facility for learning 
languages and cultivating accomplishments, is offered. References to be ex- 
changed.—Apply by letter to ‘““E.U.,” AuGENER & Co., 86, Newgate Street ; 


or to Miss UNGER, 20, Sémmering Strasse, Frankfurt-o. Main. 





MUSICAL RECORD. 


| BOHM, CARL. 








Vy ORKS BOUGHT 
at W. CZERNY'S SALE. 
PIANOFORTE SOLOS. 
BACH, EMMANUEL. cone. eae by 
‘Tours - eee 
Mill Wheel. Ditto, ditto a 
COLETTI, FERNANDO. Festa N apolitana. 
BROCCA, D. With “Joy, the impatient 
Haydn’ s Seasons, transcribed . aa 
JADASSOHN, S. Mon Ceeur } RL toi. Pensée sentimentale ... 
L.OESCHHORN, A. Durch Flur und Wald. Clavierstiick, Op. ret 
MORET, VICTOR. Un Souvenir oe aoge de Louis XV. (Sara 
bande = Bravura de J. M. Leclair) . 


BY AUGENER & 


Jerthold 
“Pezzo caratteristico 
husbandman,” from 


STIEHL, Felice Notte. Serenade ... on ais 
TAYLOR, WW. F. Bouquet of Melodies. Little Fantasias (without 
octaves) : 
No. 1. Home, Sweet Home ... 
he Minstrel Boy, and Fly Not Vet 
:. March of the Men of Harlec h 
4. The Campbells are Comin’ oa 
» 5. Last Rose of Summer, and Garry Owen . 
., 6 Once I Loveda Maiden Fair, and The British Grenac lier 
7. Blue B sells of Scotland eee one 
8. Captain Morgan’s March, and The Ash Grove ... 
9. The Harp that once thro’ ‘Tara's Halls 
,. to. Rule Britannia, and God Save the Queen 
», tt. Russian Hymna, and ‘The Red Sarafan 
Austrian Hymn, and La Marseillaise 
‘TOURS, rn CE RTHOLD. Les Etincelles. Valse brillante 
~——_ Germania. Paraphrase on “The Watch on the Rhine” and 
Martin Luther’s Hymn... ove am 
—— Oiseau chéri. Morceau de Salon 
— Russalka. Chanson russe 7 
— Unetendre Fleur. Poésie musicale ‘a on 
WAGNER, OSCAR. ‘Tambourin favori sous Louis XV. (Souvenir 
de Jean Marie le Clair) 
PIANOFORTE DUETS. 
NOIR, G. Six Amusemens va ane nee mains :— 
| 1. Guillaume Tell ; -— = oe 
2. Freischiits ; 
3. Lucrezia Borgia 
4. Martha 
5. ‘Traviata 
6. Don Juan 
INSTRUMENTAL. 
BACH, EMMANUEL.  Solfeggietto. Arranged for Flute, or 


Violin, or Violoncello and Fianoforte by Oscar Wagner 
VAN BIENE, A. Reverie pour le Violoncello avec Piano 


VOCAL MUSIC. 
SONGS. 
Sleep with the — and Flowers noe if ein, du 


Berceuse. Op. 421, No. 3 


Op. 


ABT, FRANZ. 


holdes kind), 


Two Songs. 15: 

No, 1. Sweet Worls of Comfort (Auf Wiedersehen) 
Tears and Lilies (Thriinen) .. 

A ‘Musical Story (A Major loved a Maiden so 

Oh sweet and dear are Sunny Days... 

Sweet chiming Bells 

Too Late in the Market. 

ry RMSTRONG, 


Drawing- 
A Lost Chord 
Romanza a 
Allmy heart I gave to thee “(Hast du mic ch lie 1), 


room Ditty i 
A, E. : “ 
Dormi o figlio. 


Op. 85, inc. 
BRADSKY, T. ‘The Maiden and the Star 
CALDICOT T, A. J. The Charm. (Paint me, ‘my fair) 
CONCONE, /. Judith’s Invocation 


G —" J. HART. The eee oom and his Bride (St. Agnes 
The Cry stal Hunter 
—— Sunset (Tutto é on 
GOTTSCHAL K, L. M. O loving He rt - ia 
Slumber on, Baby dear. A Mother's Cradle Song (La Nin- 
narella) 
| MARIANI, ANGELO. To: a River ( Ad un fiume. ) 


Romanza 

SCHWARMER, One little iook (Ein Blick des Aug’s ae 

OSTI, E. Choicest Treasures. (La Squilla.) Pensiero 

TOURS, BERTHOLD. The Two Angels 

WAGNER, R. Hast thou in mind that day. 

WEKERLIN, J. B. The Child of the Sea 
Lilian. Cantilena a“ aa ie 
Sylvia the Fair (La Bergére Sylvie) : — 
No. 1. In flat ... oad ene a 

2. Ing 


Cavatina 


VOCAL DUET. 


DONIZETTI, G. The Zephyr and the Nightwind (Una barchetta) 


AUGENER & CO., 86, Newgate Street, Foubert’s Place, and 81, R 


Street, London. 
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OBERT SCHUMANN’S Complete Pianoforte 


) Solo Works, with Portrait, Biography, Historical Notes, &c. 
Edited by E. py 8vo. Net :— - 
&4or Vol. » Op. 1 to 12 Aes oe one sap site « 6 0 
8402 Vol. 1h Op. 13 to 21 oe ove se eh eee ae 
8403 Vol. I11., Op. 22 to 68 er 60 
8404 Vol. IV, , Op. 72 to 134 ove 6 0 
6401 Op. t. hie on the name “‘ Abegg” with Veslations o 6 
6402 Op. 2. Papillons “ <n o 6 
6403 Op. 3. Etudes d’aprés les Caprices de Paganini... coe oe 1 6 
6404 Op. 4. Six Intermezzi.. ‘on sve om £ ® 
6405 Op.5, Impromptu on an Air of Clara a Wieck ian ‘ie oo I 0 
6406 Op. 6. Die Davidsbiindler abe nk Io 
6407 Op. 7. Toccata.., “ o 6 
6408 Op. 8. Allegro .. o 6 
6409 Op. 9. Carneval Io 
6410 Op. 10. Six Studies after Paganini’ s ; Caprices 2s 
641 Op.1z. Sonata in F sharp minor a 10 
6412 Op.12. Phantasiestiicke " oe t © 
6413 Op. 13. Etudes en Forme de Variations “a Io 
6414 Op. 14. Grande Sonate in F minor... is 2 6 
6415 Op.15. Scenesfrom Childhood ... ew sine te a eS 
6416 Op. 16. Kreisleriana, Eight Fantasias .., eae ‘is wwe IO 
6417 Op. 17 Fantasia in c major... eee eee . oo £ O 
6418 Op. 18. Arabesque... ooo on ven o 6 
6419 Op.19. Blumenstiick.., ove ooo oon o 6 
6420 Op. 20. Humoreske ... ove ove Io 
6421 Op. 21. Novelletten ... oo te ive “oe om 2 S 
6422 Op, 22. Sonata (No, 2) in G minor . _ a eee ee ae 
6423 Op. 23. Night Visions (Nachtstticke) o & 
6424 Op. 26. rnival’s Jest from Vienna 2 (Faschingsschwank aus 
Wien)... _— ooo eee a z © 
6425 Op. 28. Romances ou o 8 
6426 Op. 32 Lace, Gigue, Romanza, ‘and Fughetta o 6 
6427 Op. 54. Concerto in A minor.. 1 6 
6428 Op. 56. 6 Studies for the Pedal Piano ° 9 
6429 Op. 58. 4 Sketches for the Pedal Piano o 6 
6430 Op. 60. 6 Fugues on the name of “ Bach” or ie 

6431 Op. 68. Album for Young People (Jugend- Album). 43 Short 
Piano Pieces, with Advice to Young sieaasid ae m 4 
6432 Op. 72. 4 Fugues pe sos ove ae o 6 
6433 Op. 76. 4 Marches ° 9 
6434 Op. 82. Forest Scenes... ° 9 
6435 Op. 92. Introduction and Allegro Appassionato... ° I 0 
6436 Op. 99. Leaves of Different Colours ow Pieces) .. 1 0 
6437. Op. 111. 3 Phantasiestiicke ... “- “a & § 
6438 Op.118. 3Sonatas.. wa te 
6439 Op.124. Album Leaves ‘(20 Pieces)... i ~ 2 
6440 Op. 126. 7 Piano Pieces in Fughetta form Se 
6441 Op. 133. Morning Songs (5 Pieces)... oo o ¢ 
6442 Op. 134. Concert Allegro, with Introduction ee 
IELS W. GADE. Pianoforte Works, in 
AvGENER & Co.’s Edition. E = English ; C = Continental isha 

Fingering. 
VoLuUMES. 

8143 Op. 2. Friihlingsblumen(Spring flowers). Revisedand Fingered s. d. 


by JoHNn Farmer. Harrow School Edition. C net 1 0 

8141 Op. 19. Aquarellen. Edited by E, Paver. CC... ... net 1 0 

8142 Op. 36. Five Christmas Pieces, Revised by E. Paver. E net 1 o 

8144 Album Leaves (Albumblitter). Harrow School Edition. C net 1 o 

6145@ Nachkliinge von Ossian. Echoes of Ossian. Overture 1 0 
T 


net 
61456 Im Hochland. Scotch Overture, “ In the Highlands” 


net 
Fo.io EpITIon. 


Friihlingsblumen (Spring Flowers). Three Original Pieces. Op. 2 


Aquarellen. Short Pieces. Op.19. (Pauer.) Four Books, each ° 
Arabeske. Op. 27. (X. Scharwenka) 7 
Phantasiestiicke, Volkstanze Op. 31. (X. Scharwenka) oO 
Idyllen. Op. 34. (X. Scharwenka) ° 


Five Christmas Pieces for Children. Op. 36. 
Fantasiestiicke. Op. 41. (X. meaigued 
Albumblitter (Album Leaves) ooo oi 
Sylphides (Sylphiden). (Pauer) ... 

Im Hochland (Scotch Overture) ‘* In the Highlands’ . 


(Pauer)... 


OF NWS SEeWW 
° 


Nachkliinge von Ossian, Overture. (Echoes of Ossian) 
PIANOFORTE DUET, 
VoLuMEs. 
8543 Nordische Tonbilder, Trois Fantaisies. Op.4..  .. net 1 0 | 
8544a@ Nachkliinge von Ossian. Overture. Echoes A Ossian net 1 o 
85444 Im Hochland. Scotch Overture, ‘‘Inthe Highlands” net 1 o 


ORGAN. 


Moderato in F ; Allegretto inc; and Allegro 
Edited by W. T. Best. (Edition No, 8704) 


Three Organ Pieces. 
in A minor, Op. 22. 


N.B.—See also Prout’s Organ Arrangements, No. 28 and =" 


CHAMBER MUSIC, 
Sonata. Op. 21. In D minor, for Violin and Pianoforte (Edition 
No. 7374) ++ net 2 6 
Novelletten, Op. 29. “Trio, Pianoforte, Violin, and Violoncello, 
(Edition No. 7257)... «0. = 000 nee we =6Net 30 
London: AUGENER & CO., Newgate Street at eso Street. 





' Bound, net 3s. 


Just published, tobe had Gratis. 
'’ RISTMAS CATALOGUES 


HANDSOMELY-BOUND 
IN 


VOLUMES, 


AUGENER & Co.’s Epition 
SUITABLE FOR PRESENTS AND SCHOOL PRIZES. 
TO SCHOOLS, Just published. 


ATALOGUE OF WORKS suitable for PUBLIC 


PERFORMANCE at the Breaking-up of Schools, Musical 
Parties, &c. AuGENER & Co., School Department, 86, Newgate Street, 
London, E.C, 


Just Ready. 


OMPLETE CATALOGUE OF AUGENER & 
CO.’S EDITION OF CHEAP WORKS NOW PUBLISHED. 


Augener & Co.'s Editions, published with the object of supplementing 
the celebrated Peters’ Editions, have been increased during the last few 
years to such an extent that they now form an almost complete collection of 
the Musical Classics, and a choice selection of all that is famous amongst the 
Modern Writers. There are now over 1,000 Vols. completed in this Edition. 
Augener & Co.’s Editions, which have associated themselves in appearance 
— intrinsic value with the Peters’ Editions, are favourably distinguished from 
all others— 


IN FRICE, being uniformly marked at the lowest charge of any existing 
Cheap Edition. 


IN CORRECTNESS, being brought out under the zgis of the highest 
Musical Authorities of the Day, 


IN ELEGANCE, for the same superior factor of Engraving, Paper, and 
Printing, combined with correctness (which have procured Messrs. 
A. & Co.’s Prizes at the Vienna, Philadelphia, and Paris Exhibitions), 
are now employed in producing A. & Co.’s Cheap Editions. 


N.B.—The complete Pianoforte Works by Robert Schumann (Pauer 
Edition) and Chopin’s Works (Klindworth and Scharwenka Edition) for 
example, may be pointed out as worthy of notice, as well as Pauer’s 
Children’s Ciassics, with their Illustrated Biographies, which are unique in 
their way. The Series of Educational Works edited by E, Pauer (used at 
the National Training School, Kensington, the Guildhall School of 
Music, &c.) and by John Farmer (used at Harrow School, &c.) are of the 
greatest importance to all who learn or teach Music. 

Lists gratis from the Publishers, AUGENER & Co., 86, Newgate Street 
81, Regent Street ; and Foubert’s Place, London. 


London: AUGENER & CO., 86, Newgate Street ; 
Regent Street. 


also Foubert’s Place 


Now Re ADY. 


N EW CATALOGUE OF PETERS’ EDITION, 


1884, containing 4,000 Vols, at REDUCED PRICES, Sole 
Agents, AUGENER & Co., Newgate Street and Regent Street. 





Just PustisHen. 
OCAL MUSIC.—Catalogue of a selection of the 


best English Vocal Music to be had on hire at the Universal 
Circulating Musical Library of AUGENER & CO., 81, Regent Street. 
300 pages, bound in boards, net rs. 6d. 


VOL. XIV. (Year 184) of 


THE MONTHLY MUSICAL RECORD 
(With Title and Index, Year 1884, completed, bound in cloth), 
PRICE 3s, NET. 
For 1s. an exchange of the Single Numbers of the Year 1883 against the 
Bound Volume can be made at the Publishers’. 
Covers for Binding Back Numbers, 1871, 1872, 1873, 1874, 1875, 1876. 1870, 
1878, 1879, 1880, 1881, 1882, 1883, and 1884, each, 18. net. 
ALL BACK VOLUMES TO BE HAD. 


London: AUGENER & CO., Newgate Street and Regent Street. 


N PRACTICAL EDUCATION IN MUSIC. 


By E. PAUER, Principal Professor of the Pianoforte at the Royai 
College of Pelesde, Guildhall School of Music, &c. :— 
. Musical Talent and its Development (Nos. 145, 146, RECORD). 
. The Art of Teaching (Nos. 147, 148, REcoRD), 
. The Art of Practising (Nos. 149, 150, RECORD). 
. On the Choice of Pieces (Nos. 151, 152, RECORD). 
The Musical Course (153, 154, RECORD), 
. The Art of Reading at Sight, and of Development and Playing 
by Memory (Nos. 155, 156, REcoRD). 


Complete in Vol. XIII. ofthe Montuty Musicat RecorD (1883), 


- 


Qusrwn 






























OUND OCTAVO VOLUMES 


No. 
8010 


8030 


8401 
8402 
8403 
8404 
8410 


8470 
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FORTE MUSIC. Elegantly bound in cloth, gilt sides and edges 


suitable for Presents or Prizes :— 


BACH, J.S. 48 Preludes and Fugues (Das seegaetagesapen 
Klavier). Edited by E. Pauer_.. 

BEETHOVEN, L. v. Complete Pianoforte Works. “With 
Historical Remarks, &c. Edited by E. Pauer :— 

Vol. I. 38 Piano Sonatas. With Illustrated Biography, 
Portrait, Metionome, and Historical Notes to each 
Sonata ... ow - “ eve eee see coe 

Vol. II. 21 Books of Variations, 16 Books of smaller 
Pieces, - 4 Piano Duets 


CHOPIN Waltzes. Edited ode E. Pauer . is 
a: Lm, (E, Pauer) eee ose 
—— Mazurkas. (E. Pauer) .. ° ° 


— Polonaises. (E. Pauer) .. eco eco 
HAYDN, J.. Complete Pianoforte Solo Works. Edited and 
Fingered by E. Pauer, with Portrait, Biography, &c. E, 
MENDELSSOHN’S WORKS. (Pauter.) Vol. I. Con- 
certos, sear Rondos, &c. Op. 25, 40, 22, 29) 43 
Vol. II. Op. 5, 6, 7, 14, 15, 16, 28 .. 
Vol. III. Op. 33, 35, 54. and 9 pr Sn Works “ 
Vol. IV. Songs without Words. Fir each Piece ‘a 
Poetical Motto ... . = 
MOZART, W. A. Complete (63) Pianoforte Works :— 
Vol. 1. 22 Sonatas, with Portrait, Illustrated Biography, 
Metronome, Historical Notes, &c. (Pauer) ... 
Vol. II. 21 Books of Variations, r2 smaller Pieces, and 
his 8 Piano Duets. (Pauer) 
SCHUBERT, FRZ. Complete Pianoforte Solo Works :— 
Vol. I. Piano Solo Sonatas, with Portrait, Biography, 
Historical Notes, &c. (Pauer) 
Vol. If. Fantasias, Impromptus, Momens Musicaux, 
Dances, and Variations. (Pauer 
SCHUMANN, R. Complete Pianoforte Solo Works, with 
Portrait, Biog! graphy, Historical Notes, &c. Edited by 
E. Pauer — 
Vol. I. Op. store ... ee 
Vol. If. Op.13 tor ... on wea ie 
Vol. > oe 22 > 68 one oe ove “e 
Vol. I Op. 7 134 
SCHUMANN, AeBu M of 56 Original Pieces, with Advice 
to Young Musicians, Portrait, &c. Revised by E. Pauer 
WEBER, C. M. v. Complete (23) Pianoforte Solo Works, 
with Portrait, Biography, Historical Remarks, Metro- 
nome, &c, Edited by E. Pauer . ner 


| 
fet. | 

4s. d. 

o 7 6 


OF PIANO |SCHOOL-PRIZES, PRESENTS, &c.—The 


following interesting volumes of music contain besides music, 
letterpress, and in many instances woodcuts or engravings :— 


Augener 


Co.'s 


| Editon 


° 


eooo00o 


A AAD AW Aocmoa a 


° 
oO 
oa 


| 8282 


eoo°o 
awnacn 
eoceo 





B 


8075 


8286 


8287 
8275 


\v 





8324 


8300 


8298 


NN 4 


al 


8296 





OUND QUARTO VOLUMES OF PIANO- 


FORTE MUSIC. Elegantly bound in cloth, gilt sides and edges, 


suita ble for Presents or Prizes :—- 


CHOPIN, F. PIANOFORTE WORKS. Reprinted 
from the celebrated Russian Publication, which was 
Revised, Fingered, and carefully Corrected after the 
Parisian, English, and German Editions, by Carl 
Klindworth, final Revise by Xaver Scharwenka, in 3 
Vols., with ’Portrait and Biography. C. 

THE CLASSIC COMPANION. A Collection ‘of easy 
and moderately difficult Pieces from the Works of the 
most celebrated Composers of the r7th and 18th cen- 
turies. Edited by E, Pauer. E. :— 

Vol. I. (Corelli to senvigaiaedl Elegantly Bound, with 
Mozart's Portrait 08 “ eos as eee 
Vol. II. (Haesler to Field) .. oe s 

THE FAMILY GIFT- BOOK. A Collection of Piano- 
forte Pieces, comprising Christmas Music—Pastorals— 
Hunting Songs—Love Songs—Soldiers’ and Sailors’ 
Songs— Patriotic Hymns—National Melodies—Dances 
of the Glden Time—National Dances and Modern 
Dances—many of them composed for this Work. With 
a and Poetical Quotations. (475 pages—the 

rgest collection of good Pianoforte Music ever collected 
er one oe . - ~ by E. Pauer ' 

MERRY MUSICIA Favourite Dances and other 
cheerful Pieces an the Works of the most celebrated 
Composers “| the 17th and 18th centuries. Arranged 


OLD’ ENGLISH ‘COMPOSERS for the ‘Virginals and 
Harpsichord, A Collection of Preludes, Galliards, 
Pavanes, Grounds, Chaconnes, Suites, Overtures, 
Sonatas, &c. &c. Selected from the Works of William 
Byrde, Dr. John Bull, Orlando Gibbons, Dr. John 
Blow, Henry Purcell, and Dr. Thomas Augustine Arne. 
Revised and Edited’ b y E. Pauer. With Portrait ot 
Purcell, and Biographical Notices ; 

OLD ITALIAN COMPOSERS. Popular Pieces selected 
from the most celebrated Works of the 17th and 18th 
centuries. Partly Arranged, supplemented with Signs 
of Expression and Marks for the Metronome. Revised 
and Edited by E. Pauer. With Portrait of Scarlatti ... 

SUNDAY MUSIC. A Collection of 10co Short Pieces 
extracted from the Sacred Vocal and Instrumental 
Works of the most celebrated Composers, Selected, 
Arranged for the Pianoforte, and Revised tn E. Pauer, 
with Chromo-Litho., &c 


AUGENER & CO., Newgate tin at eee Sine, London, 


| 
} 
| 


8016 The Children's Bach. Short Pieces (32 Solos, 
4 Duets). 
Fingered, and Revised by E. Pauer. 


8034 


8151 


8161 


8240 


8254 


8281 


In Paper In 


PIANOFORTE. or aly 


Selected, Arranged (without Octaves), 
i With Portrait, 


Illustrated Biography &c. poe 3° 4 


The Children’s Beethoven. 
Solos, 6 Duets). 
taves), Fingered, and Revised by E. Pauer. 


Short _— a 
Selected, Arranged (without Oc- 
With 


Illustrated Biography, &c. sae p 3 o 4 


The Children’s 
6 Duets). 
Fingered, and Revised by E. Pauer. 


del. Short Pieces (jo Solos, 
Selected, Arranged (without Octaves), 
With Portrait, 


Illustrated Biography, &c. 30° 4 


6 


(without Octaves), 
Pauer. 
The Children’s Mendelssohn. Short Pieces (30 
Solos, 6 Duets). 
taves), Fingered and Revised by &. Pauer. 


The Children’s haydn. Short Pieces (24 Solos, 


Duets), by Jos. Haydn. Selected, Arranged 
Fingered and Revised by E. 


With Illustrated Biography ... 3 ¢ 4 


Selected, Arranged (without Oc- 
With 


Illustrated Biography... 3° 4 


The Children’s Mozart. Short Pieces (3 30 > Salen, 
6 Duets). 
Fingered, and Revised by E. Pauer. 


Selected, Arranged (without Octaves), 
With Illus- 


trated Biography, &c. ... ows au a 30 @ 


The Musical Scrap-Book. 
by various Classical Composers. 
Arranged (without 


E. 


too Short Pieces 
Selected, partly 
Octaves), and Revised by 
Pauer ... a3 


Children’s Musical Pastime. 36 Short ond Seep 
Characteristic and National Pieces. 
Clef, without Octaves). 


(In the Treble 
Composed, gm and 


Fingered by E. Pauer ... a6 @ 


The Children’s Schubert. Short Piee es wn ° Solos, 
6 Duets). 


Selected, Arranged (without Octaves), 


Fingered, and Revised by E. Pauer .. “ 3° 4 


The Children’s Schumann. Short Pieces (36 
Solos, 4 Duets). 
taves), Fingered, and Revised by E. Pauer. 
Portrait, &e. 
The Children’s Weber. Short Pieces am Solos, 
6 Duets). 
Fingered, and Revised by E. Pauer. 


Selected, Arranged (without Oc- 
With 


Selected, Arranged (without Uctaves), 
With Illus- 


trated Biography, &c. ... eee 30 4 
Or as Albums in red cloth with gilt imapeinn | at 


London : 


4s. 6d. each. 


AUGENER & CO., Newgate Street and Regent Street. 





» 6| PRHEINBERGER, } JOSEPH. —Select Works. 


Op. s. 


| No. r. 


oro 6} 





| Op. 


er 


No. 


oy eee 


s 


SERIES I.—(Revised and edited by E. Pauer). 


Three Short Concert Pieces, complete, 5s. 


The Chase (Die Jagd). 


Impromptu, 2s. 


Toccatina, 2s. 

Fugue, 2s. 6d. 

Four Concert Studies, complete, 4s. 
Melody (Melodie), 1s. 
Wander-Song (Wanderlied), ts. 6d. 
Dreaming (Traumen), 1s. 


. From Olden Times (Aus alter Zeit), 1s. 
Op. 29. From Italy. 


3 Pieces, complete, 4s. 


No, 8. Dolce far niente, 2s. 
9. Rimembranza, 2s. 6d. 
to. Serenata, 2s. 6d. 


Ir. 
12. 
13. 
14. 
T5. 
16. 
17. 


18, 


19. 
20. 
21. 
22. 


Jagd scene. 


Idyl. 


Cradle Song with Variations. 


SERIES II. 
Impromptu, 4s. 
Idylle, 3s. 


Impromptu, 3s. 
Barcarolle, 3s. 


Legend of the Wood. Waldmiirchen. 
Roundelay. 


Concert Sketch, 4s. 
Rundgesang, 1s. 


Masurek, 1s. 

Round. Reigen, 3s. 

Allegretto capriccioso, 3s 

Elegy. Elegie, 1s. 

Toccata, 4s. 

Six Tone-pieces in Fugue Form. 6 Tonstiicke in fugirte: Form. 


o. rin D minor, 4s. 
. 2 in A major. 4s. 
. 3 in B minor, 4s. 
- 4 in E minor, 3s. 
. 5 in D flat major, 3s. 
. 6 in C minor, 4s. 


29. Capriccio giocoso, 4s. 
30. Scherzoso, 4s. 
31. Romance, 3s. 





32. Etude, 3s. 


Wiegenlied mit Veranderungen 3s. 


Cover. Cloth, 


d. 
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A” Creat Facilities of Changing Music by Parcels Post. 
AUGENER & COV’S 


UNIVERSAL CIRCULATING MUSICAL LIBRARY 


(Established in 1858,) 


81, REGENT STREET, 


(Four doors from St. James’s Hall,) 


LONDON. 


Subscription—Two Guineas per Annum. 








HE Universat Circutatine Musicat Lisrary, established in 1853, has been attended with great 

success, and from that time up to the present, 75,000 different Works have been added to it ; so that. 

it now forms the most VALUABLE and also the largest Musicau Lisrary in the world, consisting of over 

100,000 distinct Works. The importance of the Library has been fully testified by the most eminent 
Musicians of the age. 


The peculiar advantages and distinctive features of the Universal Circulating Musical 
Library are these :— 


I.—It embraces all the Works of every emihent Composer, both English and Foreign. 


11.—New Compositions of merit and general interest, published in England or abroad, are added to the Library 
immediately on their appearance. Lists of New Music are issued on the Ist of each Month in the Monthly 
Musical Record—Subscription, Free by Post, 2s. 6d. per annum, 
III.—Subscribers, at the expiration of their subscription, are ENTITLED TO SELECT, from the Works published by 
Messrs. AucENER & Co., Music to the extent of one-half of the amount of their subscriptions, at full price. (Net 
Works are excepted.) 





TERMS OF SUBSCRIPTION. 


2 Guineas per Annum. Town Subscribers are supplied with Two Guineas’ worth of Music at a 
28 Shillings per Half-Year. time, which may be exchanged once a week. 
16 6 » Quarter. Country Subscribers with Four Guineas’ worth of Music at a time, 
8 ” »» Month. which may be exchanged every month ; or with Six Guineas’ worth of 
Including the above-mentioned Presentation. music, which may be exchanged every two or three months. 


Post-Office Orders to be made payable to “Aucener & Co., Chief Office, St. Martin’s-le-G:and.” 
Subscribers buying Music will have the usual Discount. 


eee —~ 


REGULATIONS. 


. The Subscription is due in advance, and at the commencement of every subsequent term. 


2. When Music belonging to the Library is detained after the expiration of a term, the Subscription is held to be renewed 
for the next term. 


3. All expenses attending the carriage to and from the Library are to be defrayed by the Subscriber. 
4 


- If any Piece of Music or Book be returned imperfect or damaged, such Piece of Music or Book will be returned, and the 
price charged to the Subscriber. 


. To facilitate packing, and to prevent Music from being rolled up, every Subscriber is supplied with a Portfolio, at cost 
price (2s, 6d.). In no case can Music be sent rolled, by Post. 


6. If Library Copies are bought, the Subscribers to return the blue Library Covers of the same. 
7. To prevent disappointment, Subscribers should send in Lists containing about double the number of Works they wish to be 


supplied with, and regularly enclose their names and addresses in parcels returned. 
8, The Presentation Music must be taken at the end of every subscription. 
LIBRARY DEPARTMENT, PUBLISHING DEPART*iciT, ' WEST END TRADE DEPARTMENT. 
81, Regent Street, W. Beethoven House, Foubert’s Place. 
| 86, Newgate Street, £.C. Regent Street, 


AUGENER & CO. 


= 
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M USIC FOR THE SEASON.| — vooak MUSIC—continued. s. d. 
f for Y S Se > or 
‘ PIANO SOLOS. s. d. | , School <., ge 7» _ ” a A I 4 
D’ALQUEN, FRANZ M. Ada. A Christmas Ballad 3 ©| 9050 POISE, M. F. Little Chris stmas. A Village Resend, for 
CERITO, ALWIN. Dance Album. Containing 15 Favourite Ladies’ Voices. Adapted | by W. Chalmers Masters 
Dances, by Cerito, Scotson Clark, aaanitags Marriott, &c. gosoa —— Book of Words to ditto e 4 
eee net 3 0 | 8893 REINECKE,C. 50 Children’s Songs. an. oe we ao ° 
CLARK, SCOTSON. Hallelujah, from the - Messiah” ; 0 | 8893a@—— The same. Bound es * see eee ose ? 
— I know that my Redeemer liveth ‘is 3 0} 9956 —— Bethlehem. A Sacred. ‘Cant: ata for So »prano and Alto 
— Chorus of Angels, arranged by J. A. Anschitz ... 4.0 Soli, and Chorus of Female Voices. Op. 170. Vocal 
DORN, EDOUARD. Merry Christmas, Fantasia on Old English Score ... s. 3 

Christmas Airs ai 4 0 | 88,6 ROUNDS for Singing ond ‘Dancing ont Penuier Nesey 

an Happy New Year! Brilliz —y Gallop, introducing “ Tests of Rhymes, with the Original French, and an English Trans- 
¥ “a “ta 4 0] lation by E. M. Traquair coe 1 

—_— oliday rolic. Ga opade j joyeuse .. | 895 WEBER, z 55 8 S 

—_ Fifty favourite Operas aan Opera with. ‘Illustrated | Title i in alia Sie ‘So eee ay ane Book, Gs Songs and 2 

Colours) each 4 0|8951a—— The same. Bound pe i net lag 4 c 
GADE, NIELS W. Christm is Pieces for ‘Children (Noél) aad . Io 
- GURL : AUGENER & CO., 86, Newgate Street, Foubert’s Place, and 81, Regent 

149 GURLITT, C. The Classicality. The Melody ‘ Ach én Street, London. 7 a 
lieber Augustin ”’ (Buy a Broom), humorously treated in 
the style of classical composers, Op. 115 ade net 1 oO emg ree wpecmens: 
“eo The Children's Handel Short Pieces (30 Solos, 6 : | ‘HE CHIL DRE N’ S BEETHOVEN. —SHORT 
e ec “ “tave ‘) 7 a « ¢ 
Revised by by oe meat eee Octaves), Fingered, = ol vite Bes eo FOR THE PIANOFORTE (30 Solos, 6 Duets) by L. 
ANGE, G. HL. Child's Vick és - 3 ETHOVEN, Selected, Arranged (without Octaves), Fingered, 
s Vision on ChristmasEve—“ Silent Ni ght, and R 1 by E. 
Holy acs” Ceemen Peseles Waleke,  Poumerined “a = poapaggenn »y hy PAUER. 4to Vol., with Illustrated Biography, &c., 
MENDELSSOHN. Hymn of Praise, arranged by J. Rummel “@ Se Seer ee 
— ae a —— Eve. Solo, 1s.; Duet .. on in 2 CONTENTS :— 
— e Children’s Album. 53 short pieces (83 50) net o]} 1. Andante inG 5 
5 . we 2 . Anda inG (Sonata, Op. 26). 15. ** Sall lley.” Scotch 
ae °° wee R. New Year's Song and the Str: unger. ‘I'wo : 2. Allegretto in c Cheat Fen e ‘Sous a sg said -— 
° as . 5 i 
SrERW BOYTON. Tilustration of Handel’s “ Messiah” 5 o| 3 Renn ny - Op. 33 as = — “a Mn Sag 6 
ristmas Fantasia ... see we ow ie : y $s The Cot Mai r ; 
ST RAUSS ALBU M. 12 favourite Dances. Bound, net, 5s. 6d. ; net ; ° ™ Tema coe e- — wines es —e ene 
00) . 5. 

Bek t CHER be san eve pee is tee ; ’ Ss a in F (Serenade-Trio, 18, phages Sicilian Air in F 
TSCHAIKOW na Rolo. xa: © Bhat p. 8) } 19. Air ‘Tirolien in F. 
VOLKMANN .™ a Solo, 3s. ; Duet ‘ . 6. oe s minor (Sym- | 20. an in ¢c. 
aoe d a a or () ° 21. inuet in G. 

a 7 — er’s asctnae Children’s Pieces. “Revised and and Edited iho z- yi tn x Hrs OP. &n. a 22. + at in c (Trio, Op. 87). 
THE FAMILY GIFT BOOK, A Collection of Pianoforte Pieces, 27, No. 2). anette Baia ey diana nile 

comprising Christmas Music, Pastorals, Hunting Songs, Love g. Andante con moto in G WV iolin 24. Minuet in & flat. 

ac oa Soldiers’ and Sailors’ Songs, Patriotic Hymns, National Sonata, Op. 12, No. 1) 25. Minuet in p, with two Trios 

elodies, Dances of the Olden time, National Dances and to. Six easy Variations in G. (Serenade-‘T'rio, Op. 25). 

Modern Dances, many of them composed for this Work. Selected, tr. Finaleinc (Symphony, No. 1). 26. March in p (Prometheus) 

— and partly arranged by Ernst Pauer. With illustrations | x2. Adelaide. Song in B flat. 27. March in G (King Stephen). 

Bal ggena and Laby, znd Poetical Quotations by H. W. | 13. ‘*New love, new life.” Song | 28. March in pb flat (Leonora). 

ulcken, Ph.D. In coloured cloth, gilt Sides and edges (8275 | in c. 29. Rustic Dances in D. 
net 21 o | 14. “‘God save the King.” In B 30. Six German and six Contre 
ORGAN. } flat. : Dances. 
one. Choruses from Christmas Oratorio. Arranged by E. AUGENER & CO., Besthoven House, Londen. 
rout :— | acemeeiieaa — = 
No. 21. Herrscher des Himmels o > . 
nie 24: Christen iitzet diesen Tag _. bs AUGENER & CO.’S EDITION, 8254. 
E A Christmas Fantas ; sfor | -C ‘N’S * ¢g 

7, W. “A Christmas Fantasy on Ancient Enziish Carols, for "| T*HE CHILDREN’S MOZART. Short Pieces for 

renal = same. 4to oblong cE dition, 8756. : as es | the Pianoforte (30 Solos, 6 Duets) by WOLFG. AMAD, MOZART. 
LY, A. P. F. Advent Hymn and Carol. Ce ilia, Bk. XII. net o | Selected, Arranged (without Uctaves), Fingered, and Revised by E. PAUER 
CL ARK, SCOTSON. Chorus of Angels ries salen al 4to Vol., with Illustrated Biography, &c. ' = . rg or bound in 
—— Noél. Christmss Anthem. (Harmonium) 2 o| cloth, net, 4s. , 
NGS | CONTENTS :— 
ADAM. Christ ith Piano and Harmoni rempani 
. aoe he With Piano and Harmonium Accompz en _ | PIANOFORTE SOLO. 
B EE! THOVEN. Curistmas. Shepherds with their Flocks abiding 2 6 | %! Three Minuets (composed in his | 18. Aria, “Welche Wonne,” in G 
—_ aed EpipHany. Star brightly one * where dost thou lead _ year) in F. (Seraglio). 
- ‘ ™ ; ans own — ile 
me vo ae b -gro grazioso (composed in 19. ‘‘ Vivat Bachus Sera- 
BUNNETT, E. A New Year's Burden ... we 3 0] his eighth year) in b Hat. : glio). op Sigh eee 
CLARK, SCOTSON. Agnus Dei .. > 6| 3 Theme, with Variations, in c. 20. Figaro’s Aria in c (Nozze di 
HAITE. Success to the Roof we are under. Convivial Song 2 0 | “Ah! vous dirai-je, Maman.” Figaro). 
et i Why Chime the Bells? or, ‘The Old and the New | 4 Larghetto (Clarinet Quintet) 21. Duet, “Su I’aria” in B flat 
r. Balla in D Nozze di Figs 
Pa ’ Nozze di Figaro). 
LAUE, CARL. A Christmas Carol. = a 5. Romanza (Concerto in p min.) —22. Anas" Deh via in F (Nozze 
TYROLESE CHRISTMAS SONG 1 0 in B flat. di Figaro). 
“a VOCAL MUSIC (in 8vo Volumes). 6. a for Violin and 23. ae B flat 
T.F. Cantatas for S ; ; (Don 3i0vanni). 
Se. eo oprano and Alto Soli and Chorus of - | iy Fen Rats; pone beret 5 24. Minuet =e (Don Giovanni). 
— : + a. b int 5. ** Champagne” i 5 
9036 =—— Christmas (Weihnachten), A Cantata for 2 Sopranos | 9. Minnet (Quintet) in D. Siang ” flat (Gen Cel. at 
and Alto (Soliand Chorus) Op. 621. Vocal Score wes 2 6 | 10. Minuet (Symphony in & flat), 26. Duetto, “‘ Ah perdona,” in B flat 
— Little Red Riding Hood hese 11. Minuet ( Divertimento) i in D. (Clemenzi a di Tit ) , 
9040 Vocal Score “a ose on . 3 ©| 12 Song, ‘* The Violet,” in G 27. Chorus, ‘ At ; Cl 
go40a Book of Words ... us @ OLS Song, **'To Chloe,’ Pin be flat a me 1 Ti a me 
—— Cinderella (Aschenbrodel) — 14. Chorus (Idomeneo) i int. 28. Pa _nte . Sony N 
=. — Score ae 3 0] 15. Aria (Idomeneo) in F. nat Plate). emai Q jaaic 
ook of Words : 6 bie ; , 
6 | 16. Aria, Wenn der Freude” . Ma > Priests > (Magic 
8844 a a ‘538 English Songs, by Composers chiefly ss | (Seraglio), in » fat. ee ” Fhe sree 
88440 oO! - oe —— 3 ° 17. OSealey in G minor | 30. ~ ee Cpe om for the 
8848 JACKSON, S. P. Nursery Rhymes a? 6 | 31. Overtu in Ga i 5 kaka 
8886 NURSERY RHYMES (from the Gerniin). Dedicated to the hehe ~ wath Goo re 
orm of Robert and Clara Schumann ro} 32, Allegro (Sonata i in p). 3% — Le aw 4 8 + Canc 2 
’ 36. Andante in G t 
9°47 ee a; pela ata for r Children, So Solo, and o 6 | 33. Andante in F (Sonata in c), D). es 
9047a —— Book of Words to ditto aie ee a & 6] AUGENER & CO., Newgate Street and Regent Street, London 
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‘OURVILLE. Vergissmeinnicht (Forget me not) 
Gavotte. 4s. 

Hermit's Even Song, 3s. 

The Prisoner of Chillon. 


| 
} 
| 


38. 


: Song, without words, 


Lo: JOS. Gondolier’s Morning Song. Barcarolle, | 
4s. | 





ORA, ANTONIO L. 


Aime-moi. Valse. 


4s. 
Good Cheer, 


Polka. 


4s. | 
HE BRITISH GUARDS. Quick Step. By 
E. Paver. 
1. Pianoforte Solo, 3s. | 
2. Pianoforte Duet, 4s. 
3. Two Pianofortes (8 hands), by Max Paver (Edition No. 6€63), net, 
Is. 4d. 
4A Military Band (score), by C. Gurtitt (Edition No. 7076a), net, 1s. 
4B do. (parts), do. (Edition No. 70768), net, 2s. 
‘‘The composer of the new quick step, ‘The British Guards,’ Mr. Ernst 
Pauer. has produced a work which is in all respects most admirable. The 
form is pleasing, the melodies striking, the harmonies bold and effective, 
and the rhythm stirring, spirited, and martial. It is altogether superior to 
the general run of these things, and ought to find a wide and lasting popu- 
larity. It is published in several forms, as a pianoforte solo, as a duet for 
four hands, and in an arrangement in score for military bands, this last from 
the competent pen of Cornelius Gurlitt. The composition is well calculated 
to make a good impression, and the publishers have done all that is in 
their power to help the public toa pleasant acquaintance.”—Morning Post, 
March 5th, 1883. 








BOOK OF MANUSCRIPT POEMS FOR 
SETTING TO MUSIC. 
Price 6d, 
Permission for use of words can be obtained from the Proprietors of the 
Copyright, AuGENER & Co., 86, Newgate Street, London. 


LJENRY PURCELL.—Popular Pieces for the 


Pianoforte. Revised and edited by E, Paver. Quarto Volume 
(8300¢). Price 2s, 6d. net.—London : AuGENER & Co., Newgate Street 
and Regent Street. 


LEONARD. Kénigs-Husaren, Marche brillante. 
1. Pianoforte Soloin p major. 4s. 
2. Pianoforte Solo in p flat. 4s. 
3. Pianoforte Duet in p. 5s. 





()" FAVORITE TUNES (Unsere Lieblings- 

Melodieen). A Collection of Melodies, 

Arranged for the Pianoforte by Corng.ius GuriitT. Op. 106. 
No. 8146a, 6 Pianoforte Solo, Books I.—II., each net, 2s. 6d. 
No. 8146c. Pianoforte Solo (Modern). Book III., net, 2s. 6d. 
No. 7375 Pianoforte and Violin, net, 4s, 


NTONIO L. MORA’S NEW SONGS AND 





BALLADS :— am 
An Old Love. Song .. os = ee ve ee - £0 
Cradle Song - os oe ee oe ee » 3 2 
Fireside Friends. Ballad se oe ee eo ee — 2 
Other Days. Song .. oe * os oe oo oe oo. | © 
Take care! Ballad .. oe ee ee + _ a —— 
Together. Ballad oe oe oe o 4 0 








OCTURNE ALBUM. A Collection of cele- 


‘ brated Nocturnes for the Pianoforte, Selected, Fingered, and 
Revised by E. Pauer. 4to (8323), price 2s. net.—London: AUGENER & 
Co., 86, Newgate Street and Regent Street. 


HAYDN’S TOY SYMPHONY, for Pianoforte 


¢ or two Violins, Bass and Seven Toy Instruments. Full Score 
and Parts (7109), net, 1s. Toy Instruments to the above, net, 31s. 6d. 
For Treble Voices, with Eight Toy Instruments and Pianoforte Accom 





ni- 
ment. In Full Score and Parts. 8vo (9241), net, 1s. The Voice Parts 
separately, net, 4d. Toy Instruments to the above, 31s. 6d. net. Complete 


list of Toy Symphonies, &c., to be had gratis on application. 





HE FAMILY GIFT BOOK.—A Collection of 


: Pianoforte Pieces, comprising “‘ Christmas Music, Pastorals, Hunt 
ing Songs, Love Songs, Soldiers’ and Sailors’ Songs, Patriotic Hymns, 
National Melodies, Dances of the Olden Time, National Dances and 
Modern Dances,” many of them composed for this Work. 

Revised and ed Arranged by E. Pavgr. 

475 pages, with Woodcuts, and poetical quotations, printed on superior 
paper, anc elegantly bound, net, 21s. (No. 8275.) 


Ancient and Modern, | 
' 





"FPENSEES™ 
FOR THE PIANOFORTE, 


RY 
ERNST PERABO 
(Studied at Leipzig under Wenzel, Moscheles, and Reinecke). 
The Work contains 'HAMLET’S SOLILOQUY, set for voice. 


Price ss. net. 
AUGENER & CO., London: Newgate Street and Regent Street. 


al ITALIAN STRINGS. Violin Strings. 


4s. da. 
Firsts, 4 threads, 4 lengths (Neapolitan orchestra playing) per bundle 0 17 0 
Firsts, 4 threads, 4 lengths (for Artists’ Concerto Playing), —_,, 1 ° 
Seconds “ie te a Me + a Pe oo 015 0 
Thirds pe eT) too 
Fourths, Copper per doz o 4 0 
Ditto, Silver .. - és és i » o 18 

Tenor Strings. 
Firsts .. F me ‘i - per bundle 5 0 
Seconds a “% ee ‘a ee | “a a toeo°o 
Thirds ss . es Be es wal perdoz, o 4 0 
Fourths ee ne sie . “a oa + ww “oho 
Violoncello Strings. 
Firsts .. es = os B ..  perbundle 1 10 0 
Seconds ee ° - 662s 
Thirds os per doz. 0 18 o 
Fourths es sn _ ee = — - » «= ae 
N.B.—Single Strings may be had and sent through the Post. 


The prices are net cash (no discount), Each bundle contains thirty Strings. 


COTSON CLARK’S FIFTEEN MARCHES 


for the Organ. 





No. 1. Marche Anglaise. No. 8. Commemoration March. 
2. Marche aux Flambeaux. g- Festal March. 
3. Marche des Fantmes. 10, Inauguration March. 
4. Marche des Girondins. | 11. Pilgrims’ March. 
5. Marche des Jacobins. | 12. Procession March, 
6. Marche Militaire. 13. Roman March. 


| 14. Russian March. 
No. 15. Vienna March, 
Oblong quarto, forming Vol. 8753a of Augener & Co.’s Edition, net, 4s. 


COTSON CLARK’S ORIGINAL ORGAN 


WORKS. Vor. If. Augener & Co.’s Edition, No. 87530. 
oblong. Price, net, 4s. 


7. Belgian March. 


4to, 


CONTENTS : 
Offertoire en forme d’une Marche 
in D. 
Offertoire in F. 
Offertoire en forme d'une Marche 
in A. 
Improvisation in B flat. 
Meditation in flat. 
Ave Maria. 
Improvisation in a, 
- inc. 
Chorus of Angels, 
Fantasia in F. 
Improvisetion in B flat. 


Melody in F. 
London : AUGENER & CO., Newgate Street and Regent Street. 


Opening Voluntary. 
Pastorale. 

Douce Pensée. 
Andante in F. 

Melody in a. 

Postlude in b flat. 
Communion in D minor. 
inF. | 

in C minor. 
a in A minor. 
Melody in p. 
Communion in G. 

in E. 


” 
” 





” 





LUTHEN UND KNOSPEN (Buds and 


Blossoms). Twelve small Pieces designed as Introductory Studies 
for the Pianoforte, by CorngeLivs Guruitt. Op. 107. Quarto Volume. 
(8147). (Harrow Music School Series.) Price 2s. net.—London: 
AUGENER & Co., Newgate Street and Regent Street. 


MENDELSSOHN’S PIANOFORTE COM- 
POSITIONS. Fingered by 
TH. KULLAK. 
VOL. I. (Peters’ Edition, 17034) ia an Reduced, net o 
Contents: Capriccio, Op. 5; Charackterstiicke, Op. 7; 
Rondo Capriccioso, Op. 14; Fantaisies ou Caprices, Op. 
16; Caprices, Op. 33; Andante Cantabile e Presto 
agitato. 
VOL. II. (Peters’ Edition, 1703c)_ ... en Reduced, net 
Contents: Sonate, Op. 6; Fantaisie sur une Chanson 
irlandaise, Op. 15; Phantasie, Op. 28; Praeludien u. 
Fugen, Op. 35; Variations sérieuses ;_ Etude, F minor ; 
| Scherzo, B minor; Scherzo a Capriccio; ‘wo Musical 
| Sketches, B flat and G minor; Preeludium et Fuga, E 
minor. 


London: AUGENER & CO., Newgate Street ard Regent Street. 
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NOVELTIES: PETERS’ EDITION 


AND AUGENER & CO.’S EDITION, 
PUBLISHED CHRISTMAS, 1884. 








PIANOFORTE SOLO. = TWO VIOLONCELLOS. ~— 
2172 BEETHOVEN. Serenade. Op. 8 Pe os 2169 ROMBERG. Op. 43. Three Sonatas. Edited by Grittz- 
2133 BERENS. Neueste Schule der Geliiufigkeit. Op. 61. macher a + ae ae ee ee 
a—d 4 books ae oe owe ACh St 4 VIOLONCELLO AND PIANOFORTE. 
8127 ENGEL, CARL. 12 Classical Waltzes wee ee s+ = we TO | 69703 LEE, SEB. 6 Airs Nationaux pour Violoncelle et Piano. 
8128 —— Musica Divina. 12 Sacred Pieces .. eee Io a,b Op. 123. 2 Books om om a bs w. each 2 0 
215t GRIEG, E, ‘‘Holbergiana” Suite (Preludium, Sarabande, 2170 MOZART. Sonata. Edited by F. Griitzmacher 22 
Gavotte, Air, Rigaudon)... «ss t 8 13434 ROMBERG. roth Concerto. By F. Griitzmacher 1 8 
i 8166 HENSELT ALBUM. Favourite Pieces by Adolf Henseh. 
; (Chanson d’amour. La Fontaine. LaGondola. Chanson FLUTE AND PIANOFORTE. 
de Printemps. Repos d'amour. Si oiseau j’étais. Berceuse. 778s¢ GARIBOLDI, G. Album pour Flite et Piano. Vol. l. ... 2 0 
Petite Valse) em ‘he “ eee one —— a (Moritz Moszkowski, Mélodie. F. David, Scherzo. 
8227 LOESCHHORN, A. Aen. 20 Melodiise Tonbilder in R. Schumann, Abendlied. M. Hauser, Le Désir. 
fortschreitender Ordnung mit genau bezeichnetem Fingersatz... 1 6 F. Schubert, Moment Musical. J. Low, Albumblatt. 
8297 OLD GERMAN COMPOSERS for the Clavecin. Selected, H. Reber, Berceuse. A. Jensen, Liindler. 
partly arranged, supplied with marks of expression, and Anon., Romance. R. Wagner, Albumblatt ) 
biographical notes, revised and edited by E. Pauer :— 
8297a —— Val I. Contents: Kerl, Buxtehude, Froberger, Kuhnau, TRIOS FOR PIANOFORTE, VIOLIN, AND 
Matthes, Handel, J. S. Bach, Wagenseil, Muffat, Hasse . e VIOLONCELLO. 
? , 
W. F. Bach, and Krebs ... -* 1666 BEETHOVEN. Op. 38 (after Septet and 2nd weeds 3 10 
82975 —— Vol. II. C. P. E. Bach, Gluck, Eberlin, ‘Nickelmana, 9329 TURNER, BRADBURY. Trioinc minor... 1 3 0 
Marpurg, Rolle, Kirnberger, Benda, J. S. Bach, J. C. F. QUARTET. 
Bach, Haydn, and J. C. Bach ... ove 3 © 2177 WEBER. Op.8. For Piano, Violin, Tenor, and Violoncello 1 8 
8362d ag sec elon ace poten Mang o Conabale, QUINTET. 
price in & flat, Souvenir, urne i es we we F @i. a " soe » Violin. ‘Te Re ‘ 
comp OCHMMITT, 1. Geadus, Cn cteden . nie 2171 SMYTH, E. M. Op.1. For2 Violins, Tenor, and Violoncello 5 6 
8415 SCHUMANN, R. Faschingsschwank aus Wien (Carnaval de ORGAN. 
Vienne). Fantasiebilder, Edition soigneusement revue, 2178 BACH. Album. Celebrated ape in progressive order. 
doigtée et pourvue des annotations instructives par J. L. a—d 4 Books... «. each rt 8 
Nicodé ae Ss vee se en aie = CECILIA. A Collection of Oxgmn Pieces i in Diverse Styles. 
6130 VOLKSLIEDER OHNE WORTE. 32 German Songs. Edited by W. T. Best :— 
Arranged... he on aa we wae a ve t o.. 8716 Meditation, Toccata, and Piques fleuries, by am 
Mailly. Book 16 ... a oo Ic 
PIANOFORTE DUETS. 8717 a Andantino, Pri¢re by Deleon’ — al Offertoire 
te 7 by Chauvet. Book17 ... a oe oe ion «2 
q 8542¢c D’OURVILLE, L. Soirées Musicales. Book III, (Slumber 
Song, Swing Song, Gavotte, Hungarian, Cavatine, Spinning VOCAL. 
Song) “a a oie coe “ os os 8:2 2182 BANCK. Melodische Singiibungen zur hiner fiir oo 
6910 =~ Tarantelle Italienne ade «op ove én wax 2:4 lyrischen Gesang. Op. 64 re 
6913 ENGEL, CARL. 12 Classical Waltzes _ ae 20 8850 JENSE N, A. Gaudeamus. Op. 4°. 12 Seante a E sande as 
1483 GRIEG, E. Sigurd, Jorsalfar (Borghild’s Dream, Beim Oe TL eee (hai) enmlone b@ 
Trinkgelage, Huldigungsmarsch) is a re 1 8 - . a ae ; > 
8566 LOESCHHORN, A. Feuilletsd’Album ... «. .. 2 0 | 9 STOCKHAUSEN. Gesangsmethode .. .. .. .. 5 6 
6960 RAFF. J. Alison. Valse a la Viennoise —- “= 2 @ VOCAL DUETS. 
2165a,6 SCHMITT, J. Sonatinas. Op, 208 and 209 w» each 1 rt 89612 ABT, FRANZ. Buds and Blossoms. 12 Poems by Edward 
Oxenford. Two-part Songs for Treble Voices ow 3 
Vee Sone. VOCAL SCORES, 
9999 BLAGROVE, H. G. 12 Studies for the Violin “ 2 6 . 9036 ABT, F. Christmas(Weihnachten). A Cantata for 2 Sopranos 
7605 DONT, JACQUES. 20 Exercices progressives, pour le Violon, and Alto. (Solo and Chorus.) ... ee vocalscore 2 6 
avec accompagnement d’un 2nd Violon ~ ~ ma Re 9037 —— The Gipsy Queen. A Pastoral Cantata for ditto ... 6 


2127¢7 HERMANN, Tonleiterschule. Book III. ... ove a 2183 BEETHOVEN. Christus am Ocelberg 
Vv W. R s 
VIOLIN AND PIANOFORTE. g096 LEVEY, C. Robin Hood. Cantata for Boys’ Voice 


2184 MOZART. Der Schauspieldirektor “an 
2174 BEETHOVEN. Serenade. Op. 8 go7o0 SMITH, SEYMOUR. The Moon. Ode for Female ‘Veless 


NF eR HH 
oO MON 


r 8 
7847g CZIBULKA. Gavotte de la Priacesse. pon par : Fr. Wemenn o & 2185 VERDI. Rigoletto ... 
2176a GRIEG-SAURET. Norwegischer Brautzug, Carnaval 4 
21766,c —— Lieder. 2 Books. ... oe each 1 8 FULL SCORES. 
2167 MOSZKOWSKI, M. Spanish Dances. By Ph. ‘Scharwenka _ 2187 GLUCK. Iphigenie in Aulis = _ _ ae acaw'S 
2168a SAURET. Op. 25. No.1. Cavatine ...  ... vw. 1 8 2489 «=== Iphigeme auf Tauris.. < ee ee ewes 
21685 —— Op.25. No.2. Aubade .. 0. oe nee we So 8 BOOKS ON MUSIC. 


9180 NIECKS, FREDERICK. A Concise Dictionary of Musical 
TWO VIOLINS. Terms, to which is prefixed an Introduction to the 

7605 DONT, J. 20 Exercices progressives... dis _ a Elements of Music. Bound. ... 2 
2166 MAZAS, Op. 85. Cah. I. Duos abécédaires ... eve a 9180a —— Introduction to the,Elements of Music (eepan ately). Bow ry I 


ow 


Peters’ Edition is numbered from No. 1 to 4,000; Augener & Co.'s Edition from 5,000 upwards. 
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LD ENGLISH 

for the Virginals and Harpsichord. A Collection of Preludes, Gal- 

iards, Pavanes, Grounds, Chaconnes, Suites, Overtures, Sonatas, &c. 

Selected, Revised, and Edited by E. Paver. With Portrait of Purcell, and 

siographical Notices by W. A. BARRETT, Mus. Bac. Oxon. Cloth, gilt sides 
and edges. (Augener & Co.’s Edition, 8,300), net ros. 6d. 


WILLIAM BYRDE 1546—1623). 


,Galiardo. Mrs. Mary Brownlo. c. 
* Galiardo. A minor. 
| Galiardo Secundo. 
Brownlo. A minor. 

Sellenger’s Round. c. 
The Carman’s Whistle. c. 
DR. JOHN BULL (1563—1628). 
Galiardo. G. 
Galiardo. pb minor. 
Galiardo. D minor. 


Preludium. a. 

Pavana. S. Wm. Petre. 

Galiardo. G minor, 

Preludium, c. 

Pavana. The Earle of Salisbury. 
minor. 


G minor, 
Mrs. Mary 


A | 


Preludium. c. 

The King’s Hunting Jigg. «G. 
Pavana. St. Thomas Wake. G. | 
Galiardo. St. Thomas Wake. a. 
Pavana, G. 


| Les Buffons. c. 
| Courante Jewel. c. 
ORLANDO GIBBONS (1583—1625). 


Fantazia of Foure Parts. 
Galiardo. A minor. 


DR. JOHN BLOW (1648—1708). 
| The Queen’s Command. c. 


Preludium. G. 


A minor, 
Galiardo. c. 


The Lord of Salisbury his Pavin. a 
minor. 

Preludium. G. 6 

Chacone I. G minor, 

Chacone II. F. 

Preludium. ¢. 

Almand I. a, 

Almand II. pb. 


Ground I. £ minor, 
Ground II. Gc. 
Ground III. G. 
Prelude. c. 

Courante. c. 
Fugue. c. 


HENRY PURCELL (1658—1695). 
Suite I. G. (Prelude, Almand, Suite VI. pv. (Prelude, Almand, 
Courante, Minuet.) Courante.) 
Suite II. G minor. va mee gt “— ben win) (Almand, 
d 2 » ourante, I., II. 
SS | OE c Wededs Aled, 
Courante, Minuet.) 


cone, Siciliano.) 
Suite III. cG. (Prelude, Almand, Ghana Sidioe 
Toccata. A. 


Courante.) 
Suite IV. a minor. (Prelude,“Al- | Almand and Courante. 
mand, Courante, Saraband.) Courante I., II. 8 flat, 
Suite V. c. (Prelude, Almand, Prelude. G. 
Courante, Saraband,  Cebell Overture. c minor, 
{Gavot], Minuet, Riggadoon, Overture. pb. 
Intrada, March.) Almand. B flat. 
THOMAS AUGUSTINE ARNE (1710—1778). 
Sonata I. F. (Andante, Adagio, Sonata V. B flat. (Poco Largo 
Allegro.) Gavotta.) 
Sonsta II. & minor. Sonata VI. 
Adagio, Allegrissimo.) [Gigue].) 
Sonata III, G. (Preludio quasi | Sonata VII. 
Improvisazione, Allegro, Minuet.) Allegro.) 
Sonata IV. pb minor. (Andante, Sonata VIII. G 
Siciliano, Fuga, Allegro.) Variations. ) 


D minor. 


A minor, 





(Andante, G. (Affettuoso, Presto 


A. (Presto, Andante, 


(Minuet and 


“Herr Pauer's selection from the works of the old English composers for 
the virginals and harpsichord is a volume which will delight the heart of 
musical antiquaries. ‘The composers of whom illustrations are given are six 
in number— William Byrde (1546-1623), Dr. John Bull (1563-1628), Orlando 
Gibbons (1583-1625), Dr. John Blow (1648-1708), Henry Purcell (1658-1695), 
and Thomas Augustine Arne (1710-1778), This arrangement, it will be 
observed, is chronological, and it thus gives an opportunity of noticing the 
gradual development of instrumental composition in this country through a 
period of nearly two centuries, In the works of the earlier composers we 
find chiefly dance measures and variations, of which latter the ‘Ground in 
E minor’ (¢,¢., ground-bass), by Dr. Blow (p. go) is one of the most charac- 
teristic specimens. Here a simple theme of eight bars only is varied in 
twenty-eight ways, the harmony being scarcely changed throughout. The 
amount of invention and resource shown in the embellishments i is remarkable, 
considering the comparatively primitive state of music when the piece was 
written. ‘To Henry Purcell a considerable space is justly devoted. The 
selection from his works includes eight ‘Suites’—a name, by the way, 
which does not occur an.ong the works of his predecessors. In these, as in 
many of his other compositigns, we find a remarkable foreshadowing of the 
style of Handel, and it is scarcely too much to assume that the old German, 
who was never scrupulous about appropriating the ideas of others, took 
more than one valuable hint from the works of our countryman. In the case 
of Arne, on the other hand, it is easy to trace the direct influence of Handel. 
The greater part of the ‘ Eight Sonatas ; or, Lessons for the Harpsichord’ 
here reprinted might readily pass fora ‘selection from Handel’s ‘ Suites de 
Piéces.’ It is not that passages are actually borrowed, but that the general 
character of the music shows unmistakably who was Arne’s model. The 
sonatas are very pleasing music, but of no great originality. Herr Pauer 
has done his editorial work with great care, and has added marks of expres- 
sion which would have been useless on the older instruments, on which, as 
the editor remarks in his preface, no gradations of tone were possible beyond 
a very limited extent. Ali such marks are enclosed in brackets, the original 
text thus being not interfered with. ‘The paper, printing, and binding of an 
elegant volume leave nothing to desire.”— She Atheneum. 


Lonpon : AUGENER & CO., Newgate Street and Regent Street. 


COMPOSERS| 


| 170 pp., net, 7s. 6d. 





UNDAY MUSIC.—A Collection of 100 Short 


Pieces extracted from the Sacred Vocal and Instrumental Works 


of the most celebrated Composers. Selected, Arranged for the Pianoforte, 


and Revised by E. PAUER, Blue 4to Vol., with Chromo-Litho., &c., 


Or, in 3 4to Vols, (8296a,4,c), each, net, 3s. 


Or, elegantly bound, complete, net, ros. 6d. 


Contents :— 


. Schubert, F. Pax vobiscum. 2. Mozart. W. A. Andante in G. 
. Schneider, Fr. Prayer. (Stille der Andacht.) 
. Cherubini, L. Pie Jesu. 5. Haeser, A. F. Graduale. 
. Schubert, F. Das Marienbild. 
. Haydn, Jos. Prayer. (Gebet zu Gott.) 8. Arcadelt, Jacob. Ave Maria. 
. Beethoven, L. van. ope. (An die Hoffnung.) 
» Mozart, W. A. Andante in b. 
. Chorale: Allein Gott in der Hoh’ sei Ehr’. 
. Mendelssohn-Bartholdy, F. Andante in a. 
. Beethoven, L. van. Andante inp. 14. Haeser, A. F. Pie Jesu. 
. Chorale: Alle Menschen miissen sterben. 
. Handel, G. F. Return, O God of Hosts. 
. Stradella, Alessandro. "Sacred Aria. 
4 Beethoven, L. van. Nature’s Praise of God. 
. Mendelssohn-Bartholdy, F. Song. 
. Hiller, Joh. A. Chorale: Wie gross ist des Allmacht’gen Giite. 
- Mozart, W.A. Ave verum. 22. Gluck, Chr. W. Hymn. 
. Bach, Joh. Seb. Chorus, (Passion Music, “‘ St. Matthew.”) 
. Schubert, F. Litany. 
. Hiller, Joh. A. Hymn: Mein Gott, zu dem ich weinend flehe! 
. Mendelssohn-Bartholdy, F. Song. 
- Chorale: Auf, auf mein Herz mit —_—s 
. Beethoven, L van. Prayer. (Bitten. 
. Stradella, Alessandro. O Salutaris, 
. Beethoven, L. van, Andante in £ flat’ 
. Chorale: Ach, bleib’ bei uns, Herr Jesu Christ. 
| — Wie schén leuchtet der Morgenstern. 
. Beethoven, L. van. Love of our Neighbour, (Die Liebe des Nichsten.) 
ig Mendelssohn-Bartholdy, F. Adagio in gE, 
. Beethoven, L. van. March, (Mount of Olives.) 
. Mendelssohn-Bartholdy, F. But the Lord. (St. Paul.) 
. Cantique: Allatrinita beata. (Fifteenth century.) 

39. Evening Hymn of the Moravian Brothers, 
. Handel, G. F. Chorale: Ehr’ sei im Himmelsthrone, 
. Bach, Joh. Seb. Hymn in G minor. 
. Pergolesi, G. B. Stabat Mater. 
. Handel, G. F. Come, ever smiling Liberty. 
. Schumann, Rob. *** 
. Beethoven, L. van. 

Handel, G. F. 

3 Pergolesi, G. B. 
. Chorale : 


(Samson.) 


(Die Ehre Gottes). 


) 
30. Himmel, Fr. Prayer. 


(Judas Maccabeus.) 
45- Mendelssohn-Bartholdy, F. Morning. 
Andante in &. 
Adagio in B minor. 
Quando Corpus. (Stabat Mater.) 
Aufersteh’n, ja aufersteh’n wirst du. 
. Haydn, Jos The Heavens are telling. (Creation.) 
. Schiitz, H. von (Sagittarius), Hymn. 
. Lotti, A. Oh! hide thy tace. 
. Mozart, W. A. Evening Thoughts. 
. Astorga, E. d’. Sancta Mater. 
. Pack,Joh. Seb. My Heart ever faithful. 
. Marcello, B. From Psalm I 
. Crotch, W. Be Peace on Earth. 58. Righini, V. Te Deum. 
. Old German: Bless thou ms ~~ 
60. Bortniansky, D. Sanctus, Palestrina, 
. Handel, G. F.. Adagio and Bing 
Bortniansky, D. I pray unto the Power of Mercy. 
. Mozart, W. A. Andante. 65. Hiller, Joh. A. God is my Song. 
. —— Thou mourn’st, O Christ, in heavy suffering. 
. — O Lord, against Thee only have I sinned. 
. Handel, G. F. Andante. 69. Zingarelli, N. Litany. 
. Marcello, B. Preserve me, Lord. 
. Handel, G. F. When Jesus, our Lord. 
. Mendelssohn-Bartholdy, F. For in His own Hand, 
. Beethoven, L. van. Andante. 
. Schubert, F. The Wanderer’s Evening Song. 
. Hasse, Joh. Ad. Recordare Jesu. 76. Corelli, A. Largo. 
. Mozart, W..A. Fromthe Hymn: Gottheit, dir sei Preis. 
. Haydn, Jos. Andantino. 79. Schubert, F. To Music. 
. Mozart, W. A. Adagio. 81. Bach, Joh. Seb. Andante. 
. Crotch, W. Andantino. 83. Palestrina. Stabat Mater. 
. Bach, C. Ph. Em. Aria from the Oratorio, ‘‘ St. Peter.” 
. Hummel, J. N. Andantino. 86. Mozart, W. A. Andante con moto. 
. Beethoven, L, van. Adagio. 
. Field, John. Evening Song. 
. Mendelssohn-Bartholdy, F.. I will sing of Thy great mercies. 
. Corelli, A. Sonata da Chiesa. g1. Webbe, S. Prayer. 
. Schubert, F. Dies irae, dies illa. 
. Beethoven, L. van. Adagio sostenuto. 
. Old Hebrew Prayer. 95. Himmel, Fr. 
. Mendelssohn-Bartholdy, F. 
. Beethoven, L. van. Andante cantabile. 
98. Dussek, J. L. Adagio. 99. Schubert, F. 
too. Handel, G. F, The King shall rejoice. 


Agnus Dei. 


Prayer. 
I waited for the Lord. 


The Weeping. 


London: AUGENER & CO., 86, Newgate Street, 


and 81, Regent Street. 


Foubert’s Place, 





Decomier 4, 1884] THE MONTHLY MUSICAL RECORD. 
ss SUITABLE FOR PRESENTS. 


THE FAMILY GIFT BOOK. 


Collection of Pianoforte Pieces comprising Christmas Music—Pastorals—Hunting Songs—Love Songs—Soldiers’ 
‘and eatlora™ Jonge Patriots Hymns—National Melodies—Dances of the Olden Time—National 
Dances and Modern Dances—many of them composed for this Work, 


Selected, Edited, and Partly Arranged by 
BR ANST, PAV BH. 


With Illustrations by Eccena and Lay, and Poetical Quotations dy H. W. DutcKen, Ph.D. 


CONTENTS:— 
CHRISTMAS MUSIC. | NATIONAL MELODIES —(continued), 


Chorale. J. S. Bacu. , God rest you, merry Gentlemen | [RISH.—The Moreen; The Dandy; Savournah Deelish; St. Patrick’s 
Lullaby. (Coventry Mysteries.) (Carol). Day ; Speic Gailleanac ; Melody in a major. 
Chant de Noél (1640). German Christmas Song. WELSH.—tThe Ash Grove ; The Sweet Melody ; The Melody of Mona ; 
Noél Bourguignon (17or). Christmas Carol. Fr. STEINBACH. | The March of the Men of Glamorgan. 
Noél Maconnais (1720). GERMAN.—O, Tannenbaum; Es kann ja nicht immer so bleiben ; Will- 
PASTORALS. —— ° on Abend ; Herzig’ Schatzerl; Auf der Alm; Wohlauf, 
noch getrunken. 
Pastorale. Core.tt. Shepherd’s Song. J. Havpn. SWEDISH.—Na éd mjunka ; Min Far war ; Karin ; Wedding March. 
Pastorale. J. S. Bacu. Shepherds’ Chorus, from ‘* Rosa~ | NORWEGIAN.—Melody in p minor ; Allegro in F major; Melody in 4 
Pastorale. G. F. HANpet, mond.” F. SCHUBERT. minor; Allegretto in G minor. 
La Villageoise, Rondo. J. Pu. Nocturne Pastorale. J. Fievp. RUSSIAN.—Melody in a major ; Schéne Minka ; Dreigespann ; Russian 
RamEac. Le Ranz des Vaches. G. Rossini. ove Air ; The Nightingale ; The Red Sarafan, 
POLISH.—Spring Song: Melody in B flat major; The Young Maiden’s 
HUNTING SONGS. Melody in a major ; Melody in F sharp minor ; Kujawiak. 
ae. : ‘ BOHEMIAN.—Melody in b flat major ; Melody in & flat major, Melody 
The King’s Hunting Jig. Joun Butt. in c major. 
The Hunt. J. Haypn HUN RIAN.—Me in G major: J : Sow: » 
Selection of Celebrated Hunting Songs and Choruses. »- — Melody in G major; Melody in & flat major ; Melody 
La Chasse du jeune Henri. H. E. MEHUL. FRENCH.—Je suis Lindor; Lison dormait ; Une fiévre briilante; Le bon 
Jagd-Scene. J. RHEINBERGER. - vieux temps ; Délice de la vie; Rendez-moi ma patrie. 
ALIAN.—O Sanctissima ; La bella Rosina; La Carolina; La Partenza 
LOVE SONGS. | sp Tic e toc; La Stella dell’ ‘Arena. 
Love Song (1284). GuitLaume pe Macnaup. ANISH.—Melody in c major ; Andantino in A minor. : 
Der Wolkensteiner (1425). Oswatp Grar von WOLKENSTEIN. PORTUGUESE.—Melody in G major ; Andantinoin A flat major. _ 
Love Song. J. Haypn. | DANISH.—Tove Lille; Ridder Brynning; Svend Vonved; Dronning 
To the Distant Beloved. L. vAN BEETHOVEN, Dagmars Dod. 
Adolar’s Romanza. C. M. von Weer. | - 
Du bist die Ruh. F. Scuurert. ; DANCES OF OLDEN TIME. 
Auf Fliigeln des Gesanges. F. MgnpetssOHN-BARTHOLDY English Dance (1577) ; Cebell (PuRcELL); Pavane ; Passepied ; Sarabande 
Altdeutsches Liebeslied. C. REINECKE. (Hanpvet, Corettt, Marrueson); Chaconne; Gaillarde; Gavott 


Sweet Remembrance. J. Liw (English, Italian, and French) ; Bourrée ; Courante ; Rigaudon ; Gigue : 
First Love. E. RomMMEL. Tambourin ; Contredanses ; Minuets, 


MILITARY LIFE. NATIONAL DANCES. 


Lager Scene. V. LACHNER Country Dances.—(Sir Roger de Coverley—Speed the Plough—The De’i! 
Quick Step. E. Paver. among the Tailors.) Avxglaise. Lancers. College Hornpipe. High- 
Cavalry March. C. Witnteca. | land Dances.—(Lady Lucy Ramsay—Lady Nelly Wemyss—Gillan a 
Mollwitz March. FREDERICK THE GREAT. Drover.) Scotch Reels—(Miss Falconer—Greig’s Pipes—Clyde-side 
La Rétraite des Gardes frangaises. Lasses—John Cheap, the Chapman.) /rish ¥igs.—(Norah Creina—The 
Drinking Songs and Sailors’ Songs. | fwe; tee a Patrick’s Day—Garry Owen.) Ecossaises 
1 to 6); Monferine ; Dance of the Savoyards; Tarantella; Fandango ; 
PATRIOTIC HYMNS. | El Zapa Teado ; Jaleo de Xeres; German Valses (1 to 6); Swiss Valse— 
God Save the Queen. Belgian Hymn Austrian Valse ; Styrian Valse ; Galop; Bohemian Dance (Redowak). 
Rule Britannia. Dutch Hymn. Polish Dances.—(Mazurka—Polonaise—Krakoviak.) Russian Dances. 
Austrian Hymn. Danish Hymn. | (Cossak—V ivace, in D minor—Allegretto, in G major—Ziganka.) J7o/- 
Die Wacht am Rhein. Swedish Hymn. davian Dance. Servian Dances (1 and 2). Roumanian Dances 
Was ist des Deutschen Vaterland. La Marseillaise (Hora Sentimentale—Shepherds’ Dance—Soldiers’ Dance.) Hungariaz 
Prussian Hymn. Partant pour la Syrie. Dances (1 to 3). Danish Dances:—(Dands fra Tur§—Taprisér Amager- 
Russian Hymn. Pio IX. | Dands—Totiiur.) Swedish (Allegro in p—Totuur—Firtuur), Norze 
Polish Hymn. Spanish Hymn. gian Reels,—(Allegretto in a—Springdans.) Lapland Dance Melodies 


NATIONAL MELODIES. (r & a). 


ENGLISH.—In my Cottage; Sweet smells the Brier ; O how shall I in ' MODERN DANCES. 
Language weak; I have a silent Sorrow; Pretty Polly Oliver; The | 12 Landler, with Appendix. V. Lacuner, 
British Grenadiers. | Valse Brillante. M. Moszkowsk1. 
SCOTTISH.—Within a Mile of Edinboro’ Town ; The Braes of Balle- | Mazurka. X. ScHAkWENKA, 
dine; Auld Robin Gray; Loch-na-Garr ; She rose and let me in; On | Polka. J. Low. 
Bothwell Banks. Drawing Room Quadrille and Galop. E. Paver. 
Quarto, bound in cloth, gilt sides und edges, price One Guinea, 








“*¢The Family Gift Book’ is the title of one of the most comprehensive musical publications ever presented to the world under a single cover. It isa 
collection of pianoforte pieces, comprising Christmas music, pastorals, hunting songs, love songs, soldiers’ and sailors’ songs, patriotic hymns, national 
melodies, dances of the olden time, national dances, and modern dances. The several sections spoken of above have been worked out with the greatest 
taste and judgment, and are creditable alike to the eclectic and antiquarian power of the compiler. 

“‘The ‘Christmas music ’ has specimens of English and German carols, lullabies, and chorales; the ‘pastorals’ comprise all the best known and most 
admired among the compositions ef Handel, Bach, Corelli, and others; the ‘hunting songs’ are no less comprehensive ; the ‘love songs’ commence 
with the ancient ditty written by Guillaume de Machaud in 1284, and finish with one, though last, yet ‘ First Love,’ by E. Rommel, written expressly for 
the book. The musical pictures of ‘ military life’ are mostly German; the ‘patriotic hymns’ include the well-known national tunes of the chief 
European nations; while the ‘national melodies,’ or people’s songs, form the most remarkable section of this remarkable book. _ In this respect the 
student and the curious inquirer will find a feast of the rarest dainties, a solace for the present, and store for lasting reference. England, Ireland, Scotland, 
Wales, Germany, Sweden, Norway, Russia, Poland, Bohemia, Hungary, France, Italy, Spain, Portugal, and Denmark are each represented by a number 
of the most beautiful and characteristic melodies peculiar to the several nations, melodies to which words have been set; while in the ‘ national dances,’ 
there are many tunes equally beautiful which are employed by the same countries, as the ‘ Merry measures to which the light foot springs, in consort with 
the light heart.’ The ‘dances of olden time’ include contredanses, minuets, rigaudons, gigues, chaconnes, sarabandes, gavottes, &c., and the modern 
dances Liindler, by V. Lachner ; a valse brillante, by M. Moszkowski; a mazurka, by Xaver Scharwenka; a polka, by J. Low; and a drawing-room 
‘quadrille and galop by the illustrious and industrious editor of the whole work, Herr Pauer. Each section of the wo:k is finished with a spirited and 
artistic drawing by Eggena, engraved on wood by German hands, in addition to which Dr. Dulcken has selected some motto appropriate to the subjects 
from some standard writer. ‘The binding and printing are alike elegant and pleasant to the eye, so that the whole book is a treasure worthy to be offered 
as ‘a gift of the highest prize.’”—A/orning Post, February 4th, 1878. 
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yy OCAL TRIOS by FRANZ ABT. MOST POPULAR PIECES. | 
FOR FEMALE VOICES. (8vo.) ; DRAWING-ROOM PIECES B} 
The King’s Féte. Chorus (13500) e - met ox o ORITZ MOSZKOWSKI. 
ae. ame (x 502) “as - net oo 6 s. @ 
e Song of Nature (Das ewige led) (13502) » net o o ie 
Far from Home (In der s evigs (13503). q . net oo : bs vee gage a No. pon ‘ gs 4 ee 
God loves us dearly (Gott ist die Liebe) (13504) net © 0 41 Minis © ag, 1s F sane i . ae © 
Ocean’s Lullaby (Die Wellen singen ihre Lieder) (13505) net o o 4 | Shalnde, Oo. 7, =, ee a 2 
The Springtide of the Heart (Weit auf das Herz und lass den Stud: “a e's Nac P ‘a ns : Oe 
Friihling ein) (13506) ; net 0 © 4 a o Re 
Evening on the Lake (Abendfeier) (a 3507) iu 8 @ 3.15 m 
The — is ed — _ sip” im griinen Wald OS. L. ROECKEL. Kermesse de St. Cloud 
(13508)... +o ees (Air de Danse.) sd 
No. 1. Piano Solo nee ss es 3 ° 
OPULAR PIECES IN AUGENER & CO.’S 2. Piano Duet 3 0 
CHEAP VOLUMES. 3- Harmonium ae 
Joun Fie vv, 10 Popular Pieces by Pauer (8135), 2s. 4. Organ 3 0 


FRANz Liszt, 10 Popular Pieces by Pauer (8221), 2s. 

F. MENDELSSOHN, Popular Pieces by Pauer (8230), 2 

R. ScHUMANN, 17 Popular Pieces by Pauer (8428), 2s. 

MARCH ALbuM, 45 Popular Marches by Pauer (8318), 2s. 
GavoTTe ALBuM, 24 Popular Gavottes by Pauer (8321), 2s. 
NocTuRNE ALBUM, 12 Popular Nocturnes by Pauer (8323), 2s. 
SALon ALBuM Morceaux de Salon (8377), 4 vols., each 1s 6d. 
STRAUSS-ALBUM, 12 Favourite Dances (8449), 2s. 6d. 


AUGENER & Cco., School | Department, 86, Newgate Street, L London. 
ee ENGLISH COMPOSERS, 


For the Virginals and Harpsichord. A Collection of Preludes, 
Galliards, Pavanes, Grounds, Chaconnes, Suites, Overtures, Sonatas, &c. 
&c. Selected from the Works of William Byrde, Dr. John Bull, Orlando 
Gibbons, Dr. John Blow, Henry Purcell, and Dr, Thomas Augustine Arne. 
Revised and Edited by E. PAUER. With Portrait of Purcell, Biographical 
Notices by W. A. Barrett, &c. &c. Ato, elegantly bound, net, tos. 6d. 


CHUBERT ALBUM. 


Pianoforte (20 Solos, 6 Duets). 
fingered and revised by E. Pauxr. 
Net ,4s. 6d. In paper cover, net, 3s. 








Short Pieces for the 

Selected, arranged for small hands 

With Illustrated Biography. Bound 
(Edition No. 8309.) 


London : AUGENER & CO. 





SUCCESSFUL PIANOFORTE DRAWING-ROOM PIECES. 
YDNEY SMITH. Freischiitzde Weber. Grande 


Fantaisie de Concert. 4s, 








aus 
La Cascade de Rubis. Morceau élégant ... ° 40 
Lily of the Valley. Mazurka.. as ise me we 2 
Souvenir de Spa. Mélodie ne ss 4.0 
The Mountain Stream ... oo ° ove o 4 0 
Tarantelle in £ minor (dedicated to E. Pauer) ove °° 40 

London: AUGENER & CO., Newgate Street os mene ion, 
A. JENSEN. PIANOFORTE WORKS. 
Songs, and Dances, 20 Small Pieces (8186 a, 4). Edited by | 


JOHN FARMER (Harrow School Edition). 2 Books, each 1s. 6d. 
Wanderbilder. Op. 17 (1148 a, 3), each, 1s. 8d. 
The Mill (Die “ihle), 3s. 
Romantic Studi Op. 8 (8185 a, 4), each net, 1s. 6d. 


AUGENER & CO. mene Street and my We 


EW LIBRARY CATALOGUE of 


5. 


London : 








N 10,000 
VOCAL WORKS. contre. 
Songs... a ine we 8,300 | 
Vocal Duets = 1,000 
Vocal Trios 45° 


Song with Pianoforte and another instrument 250 








10,000 numbers 








_» pages. Price, i in boards, net, 1s. 6d. | 
TEEL ENGRAVINGS of the aiaemaaial 
GERMAN COMPOSERS. 

No. 1. J. S. Bach. | No. 14. Mozart. | 
2. L. van Beethoven. 15. Purcell. | 
4. Chopin. | 16. Rubinstein. } 
5. Clementi. | 17. Scarlatti. | 
6. J. B. Cramer, 18. X. Scharwenka. | 
9g. Haydn. 19. Schubert. 

10. Liszt. 20. Schumann. | 
12. Mendelssohn. 21. Wagner. 
13. Mozart(atthe age ofseven). 22. Weber. 


Nos. 3, 7, 8,and 11 are now engraving. Price : 8vo, net, 1s. 6d. ; folio, net, 3s, 


London: AUGENER & CO., 86, Newgate Street; Foubert’s Place; 
and 81, Regent Street. 








EASY AND INSTRUCTIVE PIECES. 
LARK, SCOTSON. Favourite Pieces. 


Marche aux Flambeaux. 3s. 
Die Wassernixen. Valse élégante. 4s. 
Sur les Boulevards. Polka-March. 4s. 


FAVOURITE PIECES (FOLIO). 
ene. Celebrated Minuet, transcribed by 


E. PAvER. 3s. 


ENSEN, A. The Mill. Die Miihle. 
Recollections of the Highlands. 


se j. 
Idyl. 3s. 
| Seen G. Fairy Flowers. Brilliant Waltz. 3s. 


3S. 


AUER, E. Gavotte from Mozart’s “ Idomeneo.” 
38. 
=e? 
Heather Dreams. Idyl. 3s. 
BRILLIANT YET NOT DIFFICULT PIECES. 
DOUARD DORN’S 
Bright Eyes, Mazurka ... 
Gondolina. Barcarolle (Illustrated) ies 
Mountaineers Dream (Réve du Montagnard). 
Spring Blossoms. Mazurka 
hite Lilies. Melody (Illustrated) 
Happy Thoughts, Caprice & la Valse 


Words. Romance ... 
Sunny Smiles. Romance 


AURICE LEE, 


Papillons et Cascade 


rere 


s 
~ 


Romance 


WWwrerwuww 2 
ooo cooco 


POPULAR PIECES, 
OS. L. ROECKEL’S Air du Dauphin, Ancienne 


Danse de la Cour, 


one 


s. a. 

No, 1. Pianoforte Solo ove “ic 2 @ 
2. Pianoforte Duet on 4 « 5 2 
3. Two Pianofortes (Eight Hands) ow 2 
4. Viclin and Pianoforte (7547d) net o 8 
5. Harmonium Transcription, by Scotson Clark a - oe 
6. Organ Paraphrase, fi W. T. Best (8767a) net o 8 
7 Full Orchestra (7081) .. ove on net I Oo 
8. Small Band (7081) iis net I 0 
g. String Orchestra (7083) net 1 0 
10. Violoncello and Piano, by Sebastian Lee (> -701C) net o 8 


POPULAR PIECES. 


AURICE LEE’S Gavotte de Louis Quinze. 


Played by C. Godfrey's Band, the Guards, at the Crystal Palace, v 
Ss. @. 


M 


No. 1. Pianoforte Solo... ‘ce, 
2. Pianoforte Duet ° oes eee owe § @ 
3. Two Pianos (Eight Hands) .. ‘ a. 5 
4. Organ Transcription, by F. E. Gladstone (G 7670) net o 8 
5. Violin and Pianoforte (7547 net o 8 
6. Violoncello and Piano, by Sebastian Lee! Gord) net o 0 
7. Harmonium and Pianoforte.. ee oe § 8 
8. Harmonium Solo - 3 0 
s- Orchestra (7068) net 1 0 
10. Military Band ii Sale 5 © 


London: AUGENER & CO., ees Street and eames Suet, 
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CANTATAS FOR FEMALE VOICES. 


Suitable for performance at School Festivals, Musical Parties, &c. 


ee I 
net. 


gogo ABT, F. Little Red Ridinghood (Rothkappchen). For 
Soprano and Alto Soli, Chorus of Female or Boys’ Voices, 
with Pianoforte accompaniment and Recitation (ad 4d.), 
Vocal Score. E. «. eee je eee ove eve oe 

go40a —— For the same. Book of Words, containing Recitation 
and Words for Music. 12mo ... se ave 

9041 —— Cinderella (Aschenbridel). For Soprano and Alto 
Soli, Chorus of Female or Boys’ Voices, with Pianoforte 
accompaniment and Recitation (ad 2b.). Vocal Score. E. 

go41a ——_ For the same, Book of beeen omg eee and 

_ Words for Music. 12mo * oe 


90442 —— Little Snow-White einen for ee 

and Mezzo-Soprano Soli and Chorus of Female Voices, with 

Pianoforte eee and Recitation (ad 4.). Vocal 

Score. E. ... oo eee ww 

9042a —— For the same. Book for Recitation ewe 
9043 —— The Hermit’s Harp. Cantatafor F enale Voices 5. 

Written by Edward Oxenford ... oe ee 


9044 —— Riibezahl. A Cantata for mame and Alto Solos 
and Choruses of Female Voices, with Pianoforte. 
Connected by Declamatory Recitations. Op. 593. En- 
glish Version, from the German of Hermann Francke 
(after Musaus), by W. Grist. Vocal Score .. ; 

g044a——  Forthesame. Bookof Words. 12mo .. ee 

9045 —— The Golden Link, A Cantata for Ladies’ Voices, 


Written by Edward Oxenford. Vocal Score . ee 
9037 —— The Gipsy Queen, A Pastoral Cantata 
9046 —— TheIsle of Song. Vocalscore... .. 
9039 —— The Seasons. A vane Written | Fede "Fdward 
Oxenford .. 
9036 —— Christmas (Weihnachten). “Cantata 


9241 HAYDN, te Toy Symphony. Arranged in G major pe 
Treble Voices, Pianoforte, and 8 Toy Instruments. Full 
Score and Complete Parts oo « wae « 

9241a —— Vocal Partstoditto ... 
(The Toy Instruments for tuning to ‘te had of the Publishers. ) 


9096 LEVEY,W.C. Rob'n Hood. Cantata for Boys’ Voices ... 
9047 OTT ~o, J. Christmas Time. Cantata for Cate. ane 


Chorus. Vocal Score 
9047a —— Books of Words to ditto 


goso POISE, M. F. Little Christmas, "A Village Rael, 
for Ladies’ Voices. Adapted aah Ww. naan Masters .., 
gosoa —— Book of Words eve “ease 


gos2 REINECKE, C. Little epee hensntien 

For Soprano and Alto Soli, Chorus of Female or Boys’ 
Voices, with Pianoforte eee and Recitation (ad 
lib.). Vocal Score. : 

9052a —— For the same. Book of Words, containing ‘Recitation and 
Words for Music. 12mo eee ove 

9053 —— Little Rosebud, or the Sleeping Bessty ‘(Dorn- 
réschen). For Soprano “and Alto Soli, Chorus of Female or 
Boys’ Voices, with Pianoforte ‘eres and Re- 
citation (ad 4i6.). Vocal Score. 

g053@—— For the same. Book of Words, containing Recitation 
and Words for Music. t2mo ..  .. es 

9054 —— Cinderella (Aschenbrédel). For Mezzo-Soprano 
and Soprano Soli, Chorus of Female or Boys’ Voices, 
with Pianoforte accompaniment and Recitation (ad /id.). 
Vocal Score. E. ws oe eve 

9054a—— For the same. Book of Words, containing Recitation 
and Words for Music. 12mo .., 

goss ——_ The Enchanted Swans (Die Wilden Schwane), 
For Soprano, Alto, and Baritone Solo, Chorus, and Piano- 
- Accompaniment (with oan A 2 femur and Cello 


ad lib.). VocalScore .. a 
goss¢@ ——For the same. Book of Words. 12mo 
gos6 —— Bethlehem. A Sacred Cantata for Some o 
Alto Soli, and Chorus of Female Voices. Op. 7” 
Vocal Score oe i 
go76 —— Good-luck and Bad-luck (Gliickskind - Pech- 


vogel). A Fairy Opera in Two Acts for Female Voices 
Solo and Chorus), with Pianoforte Duet Accompaniment. 
p. 177. English and German Words - - ew 
9°57 RHEINBERGER, J. Poor Henry. A Comic Cantata 
for Boys’ Voices, with Pianoforte accompaniment, and 
acting Characters. Vocal Score with complete Words. 
913s —— The Daughter of Jairus. Cantata, for Soprani 
and Alti Soli, Chorus of Female or Boys’ ‘Voices, with 


Pianoforte accompaniment. Vocal Score. E. pe pon 
qgo7o SMITH, paren The Moon. Ode for Panels 
Voices a ose ose fee wi pe «we 


nN 


London: AUGENER & CO., Newgate Street and Regent Street. 


° 


nw SYMPHONIES AND DANCES, ETC. 


BISCHOFF. Op. 20. Kinder-Sinfonie. Pianoforte, 2 Violins, £ s. a. 
Violoncello, and Toy Instruments .. Ses ous « O32 © 
CHWATAL. Op. 193. Eine heitere Schlittenpartie. A Musical 
Joke for Piano Duet and Toy Instruments * °0 8 0 
| DURST. Op.24. Berchtesgadner Klange for Violin, Pianoforte 
and Toy Instruments .., exe Or o 
GRENZEBACH. Op.5. Waltz for Pneiee ond "3 Toy 
Instruments o 40 


— Op. 6. Melly-Landler for Pianoforte and 8 Toy Instrumen MS 3 0 
HAYDN, JOS. ‘Toy Symphony for 2 Violins and Violoncello, or 

Piano, and 7 Toy Instruments. Score and Parts (7109) met o t o 
—— Ditto for Pianoforte Duet and 7 Toy Instruments __.. “- © 7 0 
—— Ditto. Arranged in G major for Treble Voices, Pian forte, 

and 8 Toy Instruments :— 

9241 Full Score and Complete Instrumental Parts ... ud . Oo ee 
9241a Vocal Parts ... ae 8 
(The Toy Instruments to be had of the ‘Publish. vers). 

LACHNER, I. Toy Symphony for Pianoforte Solo, 9 nadie In- 


struments, and String Quartet ove ee os roo 
—— The same for Pianoforte Duet and ditto Sse 
—— The same for Pianoforte Solo and 9 Toy Instruments | without 
Strings) . - ad we «a Om 6 
—— The same for Pianoforte Duet and ditto “e . O17 
MEYER, H. Op. 5. Carnevals-Marsch. For Piano, 2 Vv ‘oles ns, 
| Violoncello, aaa 7 Toy Instruments one 0 13 


OFFENBACH. Concerto for Pianoforte and Toy Seitenniete,.. o 6 ° 


' ROMBERG, Op. 62. Toy Symphony for 2 Violins and Bass, or 


° 


° 


Pianoforte, and 7 Toy Instruments... ‘ ° °o 8 o 
—— The same, arranged asa Piano Duet ... és © 60 
SCHULZ-BEUTHEN, H. Op. 1. Kinder-Sinfonie, he Plano 

Duet and 13 Toy Instruments. Full Score, 5s. ; Piano Score, 

5s.; Parts oe oe eee oes os ve tee w © 3.0 
WALLENSTEIN. Op. 4. Kinder-Sinfonie for Pianoforte and 

7 Toy Instruments, with 2 Violins and Violoncello ad di... 0 9 © 

Instruments to Haydn’s, Romberg’s, or Wallenstein’s Sym- 

phony, and to Meyer’s Carnevals-Marsch, to be had at the 

set, net . eee eee eee rir o 
Those to Grenzebach’s Waltz or Lindler_ « ou we «Ret x 16 6 


Those to Schulz-Reuthen’s Symphony ... ae we net 2 2 0 


OPULAR PIECES from the Works of Old French 


Composers. Selected, Arranged for the Pianoforte, and Revised by 
E, Paver. 
—— BAPTISTE LULLY. (1633-1687.) 
. Minuet in a minor. (Cadmus et Hermione, 1674.) 
2. Bourrée inc. (Phaéton, 1683.) 
4 pany in G. (Ballet des Muses, 1665.) 
otte inG minor. (L’Amour Malade, 1657.) 
micingt RICHARD DE LALANDE. (1657-1726.) 
5. Passacaille in c minor. (16g0.) 
ANDRE CAMPRA. (1660-1744.) 
6. Passepieds inG. (L’ Europe Galante, 1697.) 
JE: ~ FERRY REBEL. (Died 1750.) 
Passacaille in a. (Ulysse, 1703.) 
HE Wri DESMARETS, tegen 74. ) 
Rigaudons in B flat. (Circé, 1694.) 
MICHEL PIGNOLET DE MON ECLAIR. (1666-1737.) 
Musette inc. (Les Festes de I’Eté, 1716.) 
FRANCOIS COUPERIN. (1668-1733.) 
10. L’Espagnolette inc minor. (Premier Livre, Troisiéme Ordre. ) 
. Les Papillons in D minor. (Premier Livre, Second Ordre.) 
12, La Diligente in_b. (Premier Livre, Second Ordre.) 
13. Gavotte in p minor. (Premier Livre, Second Ordre. 
ANDRE CARDINAL DESTOUCHES, (1672-1749.) 
Sarabande in minor, (Issé, 1697.) 
JEA AN JOSEPH MOURET. (1682-1738.) 
. Bourrées in &. (Les Amours de Ragonde ) 
JE AN PHILLIPE RAMEAU. (1683-1764.) 
16. La Livri in c minor, (Rondo Gracieux.) 
17, Allemande in FE minor. 
JEAN JACQUES ROUSSEAU. (1712-1778.) 
18. Minuetsin G. (Le Devin du Village, 1748.) 
ee JOSEPH GOSSEC. (1733-1829.) 
‘Tambourin in &. (Le Camp de Grand Pr.) 
ANDRE ERNESTE MODESTE GRETRY. -_ 1813.) 
20, Gigue in £ flat. (Collinette & la Cour, 1782.) 
Quarto Volume (8299), price Two Shillings, net. 
London: AUGENER’ & CO., Newgate Street and Regent Street. 


CHRISTMAS FANTASY for the Organ, on 
Ancient English Carols for Christmastide. By W. T. BEST. 
Foto EpIrion, 5s. 

AuGener & Co.'s Epvition, No. 8756, small quarto, net, ts. 
The ancient Carols on which this ‘ “Fantasy” is founded are—‘‘ God 





| rest you, merry gentlemen ;” “A virgin most pure; ” “The Babe of 
| Bethlehem ;” ‘ A Rare Song in praise ot Christmas” (A.D. 1600) ; “‘ Christ 


was born in Bethlehem ;” and the ‘“‘ Boar’s Head Carol.” ‘This last 
possesses historical interest as being still annually sung at Queen’s 
College, Oxford, on Christmas Day. 


London: AUGENER & CO., Newgate Streei and Regent Street 
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OACHIM RAFF. Piano Works :— Lad UVRES DE M. MOSZKOWSKI. 
No. t. Am Loreley Fels < Piano Seul. 
om ° : mona rh tas Valse Brillante (a flat) 
* Op. 8. Cinq Valses. Arrangées par A. Ulrich . 


Yo. 4. Freischiitz, by Weber 
a Sonnambula, - Bellini Op. 17. Trois Morceaux de Salon :— 
: No.1. Polonaise 


io. 6. Minuet ... 
2. Menuet a” ie 
3. Walzer .. ee ee 


. 7. Romance veh 
. 8. Fleurette. Romance 
-9- Ranzdes Vaches_ .., 
. Manon. Rondinetto we ae see 8. Cinq Piéces. ¢ Clavierstiicke. mple: 
. Aprés le Coucher du Soleil. Meditation “e 3 ” N > Mél . nealing pt ” 
. The Torrent. Study ie sss, Ree io me Ste ‘i 
. Valse-Caprice 
. Gavotte 
5. Nocturne 
. Berceuse eee oes eee 
. L’Espiégle. Valse- Impromptu oon ove 4 ' Allegro Scherzando .. 
Tarantella (Les Pécheuses de Procida)... " 
3346a RAFF-AL BUM. Vol. I. (Manon. Aprés le coucher. 
Ranzdes Vaches, Fleurette. Romance. Minuet) net 
39464 —— Vol. II. (Nocturne. Cavatine. Le Torrent. Am . 23. rm Foreign Parts (Aus aller Herren Liinder). Transcribed 
Loreley Fels. Gavotte) se one aot oo “ts by E. Pauer :— 


Piano Duet. No. 1, Russia (Russland) . 


S600 RAFF, J. Tarantelle _... oes oe — ee 8 of 2, Germany (Deutschland) 


. Spain (Spanien) 
> Alison. Valse ala Viennoise net o 1 . Poland (Polen) 


London: AUGENER & CO., ee Street “ Regent Street, . Italy (Italien) es 
niehiliestimedlccanat’ 0 . Hungary (Ungarn) . 


B CR, AMER. SIXT 7 ST UDIES. | . 24. Trois Etudes de Concert :— 


No. 1 (G flat), 4s. ; 2(c sharp minor), 4s. ; 3 (C major) . 


WWNWHWREUWE Y 


2. Scherzino 
3. Etude 

4. Marche .. 
5. Polonaise 


YW 6 
PY apwnndn Pan 


Aibum Espagnol (Spanish er amenities par oie Siiies 
No. 1 (G), 3s. ; 2(D), 38. ; 3 (F sharp min ), 3s. ; 4 (D) 





6 Velocity Studies. é 

15 Arpeggio Studies . 25. German Rounds. Deutsche Reigen. (Max Pauer). ins I 
6 Studies for the Left Hand. (D major) .. . oe ee se ee oe ee 
3 Studies inthe Cantabile Style. . 27. No 
10 Studies in Thirds and Sixths. | : oe 
3 Change of Finger on one note. . 27. No.2. Tarantella * . 

4 Shake Studies. - . 28. Miniatures. Cing Morceaux. Compléte P és 
6 Studies in Double Passages. : | No. 1 (G), 18. ; 2(C), 2s. } 3 (E minor), 3s. ; 4 (8) 2 
4 Studies in Legito Style and Part-playing. 5(G) bi as 

3 Studies for acquiring a Strong Touch. 


. 1. Barcarolle 


Selected, revised, and the fingering supplemented, with marks of expression Piano a 4 mains. 

and directions as to the proper mode of practising them, &c., by E. Paver. - 

With Portrait of Cramer. Bound in folio volume, forming No. 8106 of . 8. Cing Valses.. 

Augener & Co.'s Edition, net 10s. 6d. .17. Trois Morceaux, arrangés : 
London : AUGENER & Co., Newgate Street and Regent Street. No. 1. Polonaise (Max Pauer) 

pene 2. Minuet (arr. par — 


wanes i 3. Walzer (Max Pauer) . 
THE COMPLETE PIANOFORTE WORKS OF 


. Jeanne d’Arc. Potme sy wakeniae en 4 parties composée a 
FRED CHOPIN grand orchestre d'aprés “‘ La Puceile d’Orleans ” de Schiller 
. 5 


: : arrangée par l’auteur (Edition No. 8530) ee <e =net 
Reprinted from the celebrated Russian Publication, which was 
revised, fingered, and carefully corrected after ~ Parisian, English, “ i a 
and German Editions by CARL KLINDWOR - 21. Album Espagnol (Spanish Dances) : 1 (G) 38.3; No.2 
In 6 Blue 4to Vols., with Portrait and ee (8,0752 to /), Phe 5 He. gy Rapa) es No. 4(Dy we oe 
each, net, 6s. ; or, very handsomely bound, with giit edges, &c., | Op. 23. From Foreign Parts (Aus aller Herren Lander). Suite de Six 
in Three Vols., complete, net, £2 12s, 6d. -— charactéristiques : 
Also published in the following 4to Books :— eine rah (Deutschland) 
s. d. +. = 3. Spain (Spanien). . 
8079 14 Waltzes... net 2 8072 Impromptus and Fan- | . Poland (Polen) .. 
80846 11 Polonaises net 2 tasias... — ‘ee . Italy (Italien) 
8c83 51 Mazurkas .. = 3 8073 Berceuse, Barcarolle, | . Hungary (Ungarn) 
8081 19 Nocturnes et 3 and six other Works 
8068 Studies and abate net . 25. German Rounds. Deutsche Reigen (Eton N No, i) net 
net 4 8076 Concertos and other Valse brillante, arrangé par C. Gurlitt - 
3e70 Ballades _ net 1 6 Works originally for 
8c7r Rondos and Scherzos Pianoforte and Orches- 2 Pianos 2 8 mains.: 
net 3 tra. Pianoforte Part ‘ 
8077. Sonatas sep net 2 net Valse brillante. Arrangée par C. Gurlitt, anes No, 


London: AUGENER & CO., faint Street and wana Street. 6660) r jo a a6 - 0 ae 


9. No. 3. Procession March from the same .. 





om ooo000°0 


Musique de Chambre. 
- QUIS KOHLER’ 5 PRACTICAL PIANO- ; ' ' ‘ 
METHOD. (Practische KI hule). O English and . Deux Pieces de Concert pour Violon et Piano :— 
ME j vactische Klavierschule). Op. 300. English an z , 3 . 
—— Text. 4to, 176 pages. Price 3s. 3d. net. Peters’ Edition, No. bsg ars ae Ere oy “ od 
No. 1969. 2. » (EB a na i 


Op. 23. No. 1. Russisch. Arrangée pour Violoncelle et Piano par 
" « ‘ i l’auteur. (Edition No. 7717).. me ée o. ~=oéneet 
ERELLI, EDOARDO. Organ Sonata in c fa | Op. 29. Trois Piéces pour le Violoncelle, avec accompagnement 


minor. Price, net, 5s. To be had 2 AUGENER & Co., Newgate du Piano. (Air, Tarantelle, and Berceuse. ) (Edition 
Street and aint Street. No. 7716) . - a ns ea i cx , ane 





apes | Musique Vocale. 
IRS’ Tr ORGAN “CONCE SRTO, with OR-| 
CHESTRAL ACCOMPANIMENT, by G. F. Hanne. Fdited, 
\rranged, and Supplemented with a Cadenza, by W. T. Best. 
Complete. Oblong 4to (6761)... ‘6% = . -. = net 6 
Organ Score. Oblong 4to (6760) “ Ds me ose r 6] 
Orchestral Parts, 4to (67614) . os . - we ‘- 


London: AUGENER & (O., Newgate teins - Regent Street } AUGENER & Co., Newgate Street and Regent Street, London. 


Op. 22. The Vale of Tears (T ine A Poem in 5 ahs (E — 
and German) 


' | Op. 26, Three one Ga ye E nas ae German. (E dition 
| No. 8865) . . ee soos Ge 
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ANDEL-ALBUM.—Containing Extracts from Handel-Album, by W. T. Rest (continued). 


Instrumental Music by HANDEL, now rarely performed. The ad Par we Xi. — net, Is. 
Curtain-Tunes, Marches, and other Incidental Music from the Italian . Air “ Pensa rb Dare Sali a _ 
Operas ; Selections from the Sonatas for Stringed Instruments ; Organ and . Overture heh + Opera aa Opera * Gi lio Ce 
Harpsichord Music ; Oboe Concertos ; Grand Concertos ; Water and Fire . Introductory a the Opera tulio Cesare 
Music, &c. Arranged from the Scores for the Organ by W. T. Besr. . Bourrée from the 8th So! 0 Sonata. ’ 
. Gigue from the Suite de Piéces in G minor. 
BOOK I. (87572), net, ts. BOOK XIL (8757), net, ts. 
March from the Opera “‘ Rinaldo.” . March from the Opera of “* Floridante. 
March from the Opera “ Giulio Ceense.” . Introduction and Chaconne from the r1th Grand Concerto for Stringed 
‘ < Five bot Instruments. 
i a, ¢ a . ote Fae de of vy i ~_ "2 | 79. Final Chorus from the Opera of * Tamerle ano.” 
Sinfonia ’ neulion the Third Act of the Opera ‘ ‘ Alcina ee | 80, Overture to the Second Act of the Opera * ee. ‘ ‘ 
: Minuet a the Overture to the Oratorio “ Joseph.” aa | 81. Duet and Chorus, * * Joys, in gentle train appearing,” from the Oratorio 


Prelude from the Second Act of the Opera “ Agrippina. of “* Athalia.” BOOK XIV. (87570), net 


8. Arietta from the Second Act of ditto. 
Sinfonia (with Trumpet solo) from the Opera ‘“* Amadigi 2. Minuet from the 4th Oboe Concerto. 
4 ” 7 -™ 83. Overture to the Opera “‘ Sosarme. 
March from the Opera ‘‘ Partenope. All -N 
“ egro from the Water-Music. 
Sinfonia preceding the Third Act of the Opera Partenope.” 7 
Sinf from the Second Act of the Opera ‘“* Alessandr (Precedin 85. Minuetto from the Water- Music 
' — of R ard sca ) ” P e i ne 36. Prelude to the Anthem “‘O praise the Lord, ye Angels of His.” 
seagaae ollccagy mg. bem ‘ : : 87. Choral Fugue from the Anthem “‘ The King shall rejoice.” 
Fuga, From Six Petites Fugues for the Harpsichord. (No, 4.) BOOK XV. (8757A), net, 1s 
¢ EOL . ’ . 
ROOK II. (87576), net, 1s. 8. Minuet from the Overture to the Opera “ Rodelinda.” 
. March from the Oratorio of ‘‘ Judas Macc abs » S Final cay ny MF snaps (3 Ad _ 
. Sinfonia from the ‘Third Act of the Opera *“ Scipione.” . oe ~g tot . a Ac as ‘« Admeto, 
. Gavotte from the Overture to the Opera ‘‘ Ottone.” . Siciliana from the Ga eye Fido.” 
. Musette from the Second Sonata for Two Violius and Violoncello. | 92- Allegretto. from the Overture to “* Pa a te Mido. , eras 
. Sinfonia preceding the Third Act of the Oratorio “* Alexander Balus.” » Chorus : “‘ Hymen, fair Urania’s son,” from the Oratorio of ‘‘ Alexander 
. Minuetto from the 5th Grand Concerto for Stringed Instruments. Balus.” BOOK XVI. (87579), net, 1s. 
Hornpipe from the Water-Music. 94. Overture to the Opera of ** Semele.” 
Sourrée from the Fire-Music. . Air ‘‘ Ombra mai fu,” from the Opera of ** Serse.” 
. Allegro from the Fire-Music. se . Introduction and Fuga in F sharp minor, from the 6th Suite de Pieces 
. Sinfonia preceding the Third Act of the Opera = Lotario. : 7. Air (in bp) from the Overture to the Opera “* Ariadne,” 
‘ Fuga “} the Second Oboe Concerto. (Also Six Fugues for the Organ “ pa 2 300K XVII. 87577), net, 1s 
NO. 3. ‘ 3. Overture to talanta.” 
March f he O wong 5 III. (8757) het, Is. . Chaconne with Variations (Harpsichord Lessons). 
March irom the Opera iccardo. ROOK XVIII. (87575), net, rs. 
. Sinfonia from the Third Act of the Opera ‘‘ Almira.” oo, Introduction and Opening ¢ horus, Ve Sons 
Allegro from the Water-Music. attend” (Joshua). 
Adagio and Fuga from the gth Solo Sonata. . Sinfonia to ““ Berenice.” 
Triumphal March from the Opera ** Scipio.” ; >». Overture to “ Alcina.’ 
. Gavotte from the Overture to the Opera “* Lotario.” BOOK XIX. (87572), net, 
Arietta from the Second Act of the Opera ‘‘ Rodrigo.” . Allegro Maestoso (Water-Music). 
52. Gavotte from the Opera “ Alcina. =. Sarabande (Third ‘Trio Sonata). 
BOOK IV. (8757d), net, ts. . Polonaise (Ihird Grand Concerto). 
+ ” 07. Allegretto giocoso (Water- Music). 
. Chorus from the Last Act of the Opera “‘ Alcina. . =. . 
“ : ” 08. Introduction and —_— (1 a, Oboe Concerto). 
Tamburino and Final Chorus from the Opera “ Alcina. BOOK. XX. (875 
" H 57%), net, ts 
. Passacaille from the 7th Suite de Piéces for the Harpsichord. : 
Allegro Fugato (Ninth Org ran ¢ “one to). 
. Fuga. From Six Organ F ugues. (No. 1, in G minor. ) Kuuinnte (Cleestare to * Parsancnda” 
Courante from the Overture to the Opera “‘ Scipio. : us . 


. Overture (Giustino). 
BOOK V. (8757e), net, 1s. ~pDef ‘ : - : . 
8. Concerto for Stringed Instruments, with Horns and Oboes. ECILIA. A Collection of Organ Pieces In 
. Pastoral Symphony from the Oratorio “ The Messiah.” | diverse styles. Edited by W. T. BEST :— 
. Andante from the 4th Oboe Concerto. | Augener 
. Minuet from the Overture to the Opera ‘‘ Arminio.” bag 8 
2. Finale to the ‘Third Grand Concerto for Stringed Instruments. : 


of Israel, ev'ry 


Ts. 


8701@ Book I. _Fantasia-Sonata in A flat major. Op. 65. By 
BOOK VI. (8757/), net, rs. Josef Rheinberger . oceans on 

. Bourrée from the 7th Organ Concerto. 3702@ 300K II, Raff, Introduction and Fugue; ; Boély, Andante 
’ Arietta. “ Vieni, O cara!” from the Opera “* Agrippina.” in G minor; Hesse, Prelude and Fugue _ pe 
Fuga from the 4th Suite de Piéces for the Harpsichord. 8703 a os Sonata in C minor, ig 27. By ea 

co re 2 » ava *S Avtiadante 1einberger — eee 

. Rigaudon from the Overture to the Opera *‘ Ariodante. 8704 Book 1V. NW. G: or “Three Gesin Dhan, Gi. 
BOOK VIL. (8757 ), net, 1s. 8705 Book V. 7 T. Best, Fantasia and Fugue on 

Passacaille from the Opera ‘* Rodrigo.” 8706 Bogk VI. G. Merkel, Op. 35, Adagio in & major; E. 

3. Finale to the Water-Music. Perelli, Marci ia religiosa ; ; and Polibio Fumagalli, Alle- 
. Air from the Tenth Grand Concerto for Stringed Instruments. gretto villereccio, Op. 254 


. Chorus, ‘Their sound is gone out into all lands,” from the Oratorio | 8707 jook VIL. Boély, Tocez as Interlude ; Tépfer, Fugue in 

‘©The Messiah.” | ufiat—Fugueinp ... pie on pot pas Pua 

. Sonata, with Organ obbligato, from the Oratorio “Il Trionfo del | 8708 Book VIII. <7 Toccata; Chauvet, Marche religieuse 
Tempo.” BOOK VIII. (87594), net, 28. 8709 = OK - , a Best, Sc ~ - . 

7 anon 3 F Wenake ane 

52. Sarabande from the Overture to the Graterio * : a = rigs Krebs, 7 Jouble Pogue in we we) in 5 flat major 

. Chorus, “Il Nume vincitor trionfi,” from the Oratorio ‘‘ La Resurrezione.” Adagio in F sharp major; J. Rheimberger, Trio in 

. Fantasia in c major, from the Harpsichord Lessons. & flat major... “ ah one uae " 

Gloria Patri from the Psalm Dixit Dominus. ; Book XI, Samuel Wesley, Fugue in & - ajor; Th. 


> , - “ Dubois, Andante in pb flat major; Lefébure Wéi 

BOOK IX. (87572), net. 1s. J y; 
. Musette, for Stringed Instruments and Flute, from a Masque. bag -— ~ a iy on 1 - 
. Presto, from the Fifth Grand Concerto for Stringed Instruments. s fe eee cans, ab ceehy SP. F in & flat major ; J. 
. Minuet from the Ninth Organ Concerto. G, Topfer, Fugue in & minor ; A. Botly, Scherzo 
. Passacaille from the Fourth Sonata for Two Violins and Violoncello. hon i po ont Advent Hymn in ¥ major, Christmas Carol 

. me “ a epsen g ; y eve we eee eee eee ees oat 

' ee mda is pe Once Silia,” 8713 Book XIII. Adolf Hesse, Prelude and Fugue in p 
‘ i chal é | minor ; I’, Benoist, Marche Religieuse ; Lefébure Wély, 

BOOK X. (87574), net, 1s. Andantino ? aa a ad ae 
. Gavotte from the Overture to the Opera “* Amadigi.” 87 Book XIV. E. re Chipp, Four Organ Pieces :—r. ““O 
. Final Chorus from the Opera ‘‘ Amadigi.” Sanctissima,” with Variations and Finale; 2. Andante 
. Courante from the Suite de Piéces in G major. (Second Collection.) con moto; 3. Intermezzo ; 4. Fugues in a minor 
. Fuga in B minor, from Six Organ Fugues. (No. 4.) 8 Book XV. W. T. Best, Twelve short Preludes on Old 
. Overture to the Opera ‘‘ Tolomeo.” English Psalm Tunes... 

BOOK XI. (87572), net, ts. Book XVI. Meditation, Toccata, ‘and Paques fleuries, 


. Siciliana from the Eighth Grand Concerto for Stringed Instruments. F Mh eae 


Finale to the Eighth Organ Concerto. 
Final Chorus from the Opera of *‘ Teseo.” 


Fantasie, Andante et Pri re, ‘par Ambroise 

Thomas; Offertoire, par Chauvet ... ove eee wa @ 
Minuet from the Second Oboe Concerto. (To be continued.) 

. Sinfonia from the First Act of the Opera ‘‘ Poro.” AUGENER & CO., Newgate Street and Regent Street, London 
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PIANOFORTE SOLOS. 
BACH, EM. The Mill Wheel, 
‘Arranged by Berthold Tours 
BLUMENTHAL, J. (Euvres C hoisis 
No. 1. La Source. Caprice. Op. 
2. The Elfin’s ae. Maz es ‘characte ristique 
3. The Fairy’s Wing. Mazurka 
4. The Mill Wheel. Un Sourire. 
5. The South Wind's Sigh. 
6. La Stella de i’arenelia, 
litaine .. 
ENGEL, CARL. Musica Divina. 12 sacred pieces net 
GAUTIER, LEONARD. The Cosmopolitan aenmedee on 
Melodies of Different Nations 


Idylle 
Mazurka 
Chanson populaire. Napo- 


— Ye Olden Time. Lancers (on old. English airs) 
GURLITT, CORNELIUS. Our Favourite Tunes. Op. 
135 °— 
Png Minuet (Mozart) 


16. Gipsy Dance (Weber)... : 

17. Home, Sweet Home (English h) 

18. Jubelténe, Heldensdhne (Euryanthe) (Weber). 

1g. Lascio ch’io pianga (Handel) 

20. The Minstrel Boy (Irish) _ .. 

The First Instructor in Pianoforte- -playing. “Op. 1 39 

IRONS, N. E. Lisette. Polkacaprice  ... 

PAUER, E. Old German Composers for the Clavecin. 
Selected, partly arranged, supplied with marks of ex- 
pression, and biographical notes, by E. ra 4to, 
complete oi net 

-— Or bound in cloth, with portrait of Bach... net 

—— Alsoin 2 vols. 

I., Kerl, Buxtehude, Froberger, Kuhnau. Mattheson, 
Handel, ia S. Bach, Wagenseil, Muffat, Hasse, W. = 
Bach, and Krebs 
Vol. II., C. P. E. Bach, Gluck, ‘Eberlin, Nickelmann, Mar 7 

purg, Rolle, Kimberger,, 3enda, J. E. Bach, J.C. F 


Vol. 


Bach, Haydn, and J. C. Bach ie net 
RUBINSTEIN, A. Select ames Works :— 
No. 23. Preghiera é eee 
24. BarcarcleinG .. 
RUMMEL, J. Practice al Thorough Bass, ina series of 


progressive studies on scales, arpeggios, and chords :— 


300k I. aged and minor scales in ali keys, chromatic 
scales, & eet 
300k II. Chords and studies in arpeggios i 

Book III. Chords with their inversions, modulations, 


scales in mixed chords and preludes... eee 

STRAUSS-ALBUM. 12 Favourite Dances ( complete) net 

The same handsomely bound, net * 

Book I. An der schénen blaven Donau ; Auf freiem 
Fusse ; Doctrinen ; Fesche Geister ; Figaro Polka ; 
Frauenherz . ne ae ans net 

Book II. Morgenbliitter : Promotionen ; Schiitzen 
Quadrille ; 1001 Nacht; Wein, Weib und Gesang; 
Wiener Kinder ... ne ne net 

TSCHAIKOWSKI. Christmas (Noe 1) one 

PIANOFORTE DUETS, 

D'OURVILLE, L. Tarantelie Italienne ... net 

GURLITT, CORNELIUS. Our Favourite Tunes (Op. 


) Minuet (Mozart) 

16. Gipsy Dance (Weber)... 

17. Home, Sweet Home (English ) 

18, Jubeltine, Heldensohne (Eury anthe) (W: cber) 
19. Lascio ch’io pianga (Handel) 

20. The Minstrel Boy (Irish)... ove 


TSCHAIKOWSKI. Christmas (Noél re 
ORGAN. 
CECILIA. A Collection of Organ Pieces in diverse styles. 


Edited by W. T. Best. Vol, XVII., Fantasia, & major, 
Hesse ; Andantino Priére, Ambroise Thomas. Offer- 


toire, A major, A. Chauvet eee eee es net 
VOCAL. 
ABT, F. ‘The Gipsy Queen. A Pastoral Cantata, for 


Female Voices. (Oxenford.) 8vo, net 
Christmas (Weihnachten), A Cantata for 2 Sopranos 


and Alto (Soli and Chorus). Op. 621. With — red 
Recitation .8vo.. 

DONIZETII. The Zephyr and the ‘Night- wind. "(ine 
barchetta in mar.) Canzonetta 


GOTTSCHALK, L. M. O Loving Heart trust on. ” Song 
in F, E, and D ‘s each 
HENNICKER, H. F. ‘Whowill Come with Me? Cavatina 
LEVEY, W.C. May and December. Song 
PROCH, H. Ina Gondola (Gondelfahrt). 
voices * ... i: ae 
RICHARDS, BRINLEY. ‘The Bridal of the Birds. 
4-part song for female voices ‘ oo §=—s Met 


Regent Street, 


Trio for female 


_— in F minor. 


° 


ooooooo$°o 


oo 


ooo 


ooo00000 


o 
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N EW MUSIC Published during last Month. To 
pe be peed of AUGENER & CO., Newgate Street and Regent Street, 
don, 
MOSZKOWSKI, M. Trois Morceaux pour Piano. Op. 34:— 
s. da. o. 1. Valse es és one vs be we HS a 
» 2 Etude © 5 0 
a6 Mazurka mn 84 6 
° MOZART. "Calan for Violin and Pianoforte (W: ‘alk lersee). net o 4 6 
40 ee EIN, A. Soirées Musicales. 9 Morceaux pour le 
lano :— 
40 4 
4 0| No. & Gounte... soo a vee ‘as heii ove : 3 0 
” .« Valse oe eee °o 
y : | »» 3» Nocturne ° ° 
| » 4 Scherzo... °5 0 
— 2” 5: Impromptu ° 30 
a Réverie-Caprice * ah rn ine ~« 6 6.6 
STOCKHAUSE N. Gesangsméthode. (2190) ... me net o 5 6 
4 0 
> LEMENTI DI VOCALIZZAZIONE, ad uso 
delle Fanciulle. Elements of Vocalisation for Ladies’ Voices, with 
1 © | Pianoforte Accompaniment. By GarTANo Nava. 
Io Book I., No. 6801a, 49 pages, net, 1s. 
Io Preliminary Remarks (Italian and Eng! ish). 
: © Exercises on the Emission of Voice. 2. Of the Vibration o. the Voice. 
Io ‘eaten for Next Instruction. 4. Of the Portamento of the Voice. 5. 
ss br the Scales. Book II., No. 68014, 48 pages, net, 1s. 
5 0 6. On the Embellishments of Singing (Appogiatura, Acciaccatura, Mor- 
4 © | dente, Gruppetto, Shake, Half Shake). 7. Of the Semidiatonic or Chromatic 
Scales, 8. Exercise on Triplets. _ 9. Detached Notes, and sounds Staccati 
and Smorzati. 10 Of the Arpeggio. 11. Reiterated Notes and Gorgheggi, 
12, Of the Free Cadence or Crowned Dot. 
6 0 Complete in 2 Octavo Vols, No, 6801 a & 4, each, net, 15. 
10 0 London: AUGENER & CO., ane: Street and aan Street. 
i “THE MONTHLY MUSICAL RECORD.” 
SUBSCRIPTIONS PER ANNUM (Free by Post) :— 
s. a. 
PS Postal Union (Europe and America) .. 2 6 
3 0 Australia and For eign Colonies we. 3 @ 
20 - — 
The Scale of Charges for Advertisements in eee to musical matters 
as follows :— 
5 0 Per Pace .. ee 45 00 
5 0 ae ee ee 216 o 
41N. BY3.. oe I10 0 
21N. BY 3 oe ee 016 o 
5 0 
e. 6 I IN. BY 3 ° ee oe og 0 
5 6 Smaller hdeeitmanen at ae rate of 1s. per line. 
The Number ofthe ‘ Monthly Musical Record 
* °!is 6,000 per month. This can be verified at CASSELL 
& ComPANy’s, the Printers, Belle Sauvage Yard, Ludgate Hill. 
Io 
s 3 — ‘ 7 
CONTENTS. 
I ° 
PAGE - 
265. ProvoseD TESTIMONIAL TO Tusopon KIRCHNER. 
2 o| 266. Verpi on Visrations. By L, E. 
2 o| 267. Moritz HaupTMANN: His CHARACTER AND OPINIONS, by 
20 FrepDERIcK NIECks. 
2 o| 270. THe Minuet: A Historicat Sketcu. By E., Paver. 
2 o| 272. CHRONOLOGICAL TABLES AND THEIR MareRia. By E. Paugr. 
20 (Continued.) 
4. 0 | 273 ForBIGN CORRESPONDENCE: Le1rziG, VIENNA, 
275. CORRESPONDENCE, 
275. REVIEWS. 
279. CONCERTS : CrySTAL PALACE, Monpvay Popucar, RICHTER, SACRED 
Harmonic, Roya, ALBERT Hatt, Hackngy CHoRAL Asso- 
20 CIATION, H, HoLMEs. 
281. Our Music Paces: Ast, ‘‘ ANGELS’ LuLLABy,” FROM CHRISTMAS 
CANTATA. 
285. Musicat Norss. 
2 6 | 287, TRADE AND PRoFESSIONAL ADVERTISEMENTS, 
) 288. ScHUMANN, Gabe, CHRISTMAS CATALOGUES. 
| 289. ScHoot Prizes. 
2 290. AUGENER & Co.’s Musica Lisrary. 
| 291. Music FOR THE SBASON. 
4 © | 292, MISCELLANEOUS ADVERTISEMENTS, 
293. Nove.ties: Petrers’ Epirion AND AUGENER & Co.’s EpiTIoN. 
3 © | 224. E. Paver’s OLD ENGLISH Composers AND E, Paver’s SunpAy 
4 0} Music, 
4 ©) 295 E. Paver. THE Famity Girt Book. 
| 296. STEEL ENGRavINGs, &c. 
© 4) 297. CANTATAS FOR FEMALE Voices; Toy SyMPHONIEs. 
6 | 298. Govan bE M. Moszkowsk1, Cuorin, RaFF. 
°o | 
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